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impression made, eighty years ago, by the piled-up masses 
of sound in his finales, and his striking use in the or 
° chestra of the scarlets and electric blue of the brass 
GIACOMO MEYERBEER.. | 88/5. 
e toric mmportance But technical characteristics such as 
these are inevitably incorporated in the whole art-work 
BY ARTHUR M. ABELL. of the neat gus - n lechnical ‘trouvailles’ do not give 
permanent life. For that the glow of a poetic flame be 
hind is essential 
“Historically Meyerbeer has immense importance. From i 
Giacomo Meyerbeer’s place in the annals of opera is so the glamor of novelty, be imposed on the popular taste a: the point of view of living art he was a musician of 
well known and understood by the great majority of music grandeur.’ superficial pomp and show. He was a master of effective 
lovers that one would not think it possible for a perform “Meyerbeer’s success was not won without brilliant P@8*@™try at a Gime when opera houses were without rivals 
ance of one of his operas to call forth a heated contro gifts “The chief was his: sower. Of atsladiation)..A man in providing a dazzled public with sumptuous stage shows 
versy. But this is just what happened recently in London without nationality or style he absorbed three national: Today this blaze of pomp has considerably faded, and tt 
After a production of “The Huguenots” at Covent Gar- ties, and 4 least “half ‘ta i i We see rie Dd hollowness of his material appears now undisguised 
‘len, the critic of the London Daily Mail wrote a concise sania ye = rv nee , i . , ae bo rpoint aa ¢ ft \ll his dramas are tediously nvent ul and 
, . n in eighteenth century counterpoint as a pupil of 
and able criticism of'the work, in which all of Meyer bt Vogler at Darmstadt. He Sars sacred , ti to terless—his Huguenots and Catholics might every bit a 
beer’s virtues and weaknesses were pointed out Among words by Klopstock, an oratorio, a_ Biblical opera well be Guelphs and Ghibellines. One can no longer fai 
other things he called “The Huguenots” “tawdry music.” (‘Jephthah’s Vow.’) to perceive the banal droop of s melodies and hi 
As a result, a number of London Meyerbeer enthusiasts B ; sae — rhythmical vulgarity His « tional | is false and 
wrote very vindictive replies to the criticism and heaped an mete hi owts Weber, and.he ts consequently at bombastic. But Mevyerbeer will yet live, though their 
; tracted by Weber's dreams of national, German, romanti ; ' 
contumely upon the head of the critic The zeal and re om , , : , ; hie } CRETE Y SPCCACUIAT CHEK EAL WO preacrve: a gue mt 
sentment shown by these writers would not have been ee eae a ore ere . : ee operas. He will live through ilitary hes, whi 
surprising, had they been defending a contemporaneous ne the nen ‘vere “3 waiters oma dh ranmeadtircn ete written with the greatest ~ : pirit and scored 
hero singled out by them among the operatic cumini iasm, Weber is lk ft lamenting that ‘a S rman artist blazing colors, are second to non R. ( 
of the day, but their attitude is astonishing in view of the gifted with such huge creative power, c " 4 t! ‘sak Bross Richard WWesnet om + have entionates 
fact that Meyerbeer has been dead nearly half a century Pate woolen Se ee 2 Meyerbeer wi conts ae Orne! in 1839, al 
and that he achieved his first great success with “Robert Wagner had first met t nposer of “The Huguenot 
the Devil” just four score years ago it Boulogne-sur-Met wre | etter address 
By way of retaliation the critic of the Daily Mail. whos Meyerbeer himself You ed prot 
name I do not know, but who signed his article R. ¢ em f the Germ . te best p r f 
wrote a column on Meyerbeer, which is so interesting, so French and Ger m . aking the , ' 
. comprehensive and so just, that I will quote it here genie yore 
: full: Later he ex . . n t opinion of the Be 
~ “With truly surprising heat, resentment has been ex in Jew, rag AM is SNeNCE CB ' a 
‘ pressed about a few rather derogatory words written on SEFMANS Was EXC os M 
the revival of Meyerbeer’s “The Huguenots” at Covent le the exist : f the p Wag 
= Garden the other evening. One must frankly confess one Being a Jew, he : , ; owe 
previous ignorance of the existence among us of so flour interest and set « ' . egard for 
ishing a Meyerbeer cult their indivi ot os OF ee sen 
“Tawdry music was the term applied to that celebrated bility t —* ; : 
a opera, in a notice f which journalistic exigencies dk ae Wines Che ae erbeer 
= manded a brevity incompatible with any elaborated state ae © _— : inthe : 
, inent of the impressions made by a re-hearing of the work tect ms © , 
' But any regret one may have felt at wounding the sus — ee . ; 
ceptibilities of those to whom Meyerbeer is dear is miti I tw tr " t { 
gated by the obvious.heartiness and self-satisfaction man j — = . slice : : 
ifest in their militant reprisals. The writer of the phrase : com age. om wha 
tawdry music has been the object of ter f contumels t that W ‘ . a wee 
hy the side of which that expression is mild indeed! the influence of the It h iis first great 
“Such loyalty to operas written cighty ears ago wit! Ric ' ” om 7 = . , 
a sole view to immediate popular effect is surely strange intil the follow Vag thes 
Meyerbeer wrote to please. He deliberately wrote ephe : the 2 os 
a . ir o 
eral music—he considered that the flesh pots of Egypt eatin S later w . .'* ' 
‘{ made it worth while doing so, and there is no reason t ¢ shoul sthess Me : _ ‘ 
biame him, as evidence is lacking that he thereby stunted — : tural that ss 
any growth of profound genius within him. gut hi iterially during the next few years, wi 
aA works, designed solely to suit a certain fashion, necessar ‘ period of tremendous growt 1 develoy . Wag 
ily grow old. His poetic quality was nill; his technical ; oe. caw 
Sass fe th4 f 
nnovations were absorbed into the general heritage of th: U Hieih ster o be sure, when Wagner f et Meyerbeer at B 
next generation. What could be less surprising than that / / 1 gne-sur-Mer, he wa ety . ; ‘ 
his works are empty of significance to modern ear oe ; hoped to gat waitin . om m | hig? 
Meyerbeer’s superficiality won him immediate acceptance see hopes of Meyerbeer ; cance The latt howe 
é vere imitator while Meverbeer, under Itahan sk : : , st 8 ' 
his superficiality is seen through, and now he is fading . though he receis W ? edialf oni lid ttl 
oolk writing Rossinian operas—‘Romilda, ‘Semiramis Emm Saw fatue Three vears later when W cr was ence 
“At the moment of ‘Robert the Devil’ (1831) Meyer = rene Margin, of Aagee, phe Crussder | ing to get h Flying Dutchman” brought out in Berl 
wad beer certainly had a far more advanced dramatico-musica Egyot. it w thought that Meyerbecr, wl ther 1 wit! 
\NO technic than any of his contemporaries. But this techni “But Italian su 3 palls when Paris, where opera was the preparation r the first Berlin performan 
4 nese ein ited i aoa simp'y used to dazzle the crowd treated with | ws nowhere else seen, appears “Huguenots.” intrieued gainst nd so successfull 
Meyerbeer was first and foremost a man of ambitio conquerable dapts himself to French grand as to prevent the production of Flying Dutchman 
.T What he worked for was success, not posthumous glory pera with ‘Robert’ nd he H iguenots. Th 5m ars Certain it is that W fered t premmees Os f 
He adored the adulation of the crowd. His delight was | ™4" reappears when, lured back for a time to the Prussian = “Dutchman” to Ber } that the « — we 
\L in the praise of princes He cowered before the disap Court, he writes ar opera (‘The Silesian Camp’), in which cepted but it was later ved that Meverbeer had not! 
ferk proval even of those whose opinion he honestly should Frederick the Great appears as the hero and even play ing to do with this rejection. Von Kistner, the new Ir 
“oO have despised. With the fervor of a poet in the pursuit the f ute Late r there are Fre neh * ope r 1s-comiques: anton of the 1 Opera onsidered — the Flying 
of his ideal he collected orders and decorations Dinorah The Northern Star and grand peras Phe Dutchman’ unwort! t pert nance t hi titut ! 
York “He was successful, as was merited by the expenditure Prophet ind ‘L’A fricaine Meyerbeer was a rt of musi The vear before. when } was still Intendant t Munk 
ie of such talents with the single aim of giving immediate ‘4"-stockbroker who, out of capital subscribed by Weber the work had heen offered him, but he declared that it 
sie pleasure. He was the darling of Potsdam and the Tuillk Rossini, lente re nd thers, built up a glittering fortur was “impossible for Germar 
ke ries. Every opera house in Europe from the San Carlo to or at least a large lie nuity A great «¢ t Meyerbes Inf the Ber re 
oth Covent Garden resounded with his applauded works “Critics of Meverbeer have, it seems to me, g t ere of | H ot whicl ed the R i 
7th Within a year of its first producticn “Robert the Devil’ tle far in charging him, as he does Donald Tovey, wit Opera in the presen f the entire urt 1a brilliant 
— was being performed simultaneous! it Covent Gardet the deha rent of French grand opera ' semblage M PO, 14 Strang ' . Berlin 
and Drurv Lane But Meverbeer would have been mor of Me rhecr per contains a single loftil etic 1 Meyerbeer ' tow! “ the ast nportant wy on 
tally offended at the suggestion that his was ‘music for th tive. He was ultivated man, so his accept . of the Continent to accord him recogmitior The crits had 
Suiteend..it Pulimaitiementi:' fustian offered him his Paris librettists must !x f mdemned “Robert le Diabl und “The Huguenot was 
“The crowd of Meverheer’s day was enormously please | tributed to sheet nicism Robert the Dev ' mibhl - veare old and had made ti mds of all the Faro 
pene with the largely p'anned spectacular effects lavishly pro of mock romantic absurditie The Huguenots’ is a dull pean stages bef Berlin decided to produce it . t 
vided in all his dramas Fach work as it was produced and complicated storv which to take on satisfactor hap vas with 1 little trepidation that Meverheer ] | | 
River was flatteringly what the public wanted, spiced with a would need to be divested of the music and re-written | teen spoiled by his foreign success, looked forward to 
— judicious flavoring of novelt Meyerbeer stirred their an Elder Duma Among those who listen, how mar the first performance of the work in 1 , ' It 
pulses with the beat of strenuous, rather blatant rhythm have the least idea of what it is all about vas a timely production Meyerbeer believed in Goethe's 
the sonority of large choral masses, the roar of augmented But his themes brought about at least an extensi f ng 
orchestras; while they found emotional moments ade- the oneratic field of his day. and his technic ertain! We 
quately interpreted by his characteristic streaming through pointed path in the direction of massive and sonorou ; 
obvious tunes And he was considered really ‘grand’! stage effects. He had an Oriental taste for the sumpt And this was particularly tru f “The Huguenots.” 
For al sorts of meretriciousness and bombast can, with ous and imposing, and it is not difficult to understand the The Prussian king ed display and brilliancy; the people 
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Manager Hawley Visits New York. 
t Liaw er f the Cincinnati Sym 


conductor, paid New 
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t few days. Mr. Haw 


e Cincinnati) orchestra 


ubinstein played Schu 
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t in turn gave a lumi 
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Leon Rains a Favorite Operatic Basso. 

When Léon Rains was engaged for the Royal Opera, 
Dresden, in 1899, several German singers at the Metro- 
politan Opera House where Rains was singing at the time 

urged him to give up the 
contract if he could do so. 
His fellow artists did not 
think it wise for the young 
kasso to ally himself with 
House, 
had a 
there. 


the Dresden Opera 
for they already 
number of bassos 
But Mr. Rains lived up to 
his contract, and at his first 
appearance as the Landgraf 
in “Tannhauser” he won 
the public and the press of 
the beautiful 
Scarcely a week passed in 
that he did 
role, In 


Saxon city 


hirst year 

LEON RAINS AS THI not learn a new 

CARDINAL IN “THE 
TEWESS.” 


spite of all hindrances, 


Rains prospered. He was, perhaps, the first American 


male singer to sing and hold a leading position on the 


German operatic stage, and through his example and influ- 


ence doors were opened to other Americans 


No doubt if Mr. 
\mericans singing in Germany today. Mr 


Rains had failed there would be fewer 


Rains’ success 
to his fine acting as much as to his noblk and 


The 


Cardinal in “The Jewess,” 


is due 
fine talents 


voce 


accompany:ng picture represents the 


singer as the 


LUDWIG HESS 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 


Perfect English Diction 











The Milwaukee Sentinel of June 23d says :—‘“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 


Full information as to Mr. Hess’ compositions, 
past appearances in Europe, terms and dates 
from 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 














Dr. Bruns’ Pupils Praised. 

The Berlin Borsen Courier writes of the singing of Dr. 
Bruns’ pupils at a public concert given last May: 
Paul 
books on the 
were the highly gifted 


\t the 


singing and 


recital on May 4, given by Dr truns, professor of 


author of technical subject, he was as 


sisted by former pupils, among whon lramatt 


singers, Mimi Gutheim-Poensgen (Magdeburg), who is at present en 
Anton Hun 


(Hannover) 


Karl Hage 


guest at the Royal Opera; the 


lyrical tenor, 


Kurt 
wife of Dr 


gaged as 
melsheim Langa 


and the 


(Hannover); the opera singer, 
Milly 
Hamburg 


concert singer Hagemann, 


mann, director of the Theater 


Zimbalist's Performance of TschaikowsKy Concerto, 

rhe Berlin public and press seem to vie with each other 
Efrem Zimbalist, the 
ist. Two of the leading daily 


noted Russian violin- 
him as 


in acclaiming 
papers write of 
follows: 


Phitharmenic concert Zimbalist played Techaikow 
uperbly 

autiful tone, most dazzling and finished technic, a 
rmth and virility are Zimbalist’s quali 
Vossische Zeitung, Berlin, March 


1gtt 


Zimbalist 


exceptionally fine 


audience present that he is an 


artist, and one in the first rank, so fine was his 
Zimbalist played 
tone, a fine conception and admirable 


Lokal-Anzeiger, March, 


rendering of the Tschaikowsky concerto, which 


with wonderful tempera 


ment Berlin Tort. 


Lhevinne Before Royalty. 
In a letter from Josef Lhevinne, the Russian pianist re- 
recent visit to 
where, among other appearances, he was honored by three 


calls interesting features of his Spain, 
engagements with the Philharmonic Society of Madrid, 
which is composed of over 1,200 of the leading officials 
and prominent people of the capital. No tickets are sold, 
These concerts were 
family, for whom Lhevinne was 


admission being only by invitation. 


attended by the royal 


later on invited to play at the palace. Following his ap- 
was presented with a costly jewel in 


On his return to France 


pearance there he 
token of the royal appreciation, 
he had the privilege of journeying partway with King 
Alfonso, whose simplicity, cordiality and democratic ways 


impressed him deeply. 





A New Musical Movement in Newark, N. J. 

Newark, the hustling New Jersey metropolis, just seven 
miles from New York, is about to have itself counted with 
the musical cities of the country. The remodeled Sym 
phony Auditorium, corner of Broad and Hill streets, will 
be the scene this coming season of concerts and musical 
The 
Siegfried Leschziner, has booked many of the biggest at 


America during 


events of the first class manager of the building, 


tractions that are announced to be in 


igtt-igi2. The new auditorium will be dedicated early in 


October. There is to be a banquet for which invitations 
will be issued to managers and artists in New York as wel 
as officials of the nearby cities, The first performance of 
the season is to be given by the Russian dancers, Anna 
Pavlowa and Mikail Mordkin, on the night of October 7. 

October 9, a week’s musical festival will begin, for which 
Orchestra has been en- 


the Metropolitan Opera House 


gaged. The first night will be devoted to music by native 
composers, Alma Gluck and Herbert Witherspoon of the 
Metropolitan Opera Company appearing as the soloists 
October 11 is to be “Italian night” and this concert will be 
Mr. also of the 
Opera Company, with Frances Alda, the prima donna, and 


conducted by Pasternack, Metropolitan 
Evan Williams, the concert tenor, as the assisting soloists 
October 13 1s to be devoted to Wagner with Marie Rap- 
pold as soloist and another singer to be engaged later. 
Other attractions booked by Mr. Leschziner for the 
Kubelik, Kathleen Parlow, Maud 


Macmillen, Paulo Gruppe, cellist; 


season include Powell 


and Francis violinists ; 


letrazzini, Mary Garden, Berta Morena, Johanna Gadski, 
Eleanor de Cisneros, Riccardo Martin and David Bispham, 
among the singers; Lhevinne among the pianists, 

follow, Mr 


Leschziner announces that there will be lectures on music, 


Besides the music festival and concerts to 


the drama, sciences, literature, and meetings of special 


character like politics, religion and civic matters 

The main hall of Symphony Aud torium seats over 1,200; 
with seats for 
that 


then there is a tier of boxes and a gallery 


about 600 more. In Newark they are saying when 


the tunnel extension of the Pennsylvania Railroad is com 
plete New Yorkers will come out to Symphony Auditorium 


to hear classic music. Perhaps! 





Maria Gay’s Gifted Brothers. 
As a usua! thing when there is one gifted member of a 
family the remainder turn to other pursuits. But in the 


case of Marie Gay, prima donna contralto of the Boston 


Opera Company, the reverse holds good. This picture, 


representing the Pichot-Costa Spanish Trio, includes the 


two brothers of Madame Gay; Louis Pichot, the violinist 














PICHOT-COSTA SPANISH TRIO 
and Ricardo Pichot, the cellist. With a record of seventy 
six successful concert engagements filled in the principal 
music centers of Europe during the past season, it is small 
wonder that several American managers have approached 
these young men with offers for a tour of America, which 
promises to be consummated before very long, particularl; 
as these offers have been taken under serious advisement 
by the we! known prima donna herself, who sponsors 
these vounger members of her family 





Leon Rice Opens a New Office. 

Leon Rice, the tenor, has opened an office in the Knick- 
erbocker Theater Building on Broadway. Mr. Rice states 
that the work of directing his tours will be made from this 
office. As a preliminary to the season, the singer is <o 
give recitals at points in the Catskills and Adirondack 
mountains during the month of September. His regular 
tour begins in October and this will take the singer 
through the New England and Middle States. Mr. Rice 
may be engaged through any of the musical agencies in 
the East. 
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STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


VERNON SPENCER 


HEILBRONNER ST. 16, PORTAL IL. 
BERLIN W 


DALCROZE SCHOOL 


FOR MUSIC AND RHYTHM 
RHYTHMICAL GYMNASTICS 
Special Courses for Teachers. Comprehensive 
musical education including operatic, theatric- 
al, ear training and solfegge courses, etc. 
DRESDEN —-HELLERAU 


SPROSGHOW SAT 


Vocal and —" Training 
Fasanen St., 44, Berlin, VV. 


Auer JONAS 


Jenaer Strasse 29, Berlin, VW. 
MAURICE VERA KAPLUN 


ARONSON 


Pianist-Pedagog Concert-"ianiste 
BERLIN W., BOZENER ST. 8 

















GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER 8ST. 64. BERLIN W.. GERMANY 


GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


ORATTI 


VOCAL INSTRUCTION 
For four years the i assistant of the late G. B. LAMPERTI 


tative of his methed 
Prager St., 11 


HOWARD WELLS 
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Bercht Berlin W., Germany 
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E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
method. Certificated and highly endorsed. Pupils ap- 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano 
harmony and theory. Apply, Eisenstuckstr. 16, Dresden, 
A Germany. 


King Clark 
Studios 








Kurfiirstendamm 63, Berlin, W. 











Lillian Grenville in Three Roles. 


The operatic world has not forgotten the success which 


Lillian Grenville made last season when called upon at 
the eleventh hour to sing the role of Thais. The same 
season the young singer also won successes as Mimi in 
“La Boheme” and Antonia in “Hoffmann’s [ales.” The 
following notices from Philadelphia and St. Louis papers 
tell of the young soprano’s triumphs in these roles 





An audience coldly disposed at first was soon won over t the 
ew singer, and before the end of the first act she had demor 
ted her qualifications for the exacting role She presents ti 
re requirement fo the art utractiveness of pers and art 
fully equal to the alluring qualities of the character, and a voice 
f re sweetness, if less resiliency, than is possessed by Garden 
Miss Grenvill wked superb as the \lexan a won ft the 
rld and equally attractive as the nun Her physical allurement 
we at all time potent to the 1 With little ¢ g in the 
st act » t strat i] powers « opport ty armne 
e€ sec 1, wh she « ters th ste 1 It was f 
ng } luet w At at hat t large a ! warme 
tr inger a gave he a tren s ova Miss Grenville 
st numilx t re tive to the imag t Philadel; 
Press 
Th . fa \n car l ( ‘ 
" f ‘ t \ D> 1} ( x 
( ind Opera ( he Metr ta Oper i yest 
fter Thais ‘ ‘ ! M y { 1 
t work, wa t i! t App M Gre 
the \ \ , i 1a wit this > 
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4 © wit t ‘ leserved na sa 
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s s ' t r \ Mar Ga ispute w 
Lina Ca ‘ \ ut ghts ’ “ emen 
! 1 as M Ga t wit I ha ‘ 
istent € I an’ Grenville 4 eme beca 
loubly a t I adely N Ame 
Miss Grenville stepped into Mary Garden's sho« when that art 
leveloped a cold which prevented her fror appearing a Tha 
nd thus she enabled Herr Dippel to maintain his scheduled rep« 
tory Sh tox achieved success Mary Garder sbse nce 
t introduce to Philadelphia I Grenville anothe America 
ima donna who has won fame on the other side a al in C) 
cago this season Miss Grenville young and possessed { 
ilchritude, her temperament hy e and talents admirably fitt 
her for the portrayal of tl role which she essayed She has 
yric voice of considerable range and beauty Her beautiful tone 
sustained pianis « y n 
f her vocal art, a I a ) yr work w ma 
and emotiona gnifiear was ked I er ! t 
tion of the role f Anat t ne f wed the | y ally 
1 dramatica ( . PI elpl I £ 
Mies ¢ t le wa ' et t 
poor Pa la sew! x ~ that of I wele i 
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The x site deli © K f t . 
cede Mimi ! t I 
I me ite 
M (at e wa Ar 
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Bispham at His Country Home. 


David Bispham has returned from his western Chautau 
qua concert appearances and will spend the remainder of 
the summer at his country home in Rowayton, Conn 


If David Bispham,” writes an admirer, “should elect 


to sing his programs in Choctaw, Hindoo-Parsee and Bab 
ylonian, he would be greeted with the same violent en 
thusiasm, for his vivid personality and his individual and 
magnetic style of singing win and hold his audience from 
start to fiaish. But Mr. Bispham elects to sing his songs 
in English and therevy not only wins the enthusiasm of 
his audiences but their gratitude as well. Of course Eu 
ropeans who come to our shores cannot be expected to 
sing in the language known to us, and we must listen to 
them from a slightly different standpoint. Mr. Bispham 
is right in the stand he has taken and the sooner Ameri 
can singers acquire a little common sense and sing im a 
tongue understood by their audiences the better it will 
for them and their art.” 


MacDowell Club to Sing Liszt's “St, Elizabeth.” 
The MacDowell Chorus, assisted by leading soloists an | 
the New York Philharmonic Society, will present Liszt 


oratorio, “The Legend of St. Elizabeth,” at Carnegie Hall, 
Monday evening, December 11 The announcement that 
this is the “first” New York performance incorrect 
lhe work was sung cleven years ago by the Brook! 


Oratorio Society at the old Academy of Music in Brook 
lyn. under the direction of Walter Henry Hall 

Jeginning in September, the MacDowell Chorus will 
hold voice trials. Applications may be made to Mr 


Frederick Edey, 10 West Fifty-sixth street 
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INGA HOEGSBRO 


THE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
Director of the Scandinavian ani Fin aish Scheel of Music, 50 East S4th Street 
Concert Direction, MARC LAGEN, 434 Pifth Aveaue, New Yerk 


8 SARTO Baritone 


Concert, Oratorio, Recitais 


A Managem eat: Personal Address : 1125 Lexington Ave., New York 
ARTOMIA SAWTER, 1425 Broadway Telephone, . ena: 539 


HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals “The Latest Word in Opera’’ 
iMiustrated at the Plane A Great Nevelty 
Management, R. E. JOHNSTON, St, James Bidg., Broadway aed 26th St, Hew York 


LESGHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbach Strasse 94/2, MUNICH, GERMANY 


RATCLIFFE CAPERTON 


Successer te the Maestro 
GIOVANNI BATTISTA LAMPERTI 


LAMPERT! SUMMER SCHOOL OF VOCAL MUSIC 


BAXTER BLDG., PORTLAND, MB. BEGINNING JUNE 15 
Address: THE GLADSTONE, Philadeiphia, Pa. 


Mine. GARDNER-BARTLETT 


STUDIO—Voice Culture 
257 W. 86th Street, New York Tet. 6910 


REINALD WERRENRATH 
BARYTONE 

















Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 





GIORGIO M, SULLI 


eacher of Carmen Melis Clara 
peleene Mrs. Lealia Joel-Hulse Rein 
hold von Warlich Mario Sammatr 
and other well-known singers of Gra 


Upera or Concerts 
VOCAL STUDIO: 1425 Sreadway, Metrege!! 
tan Sear Heuse Bulidiag, New Verh 


*hone 62 Bryant 
Public Recitals throughout season for 
advanced pupils 
Write for i 





WARDMAN PIANO EXCLUSIVELY useo 


THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ise. 


Catalog, including all the latest important additions new ready 
Send postaite 9 East 17th Street, - - New York 
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An orthologic method tor acquiring « pertect 
provunciation in the speaking and capecially in 
the singing of the French language 
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BY 
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BERNICE DE PASQUALI’S MANY ROLES. 








Gracious Womanhood of the American Prima Donna Has Made Many Persons Happy — 
Some of Her Varied Experiences During the Past Season. 








that 
the misused word “lady” is a gentle- 
is kind and considerate, particularly to 


the English language will agree 


have not established 
think twice about 


and pleasure before thinking once, if at 


(sreat singers aS @ CiaSS 


for unselfishness. Many 
miort 
ure and comfort of others, but for the 

thoughtful the world js truly 


kind 
Among celebrated singers noted for the kindly 


he picas 
t and 
of high and low degree, Bernice de Pas 
During the 
singer 


most generous. 
long 
e end of this country to the other; she 
West; the North; the Middle 

East and made a trip to Cuba to sing at a great 
n the Fourth of July 


d with the 


is had a very season—the 


cxtreme 


From all of 


been received, which im more 


ways 


the womanliness and kindliness ot 


Madame de Pasquali raised her beauti- 


ing in private for those unable to hear her 


It appears that she often went considerably out 
human 


wishes of some 


In Denver, for 


to gratify the eager 


humble or obscure position 


de Pasquali was the guest at a fine 


butler. 


she heard that this man had expressed a wish to 


they employed a Japanese Acci 
sing. She made it her business to speak to the 


and when she offered to sing for the man he was 


helmed, and when the time came and she did so, 


feelings when the prima donna, to her own 
companiment, added the Japanese national hymn 
rhe eyes of the butler filled with 
Oriental broken. 
de Pasquali had learned to sing this Japanese 
England a fete at which Japan was spe 

illustration for singers 


it in Japanese, 
the habitual reserve was 
during 
ionored Hlere 1 
that they ought never miss learning something 
add to of accomplishments. Little 

ne «de think mastered the 
to sing the national hymn 


another 


their store 


Pasquali when she 


language sufficiently 


he original that she would sing it later in the United 


tes to a Japanese butler in the home of a rich Ameri- 


ether occasions she has sung ballads for ser- 


l who regarded the 


ho heard her practising and 


rightfully, as rare occasions in their lives, 
mmewhat different were met when Madame 
Ann Arbor, Mich. While singing at 


lic concert, the prima donna noticed several nuns 


idition 

ait Was il 

wings listening to her and seemingly spellbound. 
she talked with them, she learned that they 
School at Monroe and 
ustere rules of their order, they did not 
Imagine the 
black 


oted singer volunteered to visit the convent and 


head ot a Convent 

to attend public affairs 

consecrated women in the robes, 

the nuns and their charges, which she did be- 
State 

le Pasquali was in Cuba the first week 

great concert, she later 

many Daughters of the American 

in the Cuban capital, Havana, at the 


at a patriotic 
ior as 

is were 
inger herself (a Boston and a de 
an old colonial family) belongs to the Daugh- 
she never misses an opportunity to help the dif 


While in 


native of 


ierent chapters in their patriotic endeavors 


avana Madame de Pasquali had the privilege to step 
he wreck of the 


United States cruiser Maine, and 
ily woman who had this honor. 
iportant summer engagements which Madame de 
had include thé national saengerfest in Mil- 
engagements in Houghton, Mich, Au- 

the twenty-fifth celebration of the Michi- 

f Mines, and the saengerfest of the 
Saengerbund, held in Seattle, Wash., from 


great 


Hess, the German 
Michigan festival 
Milwaukee 


events 


Pasquali and Ludwig 


} 


the artists engaged for the 


r both the saengerfests in and 


programs of all these disclosed re- 
for the artists At Houghton, 
Madame de Pasquali and Mr, Hess sang both days. On 
the first day Madame de 
“Mignon” (Th Irish songs— 
Mary.” “The Mother's Lamentation.” “Molly Bawn” and 
The Low Back Car”: ilso appeared in duets with 
Mr. Hess. The second day, Madame de Pasquali sang in 


Seattle th 
markable repertories 
Pasquali gave the polonaise from 


mas) and a group of old 


she 


the first half of the program, “Ah fors e lui” from “Tra- 
viata” (Verdi) and then she delighted the large and dis- 
tinguished assemblage with the “Caro Nome” from “Rigo- 
(Verdi). 

lurning to the far Northwest, it has been learned that 
Madame de 


ietto” 
Pasquali as well as her associate, Mr. Hess, 
were the stars of the saengerfest. 
Seattle to the 
speaks of Madanie de 


A special telegraphic 
New York Staats Zeitung 
Pasquali’s singing of five songs by 


dispatch from 


American composers. This was deemed a great tribute 
to native music, coming as it did at a musical celebration 
The 
immense audience received the songs with great enthusi- 
asm, 


eof citizens of German birth or of German parentage. 


At the Seattle festival Madame de Pasquali sang 
Friday and Saturday evenings, August 18 and 19. 
evening 
fan tutte” 


Friday 
Mozart’s “Cosi 
by Jomelli. Saturday 
evening she sang first the florid aria, “Thou Charming 
Bird,” from David's “Bird of Brazil” (with flute obligato), 


numbers were an aria from 
and 


her 
“La Calandrina,”’ 


and then the group of songs by Americans, mention of 
which was dispatched to the New York Staats Zeitung. 
The “June,” by Lola Carrie Worrel; “I'm 
Wearin’ Awa’ Jean,” by Arthur Foote; “The Last Dance,” 
by Harriet Ware; the Land of the Sky-blue 
Water,” by Charles Wakefield Cadman; “Persian Sere- 
nade,” by Cooke, with flute obligato. A cadenza for this 
song was especially written for this prima donna. 

Madame de 


songs were 


“From 


Pasquali is under the management of the 
Direction M. H. For the coming sea- 
son, she has been booked for many concerts. When the 
opera it the Metropolitan Opera House, 
Madame de Pasquali will return to her duties there, but 
she will fill 
At the Metropolitan 
Opera House and with the Metropolitan Opera Company 


Concert Hanson. 


season opens 
throughout the autumn, winter and spring 
concert engagements as heretofore. 
de Pasquali has sung the follow 
Lucia, in “Lucia di Lammermoor” (Donizetti), 
Norina in “Don Pasquali” (Donizetti), Adina in “L’Elisir 
d’Amore” (Donizetti), the Lady Henriette in Flotow’s 
“Marta,” Suzanna in Mozart's “Marriage of Figaro,” 
Rosina in “The Barber of Seville’ (Rossini), Gilda in 
‘Rigoletto” (Verdi), Violetta in “La Traviata” (Verdi), 
Nedda in “Pagliacci” (Leoncavallo), and Mimi in “La 
Boheme” Micaela in “Carmen” (Bizet). 
{t is rarely that the coloratura soprano attempts roles like 


in other cities, Madame 
ing roles 


(Puccini), and 
Mimi, but Madame de Pasquali did it on one occasion at 
the New Theater to oblige the management, and she sang 
the music beautifully and acted the role with convincing 
power, 

In addition to her triumphs in the United States and 
Canada, Bernice de Pasquali has had notable successes in 
Italy, Mexico and Cuba. She has received offers from 
Germany and from South America, which she was unable 
to consider because of her engagements in the New World 
Particular notice of Madame de Pasquali as a concert 
singer was taken because of her great successes at the 
Sunday nights concerts at the Metropolitan Opera House. 
At these concerts she became the idol of the musical masses 
who have few opportunities to attend opera on the high- 
priced subscription nights. Since she established her pop- 
concerts, other cities have been sending 
in demands for her and these demands are growing more 
numerous with each returning season. Mr. Hanson has 
booked many concerts for the prima donna, of which men- 
tion will be made from time to time. 


ularity at these 


Charles W. Clark's Tour in England. 


Charles W. Clark, the baritone, left for Europe Tues- 
day (yesterday) on the steamer New Amsterdam, of the 
line. Beginning September 15, Mr. 
Clark will make a tour of England and the English pro- 
He will remain abroad until Christmas, when he 
returns to America for an extended tour from January | 
to June 15, ro12. The singer will go West first, visiting 
the Pacific Coast and Canada. In the late spring, he is to 
make a tour of the Eastern states. Mr, Clark’s tour is 
under the management of the Redpath Concert Bureau of 
He stated before sailing that this will be the 
longest tour of America he has made 


Holland-American 


vineces. 


Chicago 


New Bookings for Goodson. 


Antonia Sawyer, of 1425 Broadway, New York, an- 
nounces several additional bookings for Katharine Good- 
son, including the New York Philharmonic Society, the 
New York Symphony Orchestra and a large club in Buf- 
falo, N. Y. Miss Goodson arrives in this country early in 





January to begin her tour with the Boston Symphony Or- 
chestra. She is to play also four times with the Minne- 
apolis Symphony Orchestra and in recitals at Raleign, 
N. C.,, and at the new Symphony Auditorium in Newark, 
Ae 





More Ovations for Bonci in Seuth America. 

Alessandro Bonci’s successes at the Opera in Buenos 
Aires this summer have been widely heralded. Tae Mu- 
sicaAL CourieR has previously published a number of the 
criticisms, or translations of criticisms. Since then the 
great tenor has had more ovations. The following reviews 
are among the latest received: 

Bonci’s Almaviva was a superb piece of work. He sang “Ecco 
very beautifully and his “Se ii mio nome” was a 
rendering of “Una furtiva lagrima” in 
The act ended in an ovation for the work of 
final duo. The entire performance 
was most satisfactory and, to repeat the words of the libretto, “A 
barber of quality.”—La Prensa, June 26, 


ridente in cielo” 


grand rival to his usual 
“Elisir d’Amore.” 


the tenor and baritone in the 


igit. 


The Colon Theater was crowded to the door yesterday for the 
third matinee of the scason to hear the “Barber of Seville.” 
Following Maestro Vitali’s symphony, for which he received a well 
merited ovation, and the “Serenata,” a religious sience pervaded 
the vast auditorium to hear Bonci with his warm insinuating voice 
sing “Ecco fiorente in cielo,” a pin dropped could have been heard. 
His delightful singing went floating all over.the big theater like a 
spring breeze of perfumed sweetness and even before the awakening 
of Rosina clamorous applause demonstrated to Bonci 
of sympathy and pleasure in his audience. 
Bonci in Madame Barrientos, 
Angelis, singing his beautiful clear 


the feeling 
No less successful was 
Tibba Ruffo and De 
notes and producing the shad 
ing that only his grand art can bring forth in Lindoro’s song. The 
first act ended with immense applause and four curtain calls, and 
in the second and third acts the count or rather the “king of bel 
canto” was none the less convincing and admirable in every sens, 
never having recourse to exaggeration nor vulgarity—La Patria 
degli Italiani di Buenos Ayres. 


his parts with 


“La Boheme” of last 
parable 


night, with a 
Bonci, maestro of bel canto; Madame Bori, 
Luca Badini Paterna, with Maestro di Vitale as musical 
director, was a performance never to be forgotten. Bonci’s Rodolfo 
was a masterpiece; he surpassed, and, as a matter of fact, always 
does surpass the highest exigencies, both as a singer and an actor. In 
the first act he infused no end of life and spirit into the part—nothing 
could have been more beautiful than his rendering of “Che gelida 
manina” and the final duet, his “golden pouring foith a 
wealth of sweetness and pathos. Storms of applause and numerous 
curtain calls showed the public’s appreciation. The manner in which 
he passes from scorn to anxious intere t, from affection to the pain 
of parting and finally to grief at the loss of the woman he loves ‘s 
marvelous, What a voice! What art of singing: What diction! 
tonei is not only the master of Italian bel canto, he is an artist 
in the fullest sense of the word 


cast including the incom 


Madame Gon- 


zaga, De 


throat” 


I} Giornale de Italia, July 5, 1915. 
The performance of “La Boheme” last night was a most gigantic 
success—-q full house from top to bottom, Bonci was greeted with 
immense applause at the end of the “Racconto.” The quartet at 
the end of the third act called for even greater applause, and, in 
fact, it had to be repeated notwithstanding the fact tLat a rule 
had been established to grant no encores, but the applause was so 
persistent that the rule had to be broken, and the applause following 
the encore was deafening.—La Patria degli Italia, July 5, 1911 


Bonci was a grand Rodolfo. We are well acquainted with the 
ability and valor of his beautiful tenor voice; his art also is to our 
liking, but his work in “La Boheme” last night filled even the most 
exacting with satisfaction.—La Argentina, July §, 1911. 

Bonci was a Rodolfo of which there are very few His singing 
and acting of the role were perfect and such that no better could 
be possible.—La Prensa, July 5, 1911. 

Bonci’s part was a big success. This opera suits him perfectly 
It is not the first time this season that this artist has found in our 
audiences the fullest and most satisfactory approval, and such rec 
ognition of his rare merits, due, of course, to the beautiful quality 
of his voice; his method of singing and the agility of his phrasing. 
His “Racconto” was received with the greatest applause and was 
mainly the reason for the enthusiasm the quartet of tne third act 
caused and which the persistent clamor of the audience com;elled 
an encore of, although encores had been prohibited.—La Nacion, 
July 5, 1911. 


Charlotte Guernsey Re-engaged by Leps. 


Charlotte Guernsey, soprano of the Chicago Grand Opera 
Company, has been re-engaged by Wassily Leps for next 
summer’s concerts at Willow Grove, Philadelphia. Miss 
Guernsey sang at the concerts this season and because of 
her brilliant success with the public she was immediately 
secured by Mr. Leps for the following summer. Another 
engagement that has come to Miss Guernsey through her 
appearances at Willow Grove is a series of Sunday night 
concerts in Camden, N. J. The manager of these concerts 
heard Miss Guernsey at Willow Grove and at once made 
an effort to engage her for the New Jersey concerts. It 
is expected that the young American tenor, Philip Spooner, 
will also sing at these concerts, which are given once a 
month before overflowing audiences. 





Lambert Pupil to MaKe Debut. 

Blanche Goode, a gifted young pianist, who studied for 
two years with Leschetizky in Vienna and the past two 
winters in New York with Alexander Lambert, will make 
her debut next season with one of the New York orches- 
tras. Mr. Lambert is spending the last weeks of his holi- 
day in Milford, Pa. As previously stated in Tae Musica 
Courter the master will soon take up his work of teachin; 
at his Lexington avenue studio-residence, 
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Henrietta MICHELSON PIANIST 


: E. KUESTER, 25 West 424 Street 


LARUE BOALS =3 ae 
DAN BEDDOE tx 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
1 WEST 34th STREET. NEW YORK 


lm.de RIGAUD “er 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas 
Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co.. New York; Fanny Ferguson, Savage Opera; Mme. Santa 
Morelli, Grand Italian Opera Co.: Olive Scholey, Mabel Leggett 
Clementine Tetedoux and many others in concert. 


THE LINLAUGH, Breadway, near 100th Street 


Society of Authors, Comoosers and Pub- 
lishers of Musi c, Inc. 


Representing 
“Société des Auteurs, Compositeurs et Editeurs de Musique,” 
to Rue Chaptal, Paris, France. 
Head Offices, 1265 Broadway, New York, Rooms 401-406-407 
*Phone, Madison Square 6293 
OVIDE ROBILLARD, Manacing Director 


BAERNSTENN RECNEA 


TEACHER OF SINGING 
New York: S West 38th Street 
Tel., Murray Hill 349 
wesc ah Studio: 207 Fuller Building 


AUSTIN 


MANAGEMENT OF 
RENARD & SHAWYWV 
25 West 42nd Street, N. ¥. City 
Personal Address, 133 East 34th Street 
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man2z2220Pr 3 








THE MUSICAL COURIE =R 


‘ 


9 





SARA SIMPSON «az: 


Management: ANTONIA SAWYER 
Metropolitan Opera House Building, 1425 Hroadway, New Yerk 


DOROTHEA THULLEN 


LY SOPRANO 
Management, ANTONIA SAWYER, 1425 Broadway, New Yark 


‘ McLELLAN “=== 
ny C Aetior dg 33 West e714 
4 TB.” pew 


ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


GERTRUDE DUFFEY': 


COLORATURA SOPRANO 


Management: ANTONIA SAWYER 
1425 Broadway, New York 


MARGARET ADSIT BARRELL 


ON TRALTO 
RECITALS + Dy 
Pupil of George Fergusson 


e Art Nikise 
oe ANTONIA SAWYER, bite areas wouse iucang 


Voice Specialist 
“KINNEY ‘== 


HAROLD» 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


Personal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Per Concert Eagagements Address: 
HAENSEL & JONES, One East 424 St., New York 


























TENOR 


PAUL MORENZO ===: 





ETHEL HAL TEMUS: Concert Pianist 


Management: ANTONIA SAWYER, 1425 Broadway, - 


Marianne F LAHAU 





New York 


MEZZO - SOPRANO 
ef Metropolitan Opera Cempany and 
Grand Opera, Paris 
Mesagemect: R. E. JOHNSTON 
1133 Breadway. New York City 





ct AIT IT EIT G Barone 


For Terms and Dates Address: H. B. TURPIN.  - : - Dayton, Ohio 





¢ sum BLACKMAN "===" PEACOC 


BERTRAM 
Baritone 





VA N VY Oo me xX saat 04 at tm 
STUDIOS 434 Fifth Avenue . Hew York 
Tel. Marray Mill 3701 
TEACHES THiS SUMMER 





LENA DORIA 


Sele Teacher of the American Prime Donna, Bienche Dulticid 
STUDIO: Metropolitan Opera Bouse Rntidina. 1425 Broadway . 


VOCAL TEACHER 
Lamperti Method 


NEW YORK 


DEVIN 











Mezzo Soprano 
PERSONAL ADDRESS: H AENSEL 4 J0l JONES 


1104 Broad Street, Newark, N. J. 


Phoae, 1192 Newerk 


No. 1 East 424 Street 
NEW YORE 





RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, MEIR@routan ovens wouse oucne 


FRED'S MI AR TIN Basso 


Exclusive Management ef 
FOSTER & DAVID, 500 Fifth Avenue - 
Telephone, 2023 Bryant 


asm DURRUT T coer 
NELSON Bulldes 


35 EAST 82D STREET, near Madison Ave. 
*"Pheme 2187 Madieea Square 


: WELLS 22 
Hoan WILLIAMS 


TENOR 
AKRON - - - - - ° OHIO 
Management, Quinlan International Musical Ageacy 


()  f tet | & 2m 


WOLLE 


Address: THE QUIBLAS INTERMATIONAL MUSICAL AGERCT 
Successors te the Wolfsehe Bureae 1 West 34th Street, New York 





New York 














HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT. 
EST, THE MOST TEMPERAMENTAL AND 
SUCCESSFUL VIOLINIST OF HER SEX ANY- 
WHERE.” 

NOW 1911-1912 BOOKING 
8. GODFREY TURNER, 1402 BROADWAY, NEW YORE 


RUYSDAEL 


RE-ENGAGED METROPOLITAN OPERA 


HENRY SUCH 


VIOLINIST 
im America Season, 1910-11 
Mosegement; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 44th Street, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indersed by the world’s renowned masters of Eu- 
rope and America. Ite superiority is acknowledged by ali whe 
know of it. 

Beoklets, descriptive of the system and giving written indorsement 
ff Leschetizky, Scharwenka, De Pechmanan, Busoni and others, sent 
upen application 

MRS. CARRIE L. DUNNING 


Presenl Address : THE WILL, 14th Stree! PORTLAND, OREGOR 


OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Ja . Coutraite, formerty of 
the Conried Grand Opere Co.; Mme. Marie Rappold, Se- 
rano, Metropolitan Opere Co.; Mme. Bernice de Pasquali! 
rane, Metropolitan Opera Co,; Heart G. Scott, Basco, 
Manhattan Opera House; Allen C. Hinckicy, Basso, Met- 
ropelitan Opere Co.; Orville Harrold, fenor, Manhatten 
Opera Houses [Léon Rains, basso, Royal Opera House, Dresden, 

















Germany; Rudolf Berger. tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt: Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein Regneas, Grand Opera, Germany; Bessie Bowman 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con 
tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans. baritone 


Telephone 662: Plaza. Studio: 61 East 64th Street, New York 





ZIMBALI 





oT 


THE FAMOUS RUSSIAN VIOLINIST 
Management; QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City 





AMERICAN DEBUT 


Boston—Boston Symphony Orchestra, 
October 27-28 
N. Y. Philharmonic Society, November 2-3 
N. Y. Philharmonic Society, November & 
N. Y. Philharmonic Society, November 19 
Toronto Symphony Orchestra, November 15 
Chicago—Theo. Thomas Orchestra, Nov. 24-25 
N. Y. Metropolitan Opera House, December 10 
Cincinnati Symphony Orchestra, Feb. 1 
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Janpoiski’s Restful Summer. triumphs at the Atlanta (Ga.) Festival, in her New York _ sical paraphrase to be called “Driver Did; Driver Didn't.” 
recital, and with the Apollo Club in Brooklyn, are wel! If this scheme was carried out to its artistic completeness 
recital work, Albert '™membered, Madame Lund is opening her second season New York’s reputation as a musical center would be 
ionths at his summer #™ this country with a series of return engagements in vastly enhanced—New York Press. 
Hudson. N. Y. and Gdition to the extensive tour already booked for her by 
Manager Mare Lagen. Thus Madame Lund begins her Paulo Morenzo’s Al Fresco Studies. 
present activities with a recital at Westminster College. Paulo Morenzo, the tenor who is to make a concert tour 
New Wilmington, Pa, September 30. Following that this season under the management of R. E. Johnston, is 
comes a Canadian tour, beginning in Quebec, October 5, spending his vacation at South Manchester, Conn. The 
and then a tour of twenty concerts which will take the artist spends four hours a day studying and, weather per- 
singer as far West as the Pacific Coast, » mitting, his favorite nook is a comfortable bench in the 
ee ee aes flower garden. The accompanying picture is a snapshot of 
That Murderous Motor Music. 


Ihe Pro Bono Publicos and Constant Readers of some 


onsider the man advantageous offers 





and his charming 
te” existence which 
way of explanation 
child belongs to a 
ittracted to the scene by the 


a smile which really 


»f our contemporaries and Mrs. Rice of the Society for 
the Suppression of Unnecessary Noises have been mightily 
busy with their pens and in interviews recently over the 
question of the proper sort of of a warning signal for 
automobiles. The mooted point is whether such a signal 
should be one of startling suddenness and horrific in its 
warning or else a gentle and polite announcement that it 
would be well for the pedestrian to remain on the side- 
walk. While the dispute is unsettled it is timely to point 
out how they do such things in London. 

According to a writer in a musical weekly of that town 
motor drivers now use a keyboard arrangement enabling 
them to play a snatch of some air familiar to British ears. 
As none of the horns are pitched in the same key the 
pedestrian is more than likely to be saluted at some busy 
corner with the strains of “Annie Laurie” in B flat, “The 
Lost Chord” in C and the “Banks of the Allan Water” in 
F. But with the Briton’s well known love for syrupy sen 
timentalities he is bound to stop short when he hears his 
old favorites 

While our love of song is no less marked than that of 
the average Briton—witness the money Caruso earns here 





every winter—our taste is for the newer things, and it 1s PAULO MORENZO 


MRS. JANPOLSKI fortunate that our balladists’ vocabulary is singularly rich i ee ia) b aN 
the singer softly singing over a song. The first of Sep- 


tember Mr. Morenzo will sail for Paris to visit his family, 
but he will be absent but a short time, as his tour under the 
Johnston Bureau is to begin early in November, 


in titles of songs that would serve excellently as warn- 
chedule of the coming ings when sounded on motor horns. What could be more 
inger). His tour appropriate for a taxicab chauffeur to play than “If You 
Coast in recital Ain't Got No Money You Needn’'t Come Around”? Just 
before some of the numerous accidents that send joy 
ompanist and ideal siders to hospitals it would be eminently fitting for the Ernest Hutcheson Rusticating. 
mpanies her gifted hu drivers to play “All Aboard for Blanket Bay” or “Meet Ernest Hutcheson, after a successful season at Chau- 
Me in Dreamland.” When a motor just manages to cross  tauqua, N. Y., where he succeeded the late William Sher- 
F 7 in front of some railroad train the horn might sound “I wood as director of the Piano School, is now enjoying 
Charlotte Lund's Season. Don’t Care 1f You Never Come Back”; and when there a few weeks at Sandwich, Mass. Like many Australians, 
s never had truer ex is a dispute before a magistrate over a violation of the Mr. Hutcheson is a pedestrian and may be seen almost 
lotte Lund, the well speed regulations, what could be happier than for the any day tramping over the Massachusetts hills and getting 
motor horn to be heard outside the court room window into fine physical trim for his coming season, which opens 





back upon in which het like the trumpet in the “Leonore” overture—playing a mu- with his appes arance at the Worcester Festival. 
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CARLO BUONAMIC! } Directors Sammer Session Opens June 12 


MISS CLARA MUNGER 
apn Binge JOSEPHINE K NI : iG Dag Sens st esa 
MISS KATHERINE LINCOLN, Sopran Orchestra 1907-08-00 


New York Representative. Management, Mrs. PAUL SUTORIUS, 1 West 34th S Street, New York 
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Symphony Chambers . . Boston FLETCHER MUSIC METHOD 





TRE ORIGINAL AND ONLY PATENTED MUSICAL KINOERGARTEN 


ANO SIMPLEX SYSTEM OF AMERICA AND EUROPE 
me ' - EVELYN FLETCHER-coPP 31 YORK TERRACE, BROOKLINE, MASS. 
TEACHER of VOICE “Garcia Method.” Recital Oratorio and Opera N, Oratorio, Recital 
Teacher of Bettina Freeman, formerly of the Beston Grand Opera Co.; Mrs. Doris Kessler. 
Seattle; Susan Darlington Peirce. California; Blanche Goulet, coloratura sopranv, and Charlies H. and Opera 
lark, bass, soloist First Universalist Church, Worcester. Teacher of Singing 


AdGccan: 00 Westend Avene Tel, 500628. B n STUDIO | New Contary Building 177 Huntington Avenue, Boston 


| Mr. Ernest SGHELLING ===: 
ee S PA & D : N G’ ee 


Already engaged for theTWORCESTER FESTIVAL September 30th CHICAGO—With the THEODORE THOMAS ORCHESTRA 
MINNEAPOLIS— With the MINNEAPOLIS ORCHESTRA 
And by many ef the leading clubs and societies in this country 


Sst. James Building, - = = -« - 1133 Broadway, New York 
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"Thor Ry M-Winthrop t summer | r g rg wit | s 
Moore Street k , . \ au 000 ippl ud 
\\ r, Ma ; y swapping rst itside { ump timut O ' , 

John Crogan Manning, formerly of Boston and now day he accidentally wandered wit! t _ : 
director of the Piano Department at California preacher's voice and was hit t rt I » Hil ” . 
Conservatory of Music, met with success at his first until his death, Camp Meeting John aton lor ca - 

Chopin lecture recital at the Conservatory on August 1! years of waywardness preach wi grea , 
That Mr. Manning’s success is well deserved is admitted ce Mad Nordica’s song Ww I hi mete , 
by all who know him and his work, and it is therefor memory zene concert 
most gratifying to his many Boston friends to have thet A song recital of unusual interest was given at the ; 
opinion contirmed by discriminating m su f Mrs. James H. Beal, of Nahant. August 
parts of the country 23, the artists being Henri Varillat, the French te ! iH 

eee New Orleans and Paris 11 Van Wagener 

So great has been the demand for " n Washington \ 1 of thi it was a ; 
ceived by Arthur J. Hubbard, that he is planning to add f Creol mgs delightfully renders \I Va , ’ 
another room to his already spacious studios in Symphony s x 
Chambers, which he will put in charge of an assistant. Mr rhe many friends d tl ire leg ( 1 
and Mrs Hubbard will return September iO trom Mame, d rector I the | aciten P ! eS xt Bruno Huhn Musicale in Beliport. 
where they have been spending the summer, and will open their deepest sympat al vi 
the studio September 11 who passed away on August 19 at I ! 

zn ne Crawford street, Roxbury, ini f re 

An interesting anecdote anent Madame Nordica’s recent 4 e 
visit in Maine runs in this wise: On the way to Rangeley | t \ f the | Sy t 
Lakes with her husband, George W. Young, Madame Nor Orchestt n in Octohe Alma Gl l letr I 
dica had her chauffer stop at the Allen Camp Grounds in _ politan Opera H bn el Mada 
Strong, Me., that she might delight the campers by sing Gluck quit aptured | 
ing “Nearer My God to Thee.” It is said that her wor former appearances in tl at the Boston Opera H 
lerful voice brought many to the “mercy seat.” rhe ind with the | | Haydn Society Helena Lewyn Engaged by Fort Wayne Club. 
grounds were named after Madame Nordica’s grandfather, Zz in Heles { ; 

Camp Meeting John Allen. Until middle life, it is said The Faelten Piar hool nour tl pen t 
he was a famous character, who regularly followed f its fifteent eason September 21 ud f i ( 
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Hilke Makes Hit at Asbury Park. 

















R. E. Johnston Announces for Season 1911 and 1912 





Mary Garden 


Assisted by her own company. 


Berta Morena 
Great Wagnerian Soprano. 


Yvonne de Treville 


Wonderful Coloratura Soprano. 


Namara Toye 


Y oung and remarkable Soprano. 


Rita Fornia 


Prima Donna Soprano. 


Mme Maconda 
Coloratura Soprano. 


Caroline Mihr-Hardy 


Dramatic Soprano. 


Irene Reynolds 
Soprano. 


Lilla Ormond 
Mezzo Soprano. Song Reci- 


tals, assisted by Miss Green. 





Rosa Olitzka 
Prima Donna Contralto from 
Covent Garden, Metropolitan, 
Chicago and Boston Opera Cos. 

Marianne Flahaut 
Mezzo Soprano. From Opera 
Comique and Metropolitan 
Opera Cos. 

Isabelle Bouton 
Mezzo Soprano. 

Eva Mylott 
Australian Contralto. 

Inez Barbour 
Lyric Soprano. 

Laura Graves 
Contralto 

Henri La Bonte 7 
New and Superb Italian | enor. 


Paul Morenzo 
Great Spanish Tenor. 


Alexander Heinemann 
Great German Lieder Singer 
assisted by John Mandelbrod, 


accompanist. 


J. Louis Sheak 


Bantone. 


Chris Anderson 
Baritone. 

Karl Schneider 
Bass-Banitone. 

Gustave Huberdeau 
Basso. 

Mile Luba d@’ Alexandrowsky 
Most wonderful young Russian 
Pianist. 


Arthur Friedheim 


Russian Pianist. 


Albert Spalding 


Great American Violinist. 


Edouard Brown 
Young American Violinist. 
By arrangement with Concert-Dire« 
tion, Daniel Mayer, London, Eng 


Howard Brockway 


Eminent Composer-Pianist. 


Arturo Tibaldi 
Violinist. 


Livio Boni 
Italian Cellist. 


By arrangement with Conceri- Dire 
tion, Daniel Mayer, London, Eng. 


20 Sunday Night Concerts with Orchestra and the 
greatest Soloists available at the HIPPODROME be- 
ginning Oct. 15 and continuisg through the season. 





For Season 1912 and 1913—PADEREWSKI, YSAYE, GODOWSKY, KUSSEWITZSKY, 


THIBAUD, SCHARWENKA, MME. KASCHOWSKA, YVETTE GUILBERT, DR. FERY 
LULEK, FELIX BERBER, IRENE SCHARRER, GERTRUDE PEPPERCORN, and many 


others equally as great are negotiating and will be announced later. 





Address, R. E. JOHNSTON, 





St. James Building, New York 
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CHOPIN THE COMPOSER. —II. 


NEW STRUCTURAL PROBLEMS. 
STILLMAN-KELLEY. 


The Musical Courier Company.) 


BY EDGAR 


(Copyrighted by 








Then bega 
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with meaning 


rnatural about geniu 
blase W ‘ 


enjoy 


, ; 
nical and the 


charm, and 
with extraordinary giits are 
vern the actions of ordi 
se enthusiasm 

te letter as “an 

irtist remained 

is akin to 
psychic manitesta 
like a mirage, 


ight us, and 


sent the attempt to ac 
lreading lest the effort 
tangible their subtle 
here, as elsewhere, 
trate that these en 
ince with the system 
hey are thus proved 


from their 


tions 
or unusual manifesta 
down one of those hilly 


I was startled 
lined pavement, of the 
trembling 


back 


was 


flected in the 
step, forward or 
but when the eye 

he downward in 


palpitant ether created 


Vorgana was 
1 matter 
Wag 


This implies 


Liszt, 
idenza or pass 
which he dis 
fed m the en 
vision and new 
ng Beethoven's 


y the master’s 


of the 
discontinuance 
£ canon and 
He quotes with 
rp minor mazurka 
ring that it “could not 
wn gray im the learned 
ng an acrostic or ! 
erning his genius should 
rt did not hit 
d that 


lose much of its 


upon 
in the bar 


ices were lacking 


neasures Q and 1o before 


features were experiments of 


to see whether it were not 


nd vitalize the canonic element 


Compare the counter- 


e ‘ 
nreuthe 


tSee also the masurka, op. g0, No, 3, first period. 


point to the secondary theme in the rondo for two pianos, 
(written in early life but marked Op. 72), with that whic! 


we find in the nocturnes or in the etudes Op. 10, Nos. 4 


and 12, or in Op, 25, No. 7, and observe his progress. The 


contrapuntal lincs in the rondo are of severe, Romanesque 


simplicity; those in the later works are so elaborate that 


they suggest the Flamboyant Gothic, 

Herrmann Scholtz, whose able work in the Peter's edi- 
tion shows his devotion to the master, wrote, in an other- 
wise highly appreciative letter to Karasowski: 


One thing which we frequently miss in Chopin's compositions 


especially those written in large form) is the thematic work, in 


which (for example, the chief features of Beethoven's creations) 


he spirit of the old masters ts chiefly to be 
defect of this kind in an artist as rich in phantasy as Cho 


sought, One pardons 
a little 


undeniable excellences, so much the 


world of thought to us, and so com 


in consideration of his 


more since he opens a new 


creations of his imagination; most of his 


make 


pletely soars aloft in the 


shorter works therefore rather the impression of an im 


yrovisation 

Now as Chopin was _ pre-eminently 
works are full of the most elaborate development of that 
haracter of motive which was so peculiar to him, it seems 
his workmanship should have escaped this 
Peter's Edition. Doubtless he missed 
and the transplanting of a 


thematic and his 


trange that 


able editor of the 
the alternation of themes 
melodic figure from one register into another, which one 
(See the working out 


finds in Beethoven so frequently. 


sections of Beethoven's sonatas Op. 2, No. 2; Op. 26, No. 
31, No. 3, ete.) And yet, although the 
specifically Chopinesque themes neither nor are 
especially favorable to such treatment, we do nevertheless 
find splendid illustrations of it in his works. Thus at the 
very beginning of the third ballade, the bass in the fifth 


2; Op. 28; Op. 


demand 


measure repeats the theme announced by the soprano in 
the first. An excellent development of this motive in the 
bass, accompanied with harmonies ever growing to suit this 
deve'opment, we find further on, in measures 41 to 44. This 
upper taking up the strain 
to 47). Observe also the extension of the 
motive F E flat, in measure 46. In the following meas 
hear the soprano melody of measures 7 and 8, 


is answered by the voices 


(measures 45 


ures we 
given in the Again, nothing could be more “the- 
matic” and effectively so, than the passage where the clos- 
the theme in F minor appears in the bass 


takes the point (G 


bass 


ing portion of 


while the soprano inverted organ 
sharp) 


The second ballade likewise contains some beautiful 
polyphonic development of the opening (F major) theme, 
on its first reappearance after the presto. Here the mo- 
tive is taken up by one voice after another, in a manner 
which Beethoven could scarce improve upon, and appears 
dramatically announced in the bass (measure 17 of the 
second presto) accompanied by figures such as only Cho- 
pin has given us. Other instances might be cited, such as 
the working out sections of the second and third sonatas 
(first movements), the trio of the scherzoin the latter, and 
especially the first two movements of the sonata Op. 4. 
Indeed, this contains so much conventional thematic work, 
that we realize it was written as a study, and that Chopin 
with its peculiar 


had not yet perfected his own style 


methods of evolution, Note also the splendid antiphonal 


sharp minor etude in Op. 10, and the coda 


(See measures 25 to 32; 44 to 51.) 


work in the ¢ 
ot Op. 10, No, 11 

\s an introduction to the distinctive traits of Chopin's 
system, it will be well to compare two pieces in which we 
find Beethoven and Chopin similarly disposed; the last 
movement of the former's sonata in G, Op. 79, and the 


latter’s etude Op. 25, No. 9. (See Example III.) 


. — 


EXAMPLE 3. 


By playing the Beethoven excerpt in G flat, the similai- 
ity of melodic contour, and the striking dissimilarity in 
treatment, will be the more apparent. The one resembles 
the Doric order of architecture in its simple outlines, the 
other a specimen of luxuriant Gothic; but the fact that 
it is less well 
less firm than 


the latter is so ornate, is no evidence that 
constructed, nor that its 
those of the classical specimen 

An editor who had a keener insight than Scho!tz into 
the real merits of Chopin’s workmanship was Kullak, 
whose bold attitude is shown in the quotation that heads 
this chapter. A careful inspection of every detail of the 
great A minor etude would be as profitable to the student 
of theory, as are its technical details to the pianist. The 
pregnant that “like a thread is drawn 
through the brilliantly flashing waves of tone and which, 


foundations are 


motto scarlet 
as it were, prevents them from scattering to all quarters 
of the heavens” Kuiiak has given above, while the figure, 
or rather figures, that accompany it, may be seen in Ex 
ample 4. (See Example 4.) 


a 





<< 
EXAMPLE 4. 


On comparing Examples 4 and 5 we shall find wherein 
the accompanying figure consists of two voices instead of 
one, and, on playing through the entire etude with suffi 
cient circumspection, it is evident that the composer con- 
fronted a four-fold problem. This consisted; first, in a 
logical development of the march-like motto; second, the 
development of the outline afforded by playing the first, 
third, fifth, and other alternate notes of the figuration; 
(See Examples § a and b); third, a like treatment of the 


Ton 8 —————~—___~—, se. Lee 
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EXAMPLE 5 


outline resulting from playing the other series of alter 
nate notes—the second, fourth, sixth, etc. (See Examples 
© ¢ and 4); fourth the preservation of all these members 
without permitting them to clash or interfere with each 
other. The master furthermore renounced the relief af 

forded by a trio, or contrasting theme in a piece ninety 

six measures in length, at the same time avoiding all sense 
of melodic, rhythmic, harmonic, or formal monotony. So 
completely did this powerful intellect conquer these ap- 
palling difficulties. that the result seems like a brilliant 
improvisation and the average hearer bestows no thought 
whatever on the processes involved in its construction. 
Chis is doubtless the effect the master desired, but unfortu- 
nately here, as in many kindred instances, Chopin's re- 
markable structural virtuosity so blinds the every day 
workman, that the vital elements of homogeneous growth 
and formal proportion are quite overlooked. Hence, it is 
not impossible that, even with the strains of this very 
masterpiece ringing in his ears, the listener may find him- 
self giving credence to the familiar statement that “Cho- 
pin had style, but no form.” Such is only too frequently 
the hypnotizing power of presswork over the evidence, 
that we feel the force of the Frenchman's proverb, “Art 
is noble, but criticism ‘s holy.” 

In examining the details shown in Example 5, the eye is 
attracted to the symmetry.of all the members. Motive a 
consists of a chromatic scale, running downwards through 
four octaves; motive ¢ is the inner voice in form of a 
broken arpeggio. The figure 6 follows in the fifth meas- 
ure and is essentially simple beyond belief, but when its 
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tones are scattered through three octaves combined with 
the bold figuration, d, one scarce realizes that it forms a 
feature of this wild spray of tones (See Example 4 b) 


The same motive (5 6) combined 


At A, 


it is wrought out in so ingenious a manner, that it may be 


is made use of at e 


with the harmonically significant lines at f and g 
regarded as creating three groups of four tones each, four 
of three tones, or six of two each. The structural outline 
is that of the three part song form, the second part being 
supplemented by new developments of these various motives 
creating the impression of a sonata-like “free fantasia” or 
working out section. This is necessary here, as in some 


of the other etudes (see Op. 25, No.6; Op. 10, Nos. 3, 4, © 


and 8) to give that variety usually found in the trio or 
subsidiary theme (as in Op. 25, No. 5) but would here 
needlessly break the flow of the “waves of tone.” 


rhe rhythmical development of the various sections ts 
After the 


ures, we have an eight measure period (2424-14142) 


also most consistent four introductory meas 


closing in the dominant. This is repeated, the last mem 
ber being extended so that we have a ten measure group 
closing in C major hese eighteen measures are next 


transposed to the minor dominant, the second part of the 
song form, closing the first time in B major, the second 
time in C, but attained by different means, than those em- 
With the opening of the working 
out section, the left hand takes the figuration and the right, 


ployed the first time. 
the main motive for four measures. Then begins a series 
of startling modulations, which produce that sense of un 
rest so very typical of the ideal “free fantasie,” in order 
that we may enjoy the pleasure of observing how the com 
poser brings his theme back to the home key, after all its 
wanderings. The opening measures show the march mo 
tive in the right hand; the left hand in measure five and 
six takes it in a modified form and modulates to A flat 
major, measures seven and eight, a sequence, bring it to 
Notice 
coincide with the metrical development, for here follow 
A V, C 


two-measure 


E major how the harmonic progressions now 


four one measure members respectively minor 


D flat, V, E 


in which the harmonic rhythmic members grow smaller, 


minor, Then comes a group 


C for a half measure, then six quarters devoted one each 


to the chords founded on F, B, e minor A, d minor, a 


minor. One measure, chord of a m®, another of E V 
and we reach the organ point on E (dominant of A 
minor) for twelve measures, but the last eight are so 
gracefully disguised that we hardly feel it Chis brings 


us to the third part (a repetition of the first part) and i 
this case feels like the reprise in a short sonata movement, 
Measures fifteen and sixteen of this reprise present a wierd 
figuration of the chord of the augmented sixth and fifth 
measures seventeen and eighteen, a still more remarkabl 
scattering of the tones of the augmented sixth, fourth an 
third chord; measures nineteen and twenty, elaborate the 
sixth and fourth cadence, ushering in the last outbursts of 
Notice how Chopin now brings in his 
and b) 


the main motives. 
motives separately; first the figuration (Ex. 5, a 
for four measures, then four more devoted to the “march 
like motive.” It will be seen that the introduction of the 
latter rhythm in connection with the figuration (as Kullak 
suggests) would be out of place and an anti-climax. 

On reviewing our analysis of this typically Chopinesque 
work, we find that it embodies mental qualities rarely com 
bined. It recalls what Dr. Libke says concerning Moorish 
ornamentation: “These arabesques testify to the restless 


imagination and the profound speculative (gribelnde) 


minds of the builders.” 

Beethoven's remarkable faculty for creating much out of 
little, evolving a symphonic movement from a few notes, 
unto him that were a 


was counted as righteousness. If 


virtue in Beethoven why not in Chopin? 


The F minor etude (Op. 10, No. 9) is a remarkable 
evolution from a very small germ; two notes and a rest 
(See Example 6, a1). How inevitably the second half 





EXAMPLE 6. 


of the opening measure (a2) follows the first (a1). As 
unavoidably does the second measure succeed the first, and 
with the added impetus continues until the 
on C, in the fourth measure. This phrase is repeated and 
the melodic the 
which the old school theorists would surely regard as a 
diminution of 6. This eight measure period forming the 
first part of the song form, is repeated, closing in the 


[The organ point having been retained for sixteen 


phrase closes 


curve widened, closing with motive ¢ 


tonic. 
measures, it is refreshing when the second part takes on 
the nature of a modulating motive; the first phrase closes 
in A flat major (chord of the sixth), the second in D flat 
major (chord of the sixth and fourth), but with motive d, 
the composer moves right on through D flat minor into a 
series of modulations that ever increase in rapidity. Note 
how this is in keeping with the development of the shorter 


and shorter motives, viz: a, b and e. After this outburst 


we must quiet down; catch our breath an instant (organ 


point on C with motive / varied) Then comes the third 


part with new modulations and developments of motives 


a and e, but never leaving the organ point on the tonic, 


while the coda is formed from the motive /, showing that 
Chopin had not only learned the art of development from 
economize, for he utilized to 


the utmost his thematic material, 


Beethoven, but also how to 
wasting nothing 

From the foregoing may be seen that a new element has 
entered music, something the classical masters had not en 


countered, namely, quickly moving harmonic masses. 1 


manipulate successfully this feature requires the utmost 
pains and conscientious criticism, in order to avoid 
smeary melodic outlines and smudgy tone combinations 
in order to obtain the full value of these passages, they 
should not be performed with undue haste As Kullak 
Says ‘A too rapid performance deprives the listeners of 
the possibility of following attentively the architectural 


construction. In the case of Chopin, such a deprivation 1 


indeed a pity! One can never play Chopin beautifully 


} } 


enough, therefore never play his music too fast.” 


master controls thes« 


afforded by the coda 


A brilliant illustration of how the 
rapidly moving harmonic masses, is 


of the F major ballade (See Example 7) 


ERC 
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EXAMPLI 
Observe that, with all freedom and boldness, the hat 
monic figures strike out into remote keys, but constantly 
return at a rhythmically vital moment This indicates 


j ' 
abandon 


great technical adroitness. It is easy enough to 

a key, but to return without compromising one’s self 1s 
quite another matter. Note furthermore how the sequen 
tial elements are treated so as to avoid monotony Lhe 
first four measure group is repeated an octave lower, fol 
lowed by the passage c to g. Do not overlook the har 


tive < At d isa 


contraction of it at e 


monic development of m« equence one 


tone higher, then a in which the 


harmonic essence of it is preserved as thoroughly as if it 


were only a melodic figure. Again we see it growing 
shorter and shorter at f and g, running out into a pro 
nounced return to the key of A minor 

Architecture has been frequently termed “frozen music,” 
and if we may allow ourselves the complementary state 
ment that music is “liquid architecture” we may be able to 


] 


illustrate the difference between the classical and the Cho 


pinesque music more clearly, than by confining ourselves 
to purely musical terms. In Grecian architecture the masses 


of stone were so disposed that the chief pressure was ver- 


tical. The Romans introduced the arch as a feature of 


their structures, and from this germ, wa ultumately 


evolved the Gothx 
no Greek 


involved the construction of arches, domes, et 


cathedral. Such an edifice it 1s safe to 


architect could attempt, ma much as it 


with their 


assume, 


side thrusts at various presenting problems for 


which, doubtless, the Hellenic builders had no solutions 


The melodic outlines and clear cut harmonies of the clas 
sical school of music may be said to bear a certain kinship 
to the chaste edifices of the Greeks. Indeed, we often hear 


a work of temp! 


With the 


modulation, 


Haydn or Mozart compared to a Dork 
introduction of themes that imply the clement of 

that 
that 


with motives are virtually compound 


melodies, with members have the character of hat 
monic designs, new principles are involved and new prob 
lems presented 

That such problems were likely to arise, was doubtless 
in a measure apprehended by Von Weber and Schubert, as 


texture of the latters B minor sym 


witness the harmonic 
phony. But 
man coming from a land where multitudinous achievement 
had not yet induced satiety or discouragement. Samartia 
was to lighten through the strings in defiant originality 
Far be it from 


the successful solution was reserved for a 


Thus Schumann might have expressed it 
me to intimate that Chopin had scheduled his modes of 
procedure. On the contrary we know from the letiers to 
his friend Titus Woyciechowski how hesitatingly Chopin 
expressed his opinion concerning the merits of his incip 
ient E minor concerto. Possibly the modest, imaginative 
youth was so absorbed in the contemplation of the emo 


"See Fe rgusson’s “History of Architecture,” Part 1, Book li, 
Chapter V; Book 11%, Chapter I; Book IV, Chapter Il. 






































































tional side of his work (it embodied thought f over 
me) that he was scarcely aware of the intellectua ign 
cance of his undertaking Helmholtz says, “the man ot 
genius does at once, mstinctively what the scientists r 





quire years to explain ta t s ! 
sition is guess work e mught ave ide 
the man of geniu | ea t 
talent does not it Chopin's prescience was equa 
the problems presented him by the Fates, his works testify 
abundantly 
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jJeannotse ia New York Again. 


Albert Clerk Jeannotte, manager of the Montr: O 


Company, is back in New York Mr. Jea te p 
p 
irequent visits to the metropolis during the ye p 
ent he 1s attending to affairs connected with the reoper 
j ig 
of the season of grand opera in Montrea \ ft 
artists was published in THe Musicac ¢ KIER 7 
ag 
Jeanne Gervilie-Reache Recovered. 
Jeanne Gerville-Reache has entirely recovered { er 
mijuries received in a recent automobile lent I 





prima donna will her season with a 


ix. September. ° 
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The event is the world’s first real exposition of its kind, 
and all the nations except the United States are taking 
part. The latest pavilions to be opened were the English 
England, like the United States, 
extent and importance of this 


and the was at 
first backward, 


exposition were by no means realized 


Spanish. 
because the 
In fact it has really 
been owing to private enterprise, in part. if not wholly, that 
England can at last make a highly creditable and valuable 
A large number of 
taken place at the 
really wonderful 


showing in her interesting pavilion 


high class musical performances have 
appearances of the 
which gave three 
literally the 


court and 


Exposition, including 
Synodal Choir, 
attracted 


of Dresden, as 


Moscow concerts. Its 


performances whole musical world 


as the aristocracy, and 


premium. 


well 


seats were at a Technically considered, the 
choir attained unsurpassable effects in enunciation and in 
from the most powerful fortissimo to the most 
No doubt 


many choirmasters present brought away valuable lessons 
there was rhe fifteenth century up to 


shading, 


was spent in the infinitesimal drawing out of fine pianissimos. 


umber of events still 


past. First music was chosen from the 


lorious Fourth” in the arranged chronologically, the modern 
Rachmaninoff and Kastalski, 
Synodal School. The 


used no baton but very 


present and very 


Baleony of Eu composers being who is the 


irrangements of present director of the conductor, 


: Sas ‘ ; 
were played and the Mr. Danilin. expressive gestures 


ent Americans were with his hands and arms. He was most respectfully lis- 


tened to by the 
presented with 


director, and his selections 
of MacDowell; Alvin 


interesting and pleasing 


best musicians present, and at the last was 
an enormous laurel wreath. This Synodal 
79 by a eet of the Orthodox 
Patriarchal Choir.’ 


then 
Choir was founded in 15 
1, in C major, which was 
applauded; Mr. Sie 


usual pe rformance 


was called the 
nner 


been the 


Church, and for a time 
heartily 
yed it 


performances of the 
taken up its 


Very 


Elizabeth 


have 
School, 
present at the Exposition 
Che work of these sweet young children 
This reminds me 


mention interesting 
(dedicated 


director of the 


thi ce 
March” 


mposer, 


Funeral Duncan which has head- 


former quarters for the and is creating 


recently for th general interest 
lrenkler's is, in tact, 
beautiful themes and is very eu to speak of the 


“Washington 


performed 
refreshing to a jhigh degree. 
very beautiful and artistic 
(and almost completed) 
celebrated 


anniverrary of 


on the 
new building 
in the newly 
moutons”) was so well received built “Garden City” of Hellerau for the “Dal- 
entitled “A — croze School of Music and Rhythm,” which by its so called 
evening the offers a liberal musical education 


illumi 


y orchestrated. The now being erected 


same composer, a waltz, 
“rhythmical gymnastics” 


one might say, an education not only in the arts, but also 
and philosophy of life. 


Throughout the 


iver 


vailed There were brilliant 


beauty 
teaches music in its essence, 


in humanity and in the 
Daleroze, in fact, not 
visited, but also teaches human beings the beauty, the 
the harmony of beautiful living and high thinking. It is 


a only 


ygienic | x po 


last May, 


KATHARINE 


GOODSON 


The World Renowned Pianist 
IN AMERICA FROM JANUARY UNTIL MAY 


Management : ANTONIA SAWYER, - - Metropolitan Opera “rr 1425 Broadway, New York City 
KNABE PIANO USED 


COLLEGE OF MUSIC OF CINCINNATI 
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, ducation in 
All monetary returns accruing to its own ——. and invested in Scholarships and 
ty, 


ed and Not Conducted for Profit 
Improved teaching facilities. Latest addition to the facu 


MR. JOHANNES MIERSCH, Violinist 
Ample living accommodations for young men. Dormitory for Ladies. 
atalog and booklet of professional men and women whom we educated. Address 
Cincinnati 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, 
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“He vanquished all hearts and ears by his fine art.”—Staats- Zeitung, June o7. 
“His voice genuine gold of highest tone and sensuous beauty.”—New Yorker Herold, 


ition has been significance, 


by literally millions of people 
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a movement which attracts the attention and interest of 
the leading musical minds of Europe, and one cannot at- 
tach too much significance to the place it is actually taking 
now everywhere in musical education and in the leading 
educational and art institutions of Europe. There has 
great demand made and felt for teachers; and 
special courses are now offered for the fitting of teachers 
for this work. Here is an opportunity of value to those 
wishing to take and fulfill a part in higher musical educa- 
tion never before offered. 
nRre 

Of the pupils’ concerts always abounding toward the end 
of the I have to chronicle the very fine perform- 
ances of the pupils of Percy Sherwood, who, by the way, 
lately received the title of Professor from the King of 
Saxony. This “pupils’ corcert” of the most en 
joyable events of the late program 
voted largely to the works of Brahms and Schumann, who 
are, in fact, the musical manes of the Villa Sherwood and 
titled Where all 
to endeavor to select any one 
each pupil having his 
each in his own marner achieving distinction 
All displayed an unusual virility of 


been a 


season, 


was one 


season. The was de- 


its newly “Professor.” was so excellent 
futile 


above the rest, 


it is particular pupil 


from distinctive 
merits and 
for excellent work. 
pianistic grasp and mental conception, 
bined with so much finished work, technically 
certainly entitles them all to take rank above the ordinary 
The second part of the program contained a sonata for 


which when com- 


considered, 


piano and violin by the young Countess Pejasevich, pupil 
which in itself 
was 


of Professor Sherwood in composition, 
evidenced decided talent, and if the 
nothing extraordinary, the work 
distinct gift for melody, a certain strength of musical im 


inherent force 


nevertheless shows a 
The last number, a sonata in 
Professor Sher- 


pulse and characterization 


two pianos, composed by 
wood, has favorably 
was brilliantly performed by a very talented pupil, Fri. 


Irmacher, at the first piano, Professor Sherwood presiding 


C major for 


been noticed in these columns; it 


ably at the second. 


nee 


M. Field, who has been visiting and playing in Bad 
Elster (the works were those of Alvin Kranich), gave a 
successful pupils’ recital before leaving. A very gifted 
pupil of his, Gladys Siward, is to play the Beethoven con- 
with the Gewerbehaus Or- 
another talented pupil, 
Tschaikowsky con- 


certo in G the coming season, 
while Fri. Eltraimowna, 
same orchestra the 


chestra, 
will play with the 
certo in B flat minor. 
neRre”e 

the well known vocal teacher, gave 
Aula of the Miller-Gelinck’- 
large and highly appreciative 
audience, field of song 
from older classics to the modern school of composition 
Of the voices, Herr Olsen, Herry Aye, the Misses Sey 
and MacCleod, the Gasser and the Frls 
and Steymann all deserve most of 


Franz Armbruster, 
a closing performance in the 
Real-Schule, before a 
The program covered the 


schen 
whole 


mour Saroness de 
Karman mention, as 
them are decidedly above the ordinary. All that has been 
said of Mr. Armbruster’s excellent work can be empha- 
sized again here. If then his pupils’ work 
justifies the high commendation of Mr. Armbruster’s teach 
ing, founded as it is upon long study with great masters, 


“results tell,” 


travel and experience. 
zee 


Eliz. who very large and successful 


pupils’ 
the Ty rol 


Kaiser, gave a 
recital before leaving, is spending her vacation in 


en 
Prof. Ed. Mann, who recently received the title of Pro- 
fessor from the King of Saxony and is of the Dresden 
Conservatory Hochschule, gave a successful pupils’ recital 
before leaving town, and some of these pupils have since 
Mann now is in 


procured good engagements. Professor 


Heligoland. 
nue 


Geheimrat Prof. Draeseke and family are spending the 
summer in Bad Gross, Tabarz, in Thuringia, Natalie 
Haenisch is at Weisser Hirsch, staying at the “Villa Mon 
Bijou.” Frau Prof. Fuchs is in Wiesbaden. Professor 
and Mrs, Sherwood are spending their vacation also in the 
Tyrol. Professor Iffert and wife are at the Nordseebad 
Juist. Fri, von Wallowitz is in Salzbrunn. Arm- 
bruster has gone to Paris. Fri. Tamm, pupil of Professor 
Roth, has been in London, where she has been filling a 
number of engagements, playing with such marked suc- 
cess at Queen's Hall that she was re-engaged for two 
large concerts there next season, when she will play with 
orchestra. She did a Mozart concerto for two pianos with 
Professor Roth, in the large Musik Fest in Goérlitz early in 
the season, when a number of other celebrated artists from 
all parts assisted. 


Franz 


At the Opera things have been lively of late. Scheide- 
mantel, who had one of the most brilliant farewell per- 
formances ever seen here, having retired from the stage, 
was later reported ill from a nervous breakdown in Wei- 











mar, but now is on the way to recovery. Alice Sanden’: 





appearances here were of the very highest character. The 









3 suit instituted by the King of Saxony against Burrian for 
- the payment of the fine of 30,000 marks (for breach of 
S contract) was attended by many sensational features and 
I many interesting developments. For the present the suit 
5 has been adjourned. Burrian mad t a good case and 
e claims a countercharge against the direction for change i 
his contract. Leon Rains had a brilliant season, with 
many concert tournees and operatic engagements. Frau 
Schabbel-Z r ha 1ed the General Direction for breach 
of contract, as she was requested to leave before her time 
4 contract had expired, 
nne 
hes , 
he ochaterspK given i May, which was the ca 
sion of many brilliant musical performances, was in some 
respects un) histori event It was the first per 


formance arranged tor n iny years in the historic Zwinger 


when the audience were seated on the famous balconies 
7 duly decorated in honor of the event—of this famous royal 
| enclosure of the Ro » period 
n ne 
rhe Opera season opened here with light opera Box 


eaccio” of Franz Suppe was given a revival with new 


scenery and ec stumes Five O'cl k Tea” is soon to he 
given here The operas to follow “Boccaccio” are “Cat 
men,” “Orpheus in der Unterwelt,” “Mignon” and “Zigeu 


¢ ner-Baron.” Meanwhile important repairs are going on it 


the opera house | Porrer-F RISSELI 


excerpts irom popular and grand pera were played 
and sung at the Schenck orchestral concerts on the roof 
of the Century Theater last week. One of the best pro 
grams was given Tuesday evening, when selections from 
“Aida” made up the second half tf the meert The 
soprano soloist of the ening was Leonomie Dumais, of 
the Peace Institute at Raleigh, N. ¢ Miss Dumais’ name 
through a typographical error, was incorrectly spelled in 


[He Musica Courier last week, when it appeared as 


Dumas. Tuesday ing Miss Dumais sang the “Ritorna 


Vincitor,” the 








iria in the first act of Verdi's [Egyptian 





ypera. Mr. Marechal, tenor ing “Celeste Aida” and the 
two singers united in t nal duet of the dying love 
their underground tomb, 1 wrchestra played the intré 
luction to the oy i the triumphal march in the s¢ 
ond scene of the nd t Miss Dumais’ singing was a 
delightful 1¢ I eve t 

Maximilian Pilzer, « ertmaster f the rchestra, 
played the “Good Friday Spel ir Parsifal” at the 
eighth Wagner night f the eason, Thursday evening, 
\ugust 24 This number was given by request Other 
numbers of the evening were the prelu t Die Meister 
singer,” “Tannhauser'’s Pilgrimage selections from 
‘Lohengrin” and “Ride f the Valkyries” from “Dt 
Walkure.” Other operatic selections during the week wert 
from the work f Gounod (“Romeo et Juliette” 
Thomas (“Mignor Die Fledermaus,” by Strauss and 
Light ( lr = fj _ 

Mr. Schenck’s 1 ting has met the approval of very 


critical audiences, audiences inlike those usually 





seen at summer night concert his week ends the series 
of concerts with specially brilliant programs Mr. Pilzer’s 
beautiful performances throug] t the summer have added 
greatly to the prestige of the young violinist 


Musical News from Ann Arbor. 


New members ave been pointed to the faculty ot 
the University School of Music at Ann Arbor, Mich, The 
idditions to the piano department are Harrison Albert 
Stevens and Nell B. Stockwell Both are graduates of the 


school Mr. Stevens has studied in Berlin with Josef 
Lhevinne and Miss Stockwell, and is a pupil of Mr. Lock 
wood, of the University School of Music. New ap 


pointees in the vocal department are Leonie Born, grad 





tate of the l e1psi C,ermany ) { rvatory Louis 
Cogswell. of Southbridge, Mas ind Ethel Smurthwaite, 
of Traverse ( ity Mr. Cogswell and Miss Smurthwanrte 
are graduates t the school (ott J Stoh]l will have 


charge of the theory epartm 


The artists engaged for neerts this season include 
Gadski (October 20), Maud Powell (November 17) 
Bernice de Pasquah (December & Flonzaley Quartet 
(January 22), Lhevinne (February 16 “Samson and 
Delilah,” Bach's Magnificat ind 6 «Elgar's “Drean rf 
Gerontius” are among the works to be sung at the next 
May music festival The Choral Untor of the university 
numbers 300 voices During the season there will be 
twelve faculty concerts, at which out of town artists will 
assist. There will also be a series of historical recitals im 


the piano, violin and vocal departments 
M. H. Hanson in England. 
M. H. Hanson, of the Concert Direction M. H. Hanson, 
f New York, is in England arranging American tours for 
several new artists. Announcements will be made later. 
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Creatore at Willow Grove. 24, and then will follow visits to t rincipa 
Creatore and his band are filling a four weeks’ engage towns of Virginia, North Carolina, South Car a, G 
ment at Willow Grove, Philadelphia. Audiences are en gia, Florida, Alabama, Mississippi, Loui i 
joying the unique music and as expected every available homa, Kansas, Missouri, Arkansas, T\ ; K 
and then up into Oh During the tri { t ‘ 
band will take part in several 


Canadian Enthusiasm for Nordica. 
\s Tur M CAL ( RIER state 
dame Nordica has g befor ' 


Canada Last winter 
lonn ing “A 
ronto, and ; re 
i] it | } 
way Ka t la \ ‘ , 
erts in 7 ‘ 
the ¢ ad) { tury 
Nord is Ws 
N 
ry x 
M ’ 
at ‘ 





GIUSEPPE CREATORI 


Minneapolis Orchestra Gets Frederic Martin. 


seat is in demand After this engagement Creatore and 

players will make a long Southern tour under the man Frecde 
gement of Lorer Van Sant, of Washington, D. ( I \ l 
tour will ope n Washingten, Sunday evening, September ) 


SOPRANO 
Representative: 
BRACEY BEAUMONT 


603 West 134th Street 
New York City 











RIDER-KELSEY 
CUNNINGHAM “= 


Telephone 4224 Audwhe 








BAUERS 


The Eminent Pianist. In America, 1911-1912 
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N. Y. Phitharmonic, 5 appearances Boston Symphony St Leuls Symphony 
N. Y. Symphony Minneapolis Symphony Chicage Thomas Orchestra, 4 appearances, and 
Cincinnati Symphony St. Paul Symphony many other leading socictices. 


LOUDON CHARLTON, Carnegie Hall, New York 
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VIOLINIST 
Second American Tour Begins October, 191 | 


Already engaged by the leading orchestras and societies throughout 
the country 
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John McCormack, the Irish Tenor. 


cCormack, the 


famous Irish tenor, will return 
reopening of the opera season tn 
winter he will also be heard in con- 
taken reviews of 


appearances in Chicago, Denver and London, 


ntry for the 
During the 
notices are from 


following 


Duke of Mantua and his 
He gave the “La donna 


me as the 
his role 


Chicago Examiner. 


a group of Irich 
largest 


popu 


pplause witl 
arouse the 

concede the 
encores sung by M 

" and “She Is Not 
and the 
melodies arrange 


yeared 


we must 


eauty most 


' 
Song’ was of ad 
ere sung by the 
ressive tone Chi 


song ‘Lagan Love 
arranged by Hamil 
Then h 


first three 


sang 
songs 
Then 
in folksongs 


jut, seemingly, 


ent scales 


ear 


compare wit! 
one who 


phrasing 


gressed 
to make the 
News 


18 gratifying 
delightful 
Sod shines 


markable, and 


who have 
lec'amation mak 
but Mr. Me 

e knows what 

the uproar increas 


t ire luxury of 


most heart, but 
carries with him so 
surprised as well 
warms toward 


ill of us bow 


ut gathered at the 


irtist that we have 
sual high 


ishman 


from him 
lelicious aria that 
John Met 


two he had his 


bh} 
iable 


positi 
t of hig popularity 
farewell con 

re is now 
ff Mr. MeCor 
an than British 


and wu 


Irish 


attributed to the 


tics of 


in almost all of 
of happiness suc 
minent, but still 


wk, a 


xpression to tnis 


tenor of 


Adele Mriger, Star at MacDowell Festival. 


t 7 


Adele Kriiger made 
S “star” at 
isic festival in Peterboro, N, H 
late 
which are 


he was h uiled asa 
wn is the home of the 
music festivals 
are under the personal super- 
This was the second festival 
attend the 
Madame Krii- 


Lohengrin,’ 


ar and near to 
August 16, 
and the so 
“Fair Ellen.” 
ning, August 17, Ma 


f Bruch’s 


dame Kriger sang first the tragic Santuzza aria from 
“Cavalleria Rusticana,” two songs, “Ecstasy” by Rummel 
and “The Way of June” by Willeby, and the soprano solos 
in Gade’s “Erl King’s Daughter.” When Madame Kriiger 
returned to New York she was delighted to find that Mrs. 
MacDowell had sent a telegram to her manager, M. H. 
Hanson, complimenting Madame Kriiger’s singing in the 
highest terms. 


MUSKOGEE AND COLUMBUS MUSIC. 
Co_umsvs, Ohio, August 16, 

Muskogee, Okla., has a thriving music club called the 
Ladies’ Saturday Music Club, which was organized in 
i895. In that year Mrs, Clifford Jackson invited the 
music teachers of Harrell Institute and Henry Kendall Col- 
resident musicians to mect at her resi- 
dence, and here was organized the Muskogee Musical 
Club, During the next three years the work was carried 
steadily forward, the meetings being held fortnightly at 
the homes of the members. In September, 1889, the club 
was reorganized after an intermission of one year. In the 
fall of 1900 the constitution was revised and the name 


igil. 


lege and a few 


changed to Ladies’ Saturday Music Club, and an associate 
membership of fifteen was added, making a total mem- 
bership of thirty. Since that time the club has made steady 
progress, bringing the finest talent of the world to Mus 
kogee, and is represented on the national board of. the 
National Federation of Musical Clubs by a member of its 
executive board—Mrs. Claude L. Steele—as librarian. 
The of the club President, Mrs. J. M 
Offield; first vice-president, Mrs. W. L. Lindhard; second 


officers are: 


vice-president, Mrs. Francis Marion Davis; recording sec- 











Mr. F. C. WHITNEY 


Announces for 1911-1912 


KUBELIK 


The World Renowned Violinist 


October 15 and 22 at the New York Hippodrome 
October 19, Brooklyn a 
and Auditorium, Chicago, Oct. 29 Nov. 5 
Por details and particulars address: 
H. G. SNOW 

Care of P. C. WHITNEY 
Phone, Monolith Bullding, 
3240 Murray Hill 45 West 34th Street, New York 
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retary, Mrs. Howard E. Condon; corresponding secretary, 
Mrs. Fay Todd; treasurer, Mrs. Edwin D. Bevitt; libra- 
Mabel King; director, J. Morris James; 
representative to Oklahoma State Federation of Women’s 
Clubs, 1911, Katharine 

Kighteen meetings are planned by the above club for the 


rian, choral 


Dietz. 


year, the subjects being as follows 

October 21, miscellaneous program, leader, Mrs. Steele: 
November 4, American composers, leader, Mrs. Meserve; 
November 18, program, leader, Miss Lilli 
Belle Dietz; December 2, humorous, leader Mrs. Benedict; 


December 16, 


miscellaneous 


modern English, Jeader, Mrs. Livingstone ; 


january 6, miscellaneous program, leader Mrs. Todd; Jan- 


William H 


January 20, 


Sherwood, leader, Mrs 
“Lohengrin,” leader, Mrs. Lind- 
Chopin, leader, Miss Wilkinson; Feb 
Eaton; March 


uary 8 memorial to 
Morrison; 
hard; February 3, 
ruary 17, American composers, leader, Mrs 
Day, leader Mrs. Offield; March 6, annual 
meeting, leader, Mrs. Francis Marion Davis; 
March 16, “Peer Gynt Suite,” (Grieg), leader, Mrs. Wil!- 
iam Hatch March 30, historical organ recital (Mrs. 
Edwin D, leader, Mrs. Herman Fist; 
April 6, leader, Miss Hamilton: 


April 20, Dietz; May 4, mod- 


2, Children’s 


business 


Davis; 
Bevitt, organist), 
miscellaneous program, 
Katherine 
ern Russian, leader, Mrs, Ryan; May 
Miss Munse'l 

The active members are 
D. Benedict, Grace Benedict, 
Kdwin D. Bevitt, Mrs. ] 
Campbell. Mrs, Howard E Mrs. William Hatch 
Davis, Mrs. Francis Marion Davis, Mrs. H. H. Delano, 
Helen Denzer, Katharine Dietz, Lilli Belle Dietz, Mrs. FE. 
L. Dubois, Mrs. M. F. Earley, Mrs. Walter R. Eaton, 
Mrs. W. M. Ficholtz, Mrs S. A. Faulkner, Mrs. Herman 
Fist, Mrs, T. T. Gaddy, Mrs. W. A. Green, Hattie Hamil- 
ton, Mrs. J. E. Jenkins, Mrs. Edgar Jones, Mabel King 
Mrs. W. L. Lindhard, Pauline Linton, Mrs. Asa Liv- 
ingston, Mrs. B. Magoffin, Sirla Manson, Mrs. D. E. Mel 
ton, Mrs. E. W. Merchant, Mrs. John B. Meserve, Stella 
Miesch, Mrs. George C. Morganstern, Mrs. D. C. Morri- 


opera, leader, 
18 modern French, 
leader, 
Marie Anderson, Mrs Joh 
Benedict, Mrs 


Ralph E 


Florence 
Garfield Buell, Mrs 


Condon, 


son, Leila G. Munsell, Mrs. J. M. Offield, Mrs, T. B. 
Page, Mrs. T. R. Palmer, Mrs, Perkins, Mrs, A. A. 
Pfeiffer, Mrs. George Dick Rodgers, Mrs. E. C. Ryan, 
Mrs, Floyd Self, Mrs. A. L. Scales, Lucy Scott, Julia 
Simmons, Mrs. Claude L. Steele, Mrs. Fay Todd, Mrs. 
Gladys Beale Way, Mrs. W. T. Wisdom, Mrs. W. D. 
Wright, Mrs. W. F. Wylde. 


A chorus of between eighty and one hundred voices, 
directed by J. Morris James, makes it possible to provide 
excellent choral numbers. 

nere 


The Muskogee Ladies’ Saturday Music Club is an en- 
terprising and progressive body of women who have up 
to date methods and can showy their Eastern sisters a 
“thing or two” about management, as well as the prob- 
lems of expansion, 


Janet Ramsey, a talented young pianist, who has been 
for several years a pupil with Grace Hamilton Mor- 
rey, sailed for Europe recently on the Graf Waldersec. 
Miss Ramsey expects to study with Ossip Gabrilowitsch 
for a couple of years, after which she will return to 
Columbus to join the ranks of pianists and _ teachers, 
which already number many well prepared and serious 
musicians. Miss Ramsey has already made several public 
appearances in Columbus, chief of which was a twilight 
concert at Ohio State University, with Millicent Brennan, 
dramatic soprano. Mrs. Morrey considers her one of her 
most promising pianists. Miss Ramsey has played in three 
recitals of pupils of Mrs. Morrey, her most successful 
work being in the final pupils recital just before Mrs. 
Morrey went to Europe (season 1910-1911), at which time 
Miss Ramsey played the C minor nocturne and B flat minor 
scherzo, by Chopin; Liszt’s tenth rhapsodie, and the 
A host of friends bid her god-speed. 

Evra May Smiru. 


Grieg concerto. 





Where the Orchestra Helps. 

New York theater managers are discussing the advisa- 
bility of dispensing with the theater orchestra. They pass 
briefly over the question of economy and refer to the fact 
that European theaters have no orchestras and that there 
is no reason why they should have them. The New York 
Sun agrees that the orchestra will not be missed. 

But the managers and the Sun are forgetting melo- 
drama. It may be true, as they say, that orchestras do 
not play music which is in keeping with the play, and that 
they perform badly; it may be that an audience deep in 
a problem or intellectually inspired by brilliant dialogue is 
disturbed by “ragtime” and musical comedy gems from 
the orchestra pit. But the span of the stage covers much 
more than this sort of thing; it includes melodrama, 
comedy drama, and the rural stage idyl, and what will be- 
come of these without music? 

When the beautiful heroine finds that she must leave 
her luxurious home, for high-spirited and sentimental rea- 
sons which only such sensitive souls can understand, and 
go far away to teach schoo! in a humble village, she al- 
ways tells somebody about it at length. Several things 
always happen just here; the violins play softly and sob 
bingly, the stage sunlight dies into twilight and all the peo- 
ple of the play tiptoe in upon the scene, for a sentimental 
climax will draw every one of the cast to the stage no 
matter where he is supposed to be. This scene is always 
a triumph; it never will succeed without the music. 

The villain might as well lay aside his arsenal of 
weapons as to try to get along without the ominous mut- 
tering of the orchestra that belongs to his role; and the 
comedian will be even worse off; he sings his song and 
the orchestra helps, even if it is not as funny as the sing- 
‘ng. The sad heroics of the hero, too, would lose much 
of their melting qualities if the orchestra did not share 
his sorrows, and the triumph of virtue would be tame 
without the rolling of the drum and the cheerful bang. 

No, the plays of the people have depended too long on 
the contributions of the orchestras to be homelike without 
them. It is an awful task to upset traditions. The thea- 
ter managers must heware.—Rochester Post-Express. 


Max Paver in Leipsic. 

A well known Leipsic critic finds much to praise in Max 
Pauer’s interpretation of Schumann and Liszt, as the fol- 
lowing criticism testifies: 

Max Pauer is endowed both as man and musician with a healthy 
harmonic personality. He retreats with awed submission to an in 
ferior position, giving the music he interprets the first and fore 
most rank, and yet he imbues it with his entire self, his whole 
lyrically and poetically attuned soulfulness. A musician capable of 
rendering the “David's buendler.” with their intricate arabesques 
woven of joy atd woe, in such grandeur, with such depth of fee! 
ing, in such pure Schumann style, able of reproducing the lofty 
tragedy and exuberantly sweet lyrics of Liset’s majestic sonata with 
such power, whilst building up its royal architecture with the im 
pressiveness it demands—such a musician is not only an earnest 
true and honest artist, but an elect ome as well.—Dr. Wa'ter Hi- 
mann, Leipziger Neuste Nachrichten, November 253. 1907. 
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FRANGES HEWITT 


PRIMA DONNA WHITNEY OPERA CO. 
Seasons 1911 te 1914 (3 Years) 


LISLE COLBY THOMAS 


Management: ANTONIA SAWYER 
1425 Broadway, New York City 
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Walter Henry HALL 


Director Choral Music Columbia University 
Cenducter Columbia University Pestival Chorus 
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VOICE CULTURE, ITALIAN METHOD 
Special attention to tone production 
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HANNA WOLFF 
« MORRILL = 
fay 4 N Ss im A aopccs 
Metrepeitan Opera Ce., New York 
FE LORENCE og } Ni K L E owe Re 
S IN EUROPE JULY AND " CONTRALTO 
CHRI TINE MILLER —— 
J rv IP< LS Tva Russian Baritone 
Direction: HAENSEL & JORES 
PP ctgy yn oy 
os 
‘GRUPPE “i 
omen ——~ - - - aebeee 
1425 Broadway, New York 
BASS-BARITONE 
Formerly Metropolitan Opera 
QUIaLAN mrmesneen wenee. AGENCT 


ALICE MERRITT-COCHRAN SOPRANO 
ANTONIA SAWYER, Manager 


Cable Address 


WHITEHILL 


Madame JEANNE JOMELLI 


PRIMA DONNA SOPRANO 
ENGAGED "IN BUROPE UNTIL DECEMBER Late with the Metrepelitan and Manhattan Opera Companies 
Available for RECITALS, CONCERTS and ORATORIO 
IN AMERICA JANUARY TO JUNE, 1083 
HAENSEL & JONES, One East 424 Street > 


SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


Fer Concerts and Recitals 


“Aatonina”™ 












Management: New York 


LO WILSON 

















toy 
i 
S14 





Season 1911-1912 
Successors to the Wollsohn Bureay. 


Im Europe 1912-1913 
1 West 34th Streel, 


In America 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY. Wew York 











BY 
MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 
Senagen ent, HABNSEL & JONES, 1 Bast 424 St., New York City 
Persove! Adéress, 630 Weel End Avenes, Bow Tort City 















Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepelitas —_— Neuse 


Address: 147 Weet 4th Street New Vork City 


: NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratorio 
Exclesive @. sagem sai of 


FOSTER & DAVID, 500 Fifth Avenue, 
Telephess. 2023 Bryant 


cinseye CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House, 
will take « Hmited number of pupils thie winter. Applicants te be 
seen by appointment only. 

668 West End Avenuc, near $24 Street 


ALICE 


PRESTON 


Concerts and Recitals 
Wasagenest Antosia Sawyer, 1425 Greadway. Personal Address, Tuxedo 4.1 


BILESLEY MARTIN, bei canto 


STUBIO . 1425 BROAD WAT, AEW be 
A SINGERS—Susanne Baker Watson, Cora Cross, 
i Pauline Fredericks, Andrew Mack, Nellie Hart 
Marion Stanley, Estelle Ward, Geraldine Hutche 
mus, Geor Ginlet, John Hend 
ugene alton Marshall, Fiske O'Hare, 
. Mabel Wilbur, John H. Stubba, 
iGdward Foley, Albert Waileretedt, Umberto Sac 
chett! and many other siagers now before the pub 
Uiie in opera and charch work 









Hew York 





New York 















SOUSA 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THE WORLD 


Sall trom Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 













Then tour through this country trom the 
Pacitic Ceast to New York 
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while new to Ravinia Park, has been heard in 
Chicago, where it very favorable impression 
among concert goers when it appeared here for the first 
time last spring. 


orchestra, 
created a 


ane 8 
Julia Rive-King, 


Temple Conservatory, 


the distinguished pianist of the Bush 
has just returned from New York, 
where she passed her vacation. 


Ree 


The Bush Conservatory has been thoroughly 


renovated and redecorated and on account of the numerous 


Temple 


exceeded any previous 


additional 


applications this year, which have 
taken on an 
students 
nrmre 


Allum has joined the 


year, the school has Space to 


accommodate the many 


Dr. Charles E Bush 


Temple Conservatory, 


faculty of the 


Ree 





' 
. was heard 


1 
en undet 


Mandel Hall 
old Italian) 


the 


Public Schoo 
McCo 
upervisor 
isor of musi 
1906, trans 
All the grad 
aced in ex 
$90 per 
been placed 
director of 


ind be ready 





ALEXANDER LAMBERT 


Will resume his piano instruction on Sept. 25th, 
at 792 LEXINGTON AVENUE 


FX GUNNAR PETERSON 











Coatraito. Oratorio Recitais, Concerts 
Address: 4173 Lake Ave.,Chicago 
"Phone, Drexel $339 
Exclusive Manage nent; HARRY CULBERTSON 

Fine Arts Building, Chicage, Wl. 


GATTY SELLERS Usaden ‘Consaria. 


th ¢) King’s Trumpeter 


November 5, Canada 
CHICKERING PIANO 








Hall 


Bldg., Chicago, TM 











ENGLISH 
PIANIST 
December, 1911,to May, 1012 
act & S. BROWN 
42 West 39th Street 
New York 





iP 
A 
U 
L 


Wacagement, E. S. BROWN, 42 West 39th Street, New York 





Mary GHENEY 


SOPRANO 
Concert, Oratorio, Welsh Folk Songs 


Meascement, B. 5. BROWN, 42 Weet 39th Street, New York 





Ephra Vogelsang, soprano, furnished the program at a 
musicale which took place at the Mrs. James 
of Glencoe, IIL, last Monday, August 21, and met 
with her customary success 

Rea er 

August 21, by Dr. F. Ziegfeld, of 
announced the death of the 


Hans Von Schiller, at Baden- 


home of 


ibout September 1 to meet applicants for public school ‘ 
Hirsch, 


music for the coming year. 


Lucille Stevenson Tewksbury has been engaged for the \ eine ved 
wry ” A cablegram receives 
xluction of “The Messiah,” to be Harmonic 8 


tf Cleveland, Ohio, December 17, 
RRR 


of France and 


given by the espe , : 
the Chicago Musical College, 


Chicago teacher and pianist, 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 


e-Lorraine 


Alsac 


will celebrate during the month of October the one hun- 


Thomas, born 
Both at 


Paris festivals 


dredth anniversary of the birth of Ambrois« 
n Metz in 

Grand Opera ane the 
held and all of the 


giving of the 


iit and who died in Paris in 1896 


Opera Comique in 


will be 


Paris will 
Mary 


given 


artists of 
works, 


greatest 
participate in the master’s 


KENNETH M. BRADLEY, Direetor 


Garden will be among these. A like festival will be 


ho for twenty-five years enjoyed the 
Thomas Mr 
works during the 
both Opera and 
be held by Mr 


following 


y Herman Devries, w 


The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 


dship of Ambroise Devries 
Thomas 


mre mie t of 


seven consecti- 


tive years h i t Opera 


Comique In 1 The festival to Devries 


will be the giving of excerpts of the 
with students of his school: second act and 
scene of “Hamlet,” third act of “Mignon,” 
“Francesca da Rimini,” “Le Caid,” 


Night's 


operas 
pera mad 
from 


“Mid- 


scenes 
“Raymond,” 
Dream,” 

ere, 


summer 


Faculty of so instructors and lect irers of national reputation 


MME. JULIE RIVE-KING, the 


Marion Green has been engaged to sing mm the first con 
serie f subscription which will take inc 
Moines. la pianist; FRANK B, WEBSTER, the eminent vocalist and in 

; structor; GUY HERBERT WOODLAND, the 
vein hex violinist who was for many years assistant to Henri Marteau; 
August 28, the EDGAR A. NELSON, MME, JUSTIN WEGENER, ELE 
its hrst concert at NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG.- 
NER, MARTIN BALLMANN and others too numerous to 


mention, 


For further information address ; 


events luding world renowned 


distinguished 


Minneapolis Symphony 
Park. This 


vening, 


Orchestra will Rive Ravinia 








CONCERT PIANIST E. SCHWENKER, Secretary 


A STUDIO: S18 Fine Arte Geliding, 1952 East 626 St., Chicage, Il. 


MARION GREEN 


Ros, LINDE “i 
NELLIE WRIGHT 


GARDNER LAMSON 


BASS-BARITONE IN AMERICA, SEASON 1911.12 


Manecement: E. S. BROWN, 42 West 39th Street, ° New York City 


NOW BOOKING 


OTTLO 


Already Engaged by 
Many of the Important Clubs, Universities and Societies 


For terms and dates address E. S. BROWN, 42 W. 39th Street, New York 


STEINWAY PIANO USED 





BASSO CANTANTE 
Auditorium Kullding 
Oirection: E. A. STAVRUM 
Steinway Hall, Chicago 








DRAMATIC SOPRANO 
Concert Direction, E. S. BROWN 


42 West 39th St... New York City 
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n nendorf, Germany. Mr. Von Schiller had been spending 1 with the assistance of Charlotte Maconda, soprano, when 
1 vacation in Europe in the hope of recovering from an the following program was rendered 
t attack of intestinal trouble. Mrs. Von Schiller was with Violin solo, Sonata (The Devil’s Trill) Tart'n 
him. Hans Von Schiller came to America on a concert Mr. S:alding 
tour twenty years ago and was engaged to teach at the Soprano a \h fors © lm, ft Praviat Verd 
1 Chicago Musical College. He has taught there continu- | pemmmeinens : 
ously since that time pre Seat Louis XIII a eS 
Ree, Romance | Beethov 
The management of the Theodore Thomas Orchestra fond te Moza 
organization gave out this week the details of the twenty ian Mr. S « 
. first season of the orchestra There will be, as usual, Ts ne 
: twenty-eight afternoon concerts and the same number of Mary of Allendale Oo glis 
evening performances. The first concerts are to be given Spring lo 
October 27 and 28. Rudolph Ganz will be the piano soloist . : Madame Ma 
at the third concert, which will be devoted to Liszt. Other ‘Gas Villageoise 
soloists for the season with whom arrangements have Berceus Fa 
already been made are Clarence Whitehill, Harold Bauer, ! luct k Ca S < 
Johanna Gadski, Kathleen Parlow, Efrem Zimbalist, Mr. Spalding 
7 Albert Spalding, Hans Letz, Hugo Kortschak, Wilhelm “ ¥: — ange erie sonnei 
Middelschulte, Enrico Tramonti and others, Mien Meconda. Wi . MM, Rey 
nnre Violin solos 
Georgia Sterling, violinist, of Mobile, Ala. spent hes \ve Maria (wit s : 
vacation in Chicago and visited Antonio Frosolono. She — Masson ae 8 we 
practically has made arrangements to study with him next ap ree , 283 “ie : 
summer. Miss Sterling is well known through the South ae eee OS eee eens — ee Sy She. pare 
eopecisity Alebeme. ing on this occasion ¥ is wonderful His technic is well 
’ nigh perfect and he played with rare delicacy and charm 
Madame Maconda sang with her usual authoritative bri 
OCEAN GROVE CONCERTS. isis: Salk Veschved he “atid Yeecouet GF ms cea 
Ocean GrRov a \ugust 2¢ ) BAH 
In addition to her musical activity throughout the Ocean icceiarlineaiiniiatiai tat 
Grove season, Madame Olitzka was soloist of the Fen Coppicus and Guard Sail September 6. 
rich Orchestra at Deal Casino, August 13, when she ren REC ig 
dered the following program: “Ah mon fils” (“Prophete” ) ae ve Metropolitan Opera Compa 
Meyerbeer; “Habanera” (“Carmen”), Bizet; solo from and William Guard, press representative of the company 
“Le Cid,” Massenet; “Swan Song,” Grieg; “Lenz,” Hil lave planned to seh tor New York, September ( m 
dach Aside from the beauty of her voice, Madame a es wor - a — a. Oe ane Caaee Caw 
Olitzka displays a perfection of diction, irrespective of been abroad since the early summes 
whichever language used, that makes her one of the most Se ne ee 
satisfying artists before the public Clifford Cairns as a Canoeist. 
nee Clifford Cairns is enj ng life at Algonquin Lake, Or 
By special permission of the Government the United tario, Canad he accompanying picture shows — the 


States Marine Band paid a visit to Ocean Grove and gave 
two concerts in the afternoon and evening of August 14 
Fully fiity thousand people attended the exercises held in 
the Auditorium in honor of President Taft on Tuesday 
evening. Although not an entirely musical subject, yet the 
singing of the national songs by this great throng of people 
accompanied by Clarence Reynolds, organist, was an im 
pressive moment which will linger ever in the memortes 
of all present 
nee 

The children’s festivals were remarkable sights. The 
effect of 1,000 children, cleverly costumed as gypsies 
Japanese, Indians, Rough Riders, etc., completely filling th 
stage, made a variegated panorama delightful to behold, 
while the musical accompaniment consisting of the Hande 
ian aria “Let the Bright Seraphim” was sung with amaz 
ing proficiency by the entire choir of children’s voices 

eee 

Tali Esen Morgan, the musical director of the Ocean 

Grove events, may feel justly elated over the success of 


the entire season's endeavors 


CLIFFORD CAIRNS 





c 





nee basso’s skill in paddling his own cano Mr. Cair 
. . one of t} tists ene | for t cester +" 
One of the interesting affairs of the season was the , the artists engag for the Worcester Musi 
. t take t eek ptember 
recital given by Ellison Van Hoose August 19, when he ival cane pra ¢ last weet Septembe 
rendered a difficult program to an audience of more than 
7,000 people. As many requests were received for “Celeste The Olive Mead Quartet. 
Aida’ Mr. Van Hoose opened the program with that well Following the usual plan, the members of the 
known aria and created such a furore that he was recalled Mead Quartet have spent tl mmer in rehear f 
again and again until he finally responded with “La Donna coming season This quartet st: ¢ as a wort t 
é€ Mobile,” from “Rigoletto,” as encore The remainder of the leading chamber mt rganizations of tl 
the program consisted of the following numbers Dates of the New York erts and the out of 
Dwet, Lovely Maid in the Moonlight La Roheme) Pu 
Madame Gioria and Mr. Van Hoose 
Quartet from Rigoletto Ve 
Madame (Gloria, Miss Hardie, Messrs. Van Hoos 
and Chalmers 
songs— 
The Bloom Is on the Ry« od Bisho 
My Love She's but a Lassi« Wet Arr. by Helen Hopekiri 
Mary of Argyk Sidney Nel 
The Lass with the Delicate Ai Lr Arne 17tO-17 
Mr. Van Hoos 
liwet and chorus, Miserere (I Troevatore) Ve 
Madame Gloria, Mr. Van Hoose and the Festival Chorus 


“The Lass With the Delicate Air,” which is distinctly a 
tenor song, and not a soprano air, as usually sung, r 
ceived a thoroughly artistic rendering by Mr. Van Hoos« 

‘ eee : 

Rose Eaton, a new favorite at the Jersey Coast resorts, 
appeared at the Allenhurst Club musicale Sunday evening, 
August 20. Possessing a lyric soprano of beautiful quality 
in addition to an enviable agility, she is able to render 





coloratura songs with great charm and finesse. Julia R 











Waixel, of New York, played excellent accompaniments 
for the singer 
Ree bookings will be made 
The close of the season brought one of its best offerings Fifth avenue, under whx 
in the form of a violin recital given by Ablert Spalding 
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THE WORLD'S FOREMOST 
CONDUCTOR 


ANDO THE 


ondon 
ymphony 
rchestra 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


In America April & (0 28,1 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 
PITTSBURG 
CINCINNATI 
CHICAGO 
ST. LOUIS 
DENVER 
OMAHA 
MINNEAPOLIS or ST. PAUL 
MILWAUKEE 
DETROIT 
CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 
PROVIDENCE 
BROOKLYN 








If interested in any way, address 


HOWARD PEW, Manager 
121 West 42d Street, New York 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence, R. I. 





Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver. 
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AN "English wnieih refers to Wagner's mem- 
“that regrettable autobiography.” 
Ee aN 


oirs as 


Vincent D'INpy asserts that a composer cannot 


have elevated thoughts in New York. Of course 
Mont would be better. 
cchensainsdlecittonee 
Lis,” is not the first great art work to 
Many of the 
stolen by 
arvnaneemsllpoetiionitnie 
Hanpet Boorn is the name of an English Mem- 
ber of Parliament, which puts him in a class with 
Siegfried O’ Houlihan and Opus O'Flynn. 


Blane 


“Mona 
be’ stolen. products of the best com- 


posers were their successors. 


PAPE SES eae 
BERLIN makes it a misdemeanor for any 


theater manager to allow his patrons to wear hats 


now 


in the boxes of the house. 


Bravo, Berlin! 


——_—-- 4 
lv the Puecini profits were 
changed into ten dollar bills and placed end to end 
in a straight line, they would extend from the Met- 
ropolitan Opera House into the office of the Milan 


biggest part of the 


Musical Monopoly. 


Soiinioal 
“LONDON Optnton” offers the valuable suggestion 
that those persons who sing for an hour every morn- 
On the other 


but 


ing will not have indigestion all day. 


hand, persons who have indigestion all day 


this paragraph practically finishes itself, 
2 

arty Fall Americans returning from Europe 

tell their friends here that the prices for seats at the 

Munich at the Metropolitan 

pera louse in New York. If the 


the Munich 


festival are as high as 
Germans ever 
would be 


found out prices they 


amazed, 
is to be tea- 


that LDruckner 


Philharmonic 


RUMBLING rumors 


New 
grams this winter, fill 


York Society pro- 
us with intense joy. 


under such perfect 


tured in the 
How- 
ever, we have our emotions 
control that no outward sign of our plethora of 
happiness ts apparent. 


‘A musica foundry” is what an indignant citi- 
against which he asked 
from an judge. The burgher 
from morning until night the school 
and 


with 


zen called a conservatory 
relief 
charged that 
learning 


uptown 


“hammered out” 
thre ttle 


of musical pianists, 


turned wide open. the on “tenors 


voices. like a steam whistle announcing — the 


luncheon bour.’ 


“Roris Godounoft,’ 
as the latest ad- 
Metropolitan. 


“Loretanz,” by Thuille, and 


by Moussorgsky, are announced 
ditions to the repertory of the 
Thuille’s work has achieved a fair number of per- 
in Germany he’ 


Munich), but 


composer was a resi- 
“Boris 


formances 
Moussorgsky’s 

international renown, 
traveling Russian opera com- 
Paris and elsewhere be- 


dent of 
Godounoff” is an opera of 
chiefly since the 
panies introduced it in 
yond the borders of the Czar’s domain. 
scien tags 

prints this story: A certain 
Frenchwoman exceedingly proud of her 
autograph album asked Moszkowski to 
Refore doing so he turned the pages 
following: “In 
only Beethoven 
the others are cretins (duneces).” 
name to this yon 
Moszkowski thought and 
“In music there are on'y 
Mendelssohn and Mosz- 
(Christians).” 
way, a fine Jewish 
the city where the brother of 
Jew, Dr. Leopold Dam- 


“Parts Comapta” 
who is 
recently 
write in it. 
rested on the 


over until his eye 


music there are three B's: Bach, 


and Brahms; all 
was, of course, 


for a moment, 


The signed 
Bulow. 
then wrote this sentence: 
three M's: 
kowski; all others are 
Moszkowski, by the 
from Breslau, 
distinguished 


Mey erbeer, 
chreétiens 

comes of 
family 


that other 


rosch (father of Walter Johannes Damrosch), is 
said to have kept a clean and excellent kosher 
restaurant. 
‘isscaalillitaginastl 

‘Att the New York daily papers published im- 
portant musical cables from Morges, Switzerland, 
last week, stating that Paderewski’s hen house, on 
his farm in that place, had been burned down. The 
Herald, Press and World wound up their graphic 
of the harrowing conflagration with this 
sentence, identical in the three accounts: ‘“The 
pianist watched the fire with philosophic calm.” In 
order to watch the Morges fire with philosophic 
or without it, Paderewski would have had 
to be the possessor of a pair of eves more marvel- 
ous than even the gimlet optics of the famous 
Pickwick witness, which were spoken of as look- 


stories 


calm, 


through solid 
In other Paderewski, to see the 
feathered tragedy at Morges, would have had to 
gaze over half of the Pacific Ocean, across all of 
Spain and France, dodging the Pyrenees and part 
of the Alps meanwhile—or 
piercing glance through 


ing upstairs, around corners, and 


wood. words, 


perhaps sending his 


them—see zigzag over 
the streets of Geneva, and finally speed his x-ray 
look along the country road which leads from that 
If Paderewski succeeded in doing 


all that, then he saw the chickens being roasted at 


city to Morges. 


Morges—and possibly smelled them also—for at 
the moment of the holocaust at the hen house, the 
pianist of philosophic treading the 
ground of South America, had 
from Southampton, England, aboard the 
\sturia, on July &, as 
the time in Te 


calm was 


whither he sailed 
steamer 
exclusively at 
If the World, 
Press and Herald have anything to say on this sub 


reported 
Musica Courier. 
ject, we would be pleased to publish their eggsact 
reply. This is not a crow of triumph, but merely a 


correction, for we are cocksure of our facts. 


FRANCISCO sends news to the effect that it 
has organized 


SAN 
symphony orchestra to give a 


series of concerts in the Pacific Coast metropolis 


this season and next. The post of conductor has 


been offered, under a two years’ contract, to Henry 

Hadley, now in Europe, and a telegram to Tue 
Musicat Courter from informs 
Mr. without 


The establishment of a symphony orches 


San Francisco 
this paper that 


doubt. 


Hadley will accept 


tra in San Francisco must be hailed with satisfac 
tion not only by the many music lovers there, but 


also by those all over this country, who have the 


true interest of the tonal cause at heart. It is not 
necessary to go into the reasons why a symphony 
orchestra should be part of the artistic life of 
every American city that 
the justification of such an organization has 
been furnished strikingly by the 
results obtained in those localities 


can afford to support 
one ; 
musical 
which have pos- 
For 
many years San Francisco led all music in the Far 
West and was regarded as the seat of real culture 
in that and other arts. Then, suddenly, its sym- 
phony orchestra went out of existence, and a tonal 
blight fell on the city, which was accentuated. 
course, by the fire disaster. Now that San Fran- 
cisco is to enter the lists again, however, as an 
active symphonic center, the former musical pres- 
tige of the place should duplicate its one time high 
rank, provided that the conductor proves his abil- 
ity to train his men into the proper state of effi- 
ciency, make the right kind of programs, and in- 
terpret the classical masters with intellect, 
perament and emotion, al! blended and 
tioned acceptabiy. Mr. Hadley is an American, a 
young man, and a composer, with no large experi- 
ence at the baton. He is not a great composer, 
but he may in time develop into a great conductor 
and for his own sake and that of San Francisco 
it is to be hoped that he will, 


general 


sessed and do possess a symphony orchestra. 


tem- 
propor- 
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MORE ABOUT MONOPOLY. 

Chat the Milan Musical Monopoly fights back 
savagely when thwarted in its demands, was sug- 
gested last week by the published story in the New 
York Sun, and we reprint it herewith for what it 
is worth. The Mr. Maxwell who is mentioned is 
thesAmerican representative of the firm of Ricordi 
and Co., of Milan: 


“It was not until Mr. Dippel wrote a letter in which h 
attempted to teach the house of Ricordi how to manage its 
business,” Mr. Maxwell said, “that permission to periorm 
the operas of Puccini was refused him. | decline, however, 
to discuss any of the conditions that were made or what 
the firm of Ricordi proposes to do.” * * * 

“It is probable that there were other differences than the 
amount of royalties,” said one of the powers at the Metro 
politan Opera House who is also interested in the Chicago 
company, “and it may have been that in order to get the 
rights to the Puccini works it was demanded that ‘Ger 
mania,’ or some other opera published by the Ricordis also 
be produced. The Metropolitan Opera House, after losing 
thousands on ‘Le Villi’ and ‘La Wally,’ both of them 
operas of the Ricordi firm, consented to produce ‘Ger 





mania,’ which was the condition on which “The Girl of the 
Golden West’ was given to the theater. This year Fran 
chetti’s ‘Christoforo Colombo’ is probably to be given, and 
that is doubtless another demand of the Ricordi firm, as 
that opera was never a success anywhere in the world 


1 


“Mr. Dippel evidently feels himself strong enough with 


ls novelties to refuse to accept s niditions Phat the 
works are not especially popular ther is his receipts last 
vear showed, has doubtless strengthened him in that deci 
sion. The fact that the other opera houses in this country 
iceepted the conditions of the Ricordi firm, whatever the 

may have been, mere! ws that the demands of the 
Ricordis did not threat to embarrass their arrangements 
or that the were not able tor one re " t nother ft 


assert themselves as Mr Dippel ha 


\ n evidence of the grip of the Ricord: firm on the 
Italian opera houses it is told that last spring after Mart 
Sammarco and Carolina White had sung lhe Secret of 
Susanna” here with su uccess they wanted to do it m 
Venice, where Ermano Wolf-Ferrari lives But it was 
not possible to get an opera house, although there are 
three in Venice and they are usually closed But “The 


Secret of Susanna” was published by a Viennese firm, and 
no manager dared risk the anger of the Casa Ricordi by 
producing an opera not from its presses 

What the Milan monopoly may or may not have 
lone in Venice is’of little interest to those Ameri- 
rver under the 


| 


can opera producers who have to sta 
conditions imposed in this country by the Italian 
detators Pike Mest COURIER Is vitally con 
cerned—and all musical Americans should be, too 

in the question as to how such pressure as the 
Milan monopoly exerts here affects our Sherman 
law, which was enacted to curb and regulate trusts 
and make it possible for the individual to compete 
in business against combinations of capital used to 
throw obstacles in his path, 

From well informed circles we learn that the matter 
has been brought to the attention of several Wash 
ington legislators, and it 1s to be hoped that some- 
thing will be done there to save American opera 
producers from being exploited too rapaciously by 
Milan or any other foreign musical monopoly. Now 
that Andreas Dippel has had the magnificent cour- 
age to show his impresario confreres a practical 
way out of the difficulty, they are offered the chance 
to enlist the sympathy and support of the public 
by showing that they are not subservient to, or 
dominated by interests outside of their opera 
houses. Messrs. Russel! and Gatti-Casazza are be 
ing watched for a disclosure of their attitude, 
which should be one of co-operation with Andreas 


Dippel and hearty following of his example. 


One of the interesting letters received at the of 
fice of Tre Musicat Courter last week came from 
a young man in Hartford, Conn. The writer of 
the communication tells us he is twenty-one and 
that he was born a Jew in Russia. For the first 
time in his life, says the writer, he is in a position 
where he can study music, for which he has “some 


natural talent.” Being in doubt about it, he wants 


to know if he is too old to begin lessons on the vio- 
lin. While he can play melodies by ear, he con- 
fesses that he is wholly ignorant of “notes.” If 
this earnest young man dreams of becoming a pro 
fessional player, we would not advise him to take 
up serious study, as he is doomed to disappoint 
ment; but, if he desires to study in order to obtain 
some real knowledge of music and the violin, let 
him go ahead and indulge in the pastime. It is 
far better to study music than to spend leisure 
hours in foolish games or the society of idlers 
rhere are reasons why the study of the violin and 
piano cannot be taken up after twenty-one with 
the hope of becoming a professional performer. If 
the young man had a voice, it would be different 
Great voices have been discovered when men were 
older than the Hartford correspondent—as the late 
Italo Campanini, for instance. However, we must 
consider Nature when it comes to performing on 
the piano or violin, where the fingers and hands 
are expected to aid as essentially as the brain. It 
happens frequentiy that men and women, for thei 
own pleasure, take up the study of the piano or 


violin in the twenties, or older, and these soon find 


that.the mind assimilates much more than can be 
expressed by the fingers. Such persons may learn 
with the mind difficult scores that they could neve 
play correctly and acceptably with the fingers 
Here is where we get one of the best definitions of 
“technic.” The necessary technic for the finished 
performance of a piano or violin masterpiece de 
mands that we should begin tramimeg the hands and 


fingers in childhood, never when beyond the period 


ot adolescence The theoretical and intellectual 
sicle ot music may ln taken up im the twentre ind 
later, just as one may study a science, the higher 


mathematics, the law, or medicine, even im ad 
vanced age. Those branches require developed 
reasoning powers aud hence may be studied su 
cessfully by the adult mind at any time. To ac 
quire fluency in speaking a language we know that 
we should begin in childhood or early youth 
Later, languages may be studied with much en 
jovment as an aid to literary work or culture, but 
few persons who take up a foreign tongue after 
twenty ever do more than read it, unless it happens 
that they should go to live in the country wher 
the y hear the speech ot the people every da lor 
the complete mastery of music, like language 

youth is the best time to acquire the fundamental 


traming 


BUENOS AIRES. 
Harry Lk. Cohn, who for very many vears has 
been the correspondent of Tne Musica Courter 


at Montreal, Canada, sailed August 10 on the 


steamship Oronsa from Liverpool to Buenos 


\ires, Argentina, where he will be stationed as the 
correspondent of this paper. Buenos Altres ts to 
day the foremost city of Italian opera on the 
globe, as it has three large opera houses and sev 
eral small ones in which Italian opera is constantly 
given. Next to Buenos Aires the receipts of Milan 
for opera are very small, and as for Italian opera 
in New York, there can be no comparison between 


hose obtained at Buenos 


its pecuniary results and t 
\ires. 

Mr. Cohn, besides being an opera lover, is also 
well acquainted with the musicians of Europe who 
represent the classical and concert field and 
through his intercession no doubt many of our mu 
sical friends both in the United States and in Eu 
rope will secure an opening in South America 
Everyone acquainted with Harry B. Cohn will 
wish him well in Buenos Aires, and his letters will 
be welcome as direct information from the impor 


tant Southern Hemisphere 
onl sited 


MUSICIANS, as a rule, are not good swimmers 


They prefer sound waves to the sad sea variety. 


THE MUSICAL NATION. 


One of Voltaire’s ingenuous heroines believed 


that had it not been for that accident at the Tower 
of Babel, all the world would have spoken Fren 
We are constantly meeting those who think that 
when that momentous linguistic upheaeval tool 
place, certain races were dowered with talent 
peculiar to themselves, and the various division 


mankind were catalogued and pigeonholed 


and for all time, as musical, literary, humorou 
artistic, commercial and military tlow often 


we hear the remark, “He is fond of music becaus« 


his parents were German.” And how prone tl 
world is to father all kinds of jokes, good, bad and 
indifferent, on an Irishman New England sup 


posed to produce hard bargain drivers, and ever) 
Frenchman is labeled artistic in spite of hims« 

Some persons maintain that the land which p1 
duced Spenser, Shakespeare 
Byron, Shelley, Keats, Tennyson, Swinburne, in 
parts a modicum of literary talent to all her chil 
dren, and it is universally believed that a Jew 


knows how to get rich 


Needless to say, this i for the greater part 
arrant nonsens¢ Heine was a Jew who knew not 
the art of accumulating riches here re in 
English writers who have been unable to find f 
their shoulders even a remnant or a ra 
many and voluminou econd har antl vat 
have fallen from the great poet f england \ 
there are true born Englishmen in the East End of 
London to whom the word Hamlet ‘ t pictus 
a literary tragedy, but a ham omelet The I renel 
as a nation, are undoubtedly artist uit a and 
army of coarseness and brutality could ea ‘ 
recruited in Frances Li New England Yan 
all skinflint ind dealet n wooden nutmeg ind 
basswood ham whence came the stor that 
the baby Ralph Waldo lemersot to thos pt 
saic traders The green hills of Ireland, clothe 
in leafy glories and dew bespan t 
have planted more nostalgia than hur 
the hearts of Irishmen » fore ul , 
the majarity of Irish song testif Dhes 
are many thousand (sermar vho take 1 
terest in musk vhatsoever lt be (ser 
make A an Wisica hy 4 ‘ ‘ t that 4 rl 


Canada and Hoboken 


riven us neo COMpPOser hat i ! ( 
word related to the « poser t (set 
race 1 the same t t nit ce! ! t 
| wanting 

There are tin nf t il 
an entire nation see tor be nited rate 
endeavor, ane wires tite re niellect t 
nation, borne along i t cl ry tive rest 
wave of enthusiasm, reach lx its w ul eve 
again within the capacity of that nation W itr 
the glorious outburst of architecture, sculpture an 
pottery of the age of Verick n ancient Athen 
Look at the canvas the italian painter f the 
renascence hung on every W ill nN ne rk ind | 


ence. See the Elizabethan age of poetry in | 


land, and the music of modern Germats if | 
tory teaches us anything at all, it that when a 
nation passes its meridian of splendor in any one 
particular art it never again soars to the " 


height 

And when the spirit of the nation unanim 
set in one particular direction, it carries along witl 
it the minds of those who represent that nation 
irrespective of the races that furnished those ime 
We might point to the fact that the men who lx 
come so vastly rich in our country today belong t 
no one particular race Our dominant spirit 
commercial, and all racial peculiarities are swampe 
in the great national rush for wealth 

Beethoven was German in spirit alone, for he 
was of Dutch extraction, with a French or Ital 
woman for one of his near female an 
Chopin, the glory of Poland, had a French fat 


~ 
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Arthur Sullivan, whose music is so redolent of an 
English mayday, and so full of the genial spirit of 
Elizabethan comedy, had an Irish father and an 
Italian grandmother. Edvard Grieg, a fellow stu- 
dent with Sullivan in Germany, and who is the one 
composer Norway has given to the outside world, 
the 
Italians, 


Scotchman who was 
Are the 


Nicolai and Busoni, as thoroughly German in spirit 


was the grandson of a 


British consul in Bergen. not 
as it is possible to make them? 

is the one and only factor, how can we 
style of Mendelssohn, the 


the English style of 


If race 
the 
French style of Saint-Saens, 


explain German 
Frederic Cowen, seeing that they are all Jews? 

Is there a more thoroughly German composer in 
Germany today than that son of a French father 
and a British mother, Eugen d’Albert ? 

Idiosyncrasies belong to the individual, not to the 
It is possible to find a Frenchman and an 
alike in temperament 


race 
Englishman who are mort 
Frenchmen we 


than are two Englishmen or two 


could select. The reason may be that all races are 
of mixed origin. Various types which once upon a 
time were pure have been so crossed and recrossed 
that humanity today is hybrid 
\ French scientist, Jean Finot, in a recent num 
La Revue, has an essay on “The Romance 
We translate, more or less freely, some 
sentences 
shows 


“The anthropological past of all nations 


the same phenomena of general mixture, of an ex 


treme intermingling of origins and blood. Whether 
it be England or Greece, Russia or France, all 
countries are ranged under the same banner. 

‘The Jews, who pride themselves on the purity 
of their blood, cannot do so without shutting their 
eyes against historical evidence. They were few in 
number when they reached Palestine, and they be 
gan to cross with Arabs, Philistines, Hittites, and 
many other peoples of whose origin we are igno 
rant 
nations and re 


that a 


They gave their blood to many 


ceived theirs in return Recollect, also, 


lurkish race, the Chazars, were converted to Juda 
ism ¢; 

If Jean Finot is right, we can better understand 
the differences among Jews Wagner, who had 
Jewish blood mingled with the Saxon in Ins veins, 
gorgeous Oriental color 


showed large fondness for 


ind sparkle. But what are we to say when we look 
for the gorgeous color, Oriental glitter and brilliant 
sparkle in the solid counterpoint of the thorough 
jew, Mendelssohn 

Offenbach Goldmark 


Rubinstein are a distinguished quartet of Hebrews 


and Meyerbeer and and 


But we very much doubt if the four of them would 


make congenial company among themselves ! 


If Wagner's foible for color and sparkle proves 


he had Jewish blood in him, may we not conclude 


that Richard Strauss’ splendid capacity for busi 


ness and finance shows that he must be an Amer 


ican 

We could pile up pyramids as colossal as those 
of Egypt if our entire national energy was centered 
on the perpetuation of tombs to guard imperishable 
England ts 


mummies supreme in shipbuilding 


because she is an inhabitants 


for their exist 


island and her are 


dependent on maritime commerce 
tor instance, can never be inter 
The tall 


York are the product of 


ence Che Swiss, 


nation, in nautical affairs. 


New 
\ny other city transplanted to the nar 


ested, as a 
fice buildings in 
necessity 
Manhattan Island and in need of floor 
We are 
talent in its 


row rock oO! 
space would build New York skyscrapers 
that musical 


Che 


has taken in music 


f the opimon likewise 


state exists everywhere nation wide 


that 


ct ude 


interest Germany for the 
past two and a half centuries has not only fostered 
the musical talent in Germany, but helped parents 
to transmit some of their acquired musical tastes to 
their offspring. Now and then we give the world 


1 Stephen Foster, a Nevin, or a MacDowell, who, 


like isolated nuggets, indicate the mine that lies 
beneath the clods and pebbles of our musically un- 
cultured nation. 

A rare art flower like Kathleen Parlow springs 
from the uncongenial soil of Canada’s Northwest, 
in Calgary, the trading center of stock raisers. 

We shall produce our great composers when our 
national interest is focused on art and musi:; 
when our merchants leave their offices to hear a 
new symphony; when society takes as much inter- 
est in a quartet and a music drama as it now takes 
in a horse race: when we are sufficiently cultured 
to demand the suppression of the hideous noises 
that make our cities pleasant only to the deaf; 
when our heiresses are as proud to be the wives of 
eminent musicians as they now are ready to clutch 
an imported duke or elope with a chauffeur. 


WORDS TO THE UNWISE. 
We frequently hear of that word which suffices 
It may not be out of place to set 
down a few words to the unwise. As the unwise, 
however, are so overwhelmingly numerous we must 
unwiseacres for our re- 
Visions of un- 


the wise man. 


select a certain class of 
marks. Whom shall we choose? 
wise men crowd so thickly on our teeming imagina- 
tion, like the circle upon circle of spirits which 
Dante saw, that we must hasten to close the sluices 
lest we be submerged and washed away in the rush 
of the mighty stream. 

We choose musicians and shut out the rest of 
mankind. Artemus Ward thought a joke was a 
good thing in a funny paper, and we believe that 
music is a suitable subject for a musical paper not- 
withstanding many notable exceptions to be found 
in the pages of some so-called musical journals. 

Lut music itself is too brobdingnagian a feast for 
our deglutition today. We have no stomach for a 
gorge. A simple meal will do as well, or better. 
From music we select musicians, from musicians, 
composers, trom \merican 
and from this small but gallant band of American 
Surely 
In fact, 
we fear that we have so reduced our audience that 


composers, composers, 
composers we pick those who are unwise. 
our subject matter is small enough now! 


we must beg the rest of the readers of Tue Must- 
cAL Courter, who are wise, to read these words 
addressed to the unwise American composers who 
are, perchance, so few in number that it is hardly 
worth while devoting ‘even as much space as this 
to them. 

\merican composer, have you ever 
taught by the history of 


Oh, unwise 
considered the lessons 
music ? 

If we have read our histories correctly we find 
that the various schools of composition were rooted 
and grounded in the songs and dances of the peo- 
ple. The people gave the impress of national char- 
acteristics to the folksongs and dances of the na- 
tion. national styles 
from those with whom they were brought up. Be- 
Bach—there was a 
real and pronounced German style in music. There 
would still be a German style in music if all the 
composers from Bach to Strauss were blotted from 


The composers learned the 


fore Beethoven—-even before 


the pages of history. There was a Polish style be- 
fore Chopin, an Hungarian style before Liszt, a 
Norwegian style before Grieg. No one can refute 
these statements, 

There are two rich mines of national styles that 
have never yet been worked to any degree worth 
mentioning. We mean the Spanish and Scottish 
styles. Imagine a Wagner born in Aberdeen, with 
the beautiful melodies of Scotland as his birthright, 
and the poetry and high romance of Caledonia in 
his blood. Let a Weber arise in old Madrid, with 
the distinction of a Spanish style, and fill his mem- 
ory with images of Andalusian beauty and Moorish 
tales. Then would our ears hear new and fascinat- 
ing rhythms, and colors of strange hue would de- 


light us on the orchestral canvas. If Scotland and 


Spain could produce the composers, the national 
styles of those countries are powerful enough to 
fashion the styles of the native composers. 

Grieg is an eminent example. He ran a very 
great risk of being Germanized. During his resi- 
dence in Leipsic he became saturated with the Ger- 
man style. His early song, “Ich liebe dich,” bas 
none of the Norwegian tang by which Grieg gained 
lf he had re- 
mained the German composer of “Ich liebe dich” it 
is probable that he would soon have been forgotten. 
For though he was great enough to cast off his 
German manner and to rely on the then untried 
Norwegian style, yet he was hardly of the stature 
to fight beside the German giants of music. Nor 
would the slight and slender Arthur Sullivan have 
gained his world wide fame had he remained in 
Germany and been a little German. 

These are the lessons of musical history. 


his distinction among composers. 


But 
He 
His pride is in the 
nearness of his copy of the big men of Europe. 
His is provincial. 


the unwise American composer ignores them. 
does his best to be a German. 


Of course, we know that when 
he begins the study of music he is taught German 
music. The German child is also taught German 
music—not French, Italian, English, or Americon 
music. He, therefore, learns his own national style 
from the beginning, while the American child is at 
a great disadvantage. Yet we have given two 
cases of music students, one Norwegian, one Eng- 
lish, who were able to acquire their respective na- 
tional styles even after a long course of study in 
Germany. 


We hear our readers exclaim: “But there is no 
American style!” 

We must contradict you flatly, whoever you are. 
There is an American style in musical compcsi- 
tion. We have detected American works in vari- 
ous cities of Europe, and can always tell an Ameri- 
can interpolated number in any musical play im- 
ported for our theaters. This style is as yet dis- 
figured with vulgarity. We must admit that fact. 
But this vulgarity is not inherent in the style. It 
is due to the fact that up to the present the better 
American composers have been unable to shake off 
the influence of their schooling, or, at least, have 
not desired to do so, The result is that music in 
the American style has been left to the tender 
mercies of the uneducated American. composer, 
who not only writes vulgar music, but speaks vul- 
gar English, and exhibits vulgar manners. After 
all, the uneducated who composes 
American music is only following in the footsteps 
of those nameless and forgotten composers who 
wrote the folksongs of the various countries that 
have national styles. He is, perhaps, doing more 
good for his country’s musical welfare than the 
cultured composer whose mind is full of Wagner 
and Strauss and who vainly tries to make the chil- 
dren of his brain naturalized citizens of the United 
States. 


composer 


The brachycephalic father may adopt the doli- 
chocephalic son, but he cannot make a blood rela- 
tion of him. Nor can a hen with the most assidu- 
ous setting hatch chickens like herself from duck 
eggs. 

Dvorak was a matured composer when he came 
to New York. It was hardly to be expected that 
he could learn the American style at his age, and 
during the short time he was in our midst. His 
“New World Symphony,” however, is the best 
known of his works, however much or little Ameri- 
can style it may have. 

Some persons object to a negro style as a na- 
tional style. Others lay stress on the importance 
of learning aboriginal Indian music. But it mat- 
ters not whence the style comes provided it is a 
recognizable style that is not to be mistaken for 
German, Italian, French, Scotch, Spanish, English, 
or what not. There is an American style in music. 
It remains for the cultured musician to rid it of 
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vulgarity and develop it into an art worthy of the 
nation. 

Better a real sparrow than an imitation eagle. 
We want an animal that can be classified by a 
zoologist. Away with those wyvern monstrosities 
with a forepart of Wagner, a tail of Debussy, feet 
of Verdi, and expanded wings of Tschaikowsky ! 





C. L Wagner to Be Associated with Johnston. 

Charles L. Wagner, just arrived in New York from 
Europe, is to be identified with the concert bureau of R 
E. Johnston, as traveling representative and associate man 
ager. Mr. Wagner will spend most of his time on the 
road. The tours of artists under Mr. Wagner's direction 
will be carried out as planned, :nd will be conducted by 
him personally. The artists in question are Alice Nielsen, 
the American prima donna; Riccardo Martin, the Ameri 
can tenor, and Rudolph Ganz, the pianist and composer 
Other tours for the following season of 1912-1913 will be 
managed by the Johnston office, as Mr. Wagner has trans 
ferred the contracts. The artists concerned are John Me 
Cormack, the Irish tenor; Oscar Seagle, the concert singer, 
ind Jaroslav Kocian, the Bohemian violinist 

Mr. Wagner left for the west yesterday (Tuesday) to 
look after the tours of Nielsen, Martin and Ganz. Whik 
away ve will visit many of the resident managers in the 
various cities as well as the musical directors. He expects 
to be back in New York about December 1, and then will 
make his headquarters at the Johnston office Mr. John 
ston has stated in public and private that he regards Mr 


Wagner as one of the ablest road men in the concert 


business. He knows every place in the country and is 
thoroughly familiar with the requirements of each section 
During his visit abroad this summer, Mr. Wagner was 
a guest at the Lome of Rudolph Ganz in Clarens, Switzer 
land. He found the pianist surrounded by a charming 
family, including a number of bright American pupils. Mr 
Ganz is looking forward eagerly to the tour he is to make 
in all about thirty concerts. It is most likely that another 
tour for Ganz will be booked for the following season 


Edward Kreiser in New York. 

Edward Kreiser, of Kansas City, who is visiting New 
York, tells of a gift of three organs donated by Robert 
Long to the Independence Boulevard Christian Church at 
a cost of some $30,000. Mr. Long has had installed three 
modern organs in the magnificent edifice. One in the main 
auditorium, one in the Sunday school room, and the third 
in the prayer-meeting room in the annex With M 
Kreiser as organist, the music in this church will be well 
worth the tribute of the generous donor 

Mr. Kreiser also states that an orchestra is now being 
organized to be called the Kansas City Symphony Orches 
tra, having for its sponsor the energetic members of the 
Kansas City Musical Club, an organization of women 
which has been in existence for some time. With Car! 
Busch, as leader, the orchestra will be well supplied with 
that vital musical enthusiasm without which no organiz 


tion of its kind may well succeed 


Like Father, Like Sen. 






















CONSTANTIN LHEVINNE 


This is a picture of Constantin Lhevinne practi-ing 


pedaling 
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Who Is This? 





The Kipling of Music” is the invention of the Mei 


bourne (Australia) Everylady Journal, from which 
the illustratién is reproduced by THe Musica Courn 


Ratcliffe Caperton Pup). 
The following clipping from the Portland (Me.) Times 
tells of a pupil of Madame Ratcliffe-Caperton, whose vor 


has created a sensation 











Madame Ratclif ( ape ‘ g at e Otta 
llouse s esent a st : hiftent f ms mo 
s young puptl of hers, whose we f h ex te ity a 
charm that it is said by those who have hear her sing to be 
perfect revelation ft almost t art of bel cante \lthoug 
Lois Smythe is at the ve beginning of he carec he beautif 
natural voice has been asterty aced a leveloped y Mad 
ame Ratcliffe Caperton that he enditions possess a finish and styl 
that are usually associate with artist in rt ty H nee 

lyric soprano It i narve isly pure and sweet, with a lilt 
quality that deserves the frequently misused ter bir ke Whe 
she stands before you, a met gi ind wit t trace of t 
amateur tremor ASAIN t ‘ e " r sl int 
singing, be it ar h song fheull aia, y forg 
years and simply rev« n the beaut ft P la etry { 
affected sincere at al mes and yet i nate by | arr te 
ing, she gives every romise { » ng the prin { 
critics predict Madame Ratcliffe Capertor bee he 
tructor and the results must be nfinitely satisfying to he 
wholly scoessful has beer Miss Seytl whereve ¢ has te« 
heard in concert Last winte she appeared New York ‘ 
greeted by pres nd public with the tn 1 f Last Sund 
she sang in recital at the S et er pre s successes were 
repeated In th r ecita a Port 1 sing Const . 
flanks, is to have a part and tl two will undoubtedly give a 





evening of 

cliffe Caperton is recognized everywhere a ‘ f th greatest 
teachers in the country She is the y representative of G. B 
Lamperti and has done much by her splendid mentality and grea 
musical knowledge to raise the standard of + culture and de 
velopment Her studio talks bring owt t st cultured and bril 
liant gatherings wherever they are given, while her pupils have be 
come distinguished for the beautiful quality { thei ores and the 
marvels of technic and style with whi they sing h 

will be the subject of her first recital and the most rf 
vocal numbers will illustrate her method Thoce wh are bidder 
are keenly anticipating the affai i it will undoubtedly be th 
musical event of ti summer in Portland 


Miss Smythe has been successful in her recitals given at 
various resorts in Maine. During September she will sing 
at several of the show places in the mountains. The young 
singer will then return to Philadelphia with Madame 


Caperton and continue her studies through the season 


Done Herewith. 
Beers, W \uguet i 19 
To The Musical Courier 
In the first instalment of my article on Godowsky's E 
minor sonata a few misprints crept in to which I wish 
you could draw attention in your next tssu¢ 
lines 3 and 14, the word 





On page 38, second colu 
eventive” should read creative; page 39, column 3, line 4 
‘stretch” should read strett 

Sincerely yours 
Spencer 





VERNON 


He- How do vou like Tosti’s “Good-by 
She: I don't beheve I know the genticma 


it couldn't be nicer than Jack’s.—Lif- 
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Chariton's Artists for 1911-1912. 


Loudon Charlton has issued his new booklet announcing 
















































the principal artists under his direction for the season of 
IQII-1912 

Madame Gadski is to make several tours in addition to 
her engagement at the Metropolitan Opera House 

David Bispham is to devote the entire season to con 
certs and recitals under the Charlton management. 

Frances Alda, the prima donna, returns again to sing in 
concerts 

Other singers in the Charlton list are Francis Rogers 
und Morton Adkins, baritones, and George Hamlin, tenor 

The chamber sic rganizations are headed by the 
llonzahkey Quartet. These artists return to this country to 
begin their season in the early autumn. Carolyn Beebe 
pianist, and Edouard Dethier, violinist, again will unite 
nad Rive sonata evenimeges in many cities 


Three pianists announced by Mr. Chi 





mn are Josef 





I \ e, the Russia Harold Bauer, clammed both by 
hr rance England, and Ernest Hutcheson, the Austra 
ha 
\s last sea Mir. Chariton will book the New York 
Vinlharmonmic Society for tours, of which there will be two 
in the middle west—January and March The orchestra 
rives torty-five neerts in New York Carnegie Hall) 
€ att New Academy \I n Brooklyn s 
Caroline Beebe's Engagements. 
Caroline Beebe, pianist, was engaged t play at a musi 
le at the home of Mrs, C. P. Cottrell, at Westerly, R. | 
\ugust 29 Miss Beebe was announced t give se veral solo 7 
ps, the balance of the program being given by Madame 


ontinue her association with Edouwars 


wih whom. for several s« ' she has given sonata rv 

al ith arked success The Beebe-Dethier ymbinas 
ty will be Septe er i Stockbridge, Mass., at 
the home of E. T. Rice The feature of the program will 
be a new nat Damel Gregory Mas to be played 
from manuscript 

M Beebe and M ) will be eard isual th 
eason, in New Y Boston and Chicag in addition t 
Mw ther 1 t ‘ t 


Gisela Weber at Colorado Springs. 


(aisela Weber, the violinist as enjoyed a 




































GISELA WEBER 


the gifted artist im a picturesque pose at Seven Fa 
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sonalities in the world 
a recent interview 
occasionally now, but I 
than 


me with that number 


lessons a 
No, 


each pupil individually 


more live 


I continue to teach, 


it al 
began teaching. I wish 
ice would come to me 
singers out 


can make great 


me few American voices, but 
that | could develop and make 
ay be taught to sing, but great 
Voice alone is 


all know 


personality 


then made not 


rand it 1s, aS we nowa 
and tem 


efore the great singer can be 


character of voice com 
Would vou then 


roles?” 


pr no 
ratura 
will she 


taught by 


acquire technic? 
Lamperti the elder, 
ind through the old Italian roles, one 
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ton Terrace, St. John’s Wood, London, N. W. 
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acquires purity in emission of tone, breath control and 
quality. There is no other method that I know of by 
which to train singers for the operatic stage.” 

“Suppose that in time the old Italian repertory ceases 
to be part of the repertory of great opera houses? What 
then?” 

“They will never take the old Italian repertory from the 
principal opera houses while we have singers to sing the 
roles. But even thongh thése same old operas must be 
sung less frequently as the years go on and new works 
must be given a place they will always remain among the 


most important things to be studied for themselves, for 


what they mean to the one who masters them, in technic, 
facility, and tell this to all my 
pupils and insist that they accept it all without reservation, 
Lilli Lehmann also is 


vocal independence, I 


Not I alone commend this method. 
one of the great supporters of the Italian method, advis- 


ing that all singers should study the coloratura roles. It 


is quite true of the present day that there are many more 


great singers of lieder than of opera. A great operatic 


singer can always sing lieder, but a great lieder singer 


cannot always sing opera. Just see all the great operatic 


artists now on the concert stage singing lieder: Sembrich, 





MADAME ALBANI, 


Nordica, Gadski, Schumann-Heink, numbers of them, if I 
could but recall them at the moment. 
“What age do I think a singer 

training? Not before the sixteenth year.” 

“And then?” 

“Then I would teach them music. I would make musi- 
And in the hands of a master the pupil 
willing to learn, 
results. It takes 
vocal mechanism 


should begin regular 


cians of them. 
should become as a little child, receptive, 
and willing to work, and wait, too, for 
time to acquire technic and perfect the 
so that one may sing roles like Lucia and Sonnambula, 
and the Wagner operas—and mind you, F said ‘sing,’ for I 
always maintained that the Wagner roles should be sung, 
as Wagner himself maintained, for he never talked about 
any other way of giving his works, to the singers he en- 
gaged himself. Yes, he insisted on expressing the char- 
acter of the role, but one may sing and express at the 


same time, if one has the heart. When Lilli Lehmann 








Cable: Keynets, Lenden 


CONCERT DIRECTION 


NIEL MAYE 


Established 18° 
Chatham House 


George Street, 
HanoverSquare,W.. 


ENGLAND'S PREMIER AGENCY 





LILLA ORMOND 


MEZZO SOPRANO 


In Song Recitals, October to April. 


Assisted by Miss Gre Accompanist. En by the ymphony 
ort BS ieckeve. ba ae one * 


Orchestra for 3 appearances. Also engaged for the Maine F: 


Management: R. E. JOHNSTON, St. James Building, 1133 Broadway, New York 


heard me as Elsa in ‘Lohengrin,’ she said that every 
German singer should come to hear how Wagner should 
be sung. 

“I sang Elsa in the first production of ‘Lohengrin’ in 
England. It was given at Covent Garden in May, 1875. | 
sang mostly all the Wagner operas there. ‘Tannhauser,’ 
‘Die Meistersinger,’ “Der Fliegender Hollander,’ and ‘Tris- 
tan and Isolde.’ It was in 1872 that | made any debut in 
‘La Sonnambula’ and I sang there for twenty years, until 
1891. Also in ‘Faust’ and as Lucia, Desdemona and many, 
many other roles. For seven years Jean de Reszke and 
I sang together at Covent Garden. Those were glorious 
years. 

“It may Jinterest you to know that I also sang all the 
Wagner roles in Berlin with Professor Willner, the 
father of Dr, Ludwig Wiillner, the celebrated singer of 
lieder. And later I sang at all the English festivals. 

“Queen of the Musical Festivals’? 
some such silly title given me, I sang in the first perform 
ance of Arthur Sullivan’s ‘Golden Legend,’ Gounod’s ‘Re 
demption,’ and I brought out all Dvorak’s works and in my 
Richter always re- 


I believe there was 


singing of Cherubini’s works Hans 


ferred to me as the “Meistersinger of Cherubini.’ He also 
wrote that compliment in my album. 

“Lam sure you would like to see my collection of photo- 
graphs which | value so highly,” said Madame Albani as 
she took from under lock and key a huge album, “which 
was started by the royal hand of Queen Victoria. Since 
then four kings, many high dignitaries of various govern- 
ments and noted people of all professions have written 
jut what I 
value above all is that they were and are those who are 


their names and a verse or a bar of music. 


still living, my personal friends, people I knew and often 
met and had pleasant conversation with, 

“Here is Queen Victoria's signature,” said Madame Al 
bani as she opened the album to the first page, which was 
adorned with the Queen’s rather masculine handwriting. 
And then followed the autographs of Brahms, Joachim, 
Eugeni, Elgar, Popper, Hans Richter and his words of 
praise on the Cherubini singing, Liszt, with some bars 
from “St. Elizabeth” (in which work Madame Albani 
had sung), Grieg, who wrote that her voice reminded him 
of Jenny Lind, Reinecke, Pugno, Clara Schumann, Lord 
Kitchener, Chaminade, the late Mr. Gladstone, Hanslick, 
Humperdinck and many, many others, about whom, one 
and all, Madame Albani had many interesting anecdotes 
to relate, but warning the writer at the same time not to 
infringe on the “Forty Years of Song,” which will appear 
in October next, and in which they must appear first. “In 
this book,” added Madame Albani, “I tell of my first visit 
to America in 188 with the Henry Abbey Opera Company 
when Tamagno, Patti and Nordica were of the company. 

“Whom do I think the greatest singer of the day? 

“I have no answer to that question, but I will tell you 
of a voice I admire greatly, and that is the tenor, John 
McCormack. His method is perfect, and his qawity of 
tone pure and beautiful Especially this year at Covent 
Garden his singing was superb. e Of the younger tenors I 
think he is perhaps the best.” 

nenere 

On October 14, at Albert Hell, Madame Albani wi!l give 
her farewell concert and benefit, when she will be assisted 
by Patti, Muriel Foster, Ada Crossley, Gervaise Elwes, 
Plunkett Greene, Sir Charles Santley, Adela Verne, Haydn 
Wood, and the New Symphony Orchestra, Landon Ron- 
ald, conductor. The concert will be under the patron- 
age of King George, Queen Mary, Queen Alexandra, Her 
Royal Highness the Princess Royal, the Duke of Con- 
naught, the Duchess of Connaught, Princess Christian, 
Princess Henry of Battenberg, Princess Louise, Duchess 
of Argyll, Duke of Argyll, Duke of Fife, Duke anf 
Duchess of Sutherland, Duke and Duchess of Abercorn, 
Duke and Duchess of Westminster, Duchess of Westmin- 
ster, Earl and Countess of Derby, Earl and Countess of 
Shaftesbury, Earl and Countess of Jersey, Earl and 
Countess Bathurst, Earl and Countess of Plymouth, Ear! 
and Countess of Minto, Earl and Countess Beauchamp, 
Countess Clanwilliam, Countess Bective, Lady Wantage, 
Lord and Lady Newlands, Lord and Lady Strathcona and 
Mount Royal, Lord and Lady Northcote, Lord and Lady 
Mountstephen, Baron A. De Rothschild, Lord Blyth, Lord 
Burnham, Lord and Lady Farquhar, Lady Florence Dun- 
combe, Lady Maud Warrender, Sir Wilfred Laurier, Sir 
John Murray Scott, Sir Edgar and Lady Speyer, Mr. and 
Lady Margaret Levett, Mr. and Mrs. Arthur 
Mr. and Mrs. Eckstein, the Misses Scott, Mr. and Mrs 
Ratan Tata, Miss Levy, Mrs. Ronalds, Sir Walter Gilbey 

EVELYN KAESMANN, 


Sassoon, 





Bonci Recital at Converse College. 

Among the latest —— for Alessandro Bonei for the 
coming season is a recital at Converse College, Spartan- 
burg, S. C., of which Arthur L, Manchester is the musical 
director. 





Americans have been characterized as the most_ senti- 


mental people in the world.—Philip Hale. 
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Child Music of the Great Compos 


Few recent pias mpositions, even by professed! 
popular composers, ca ive attained the success of De 
bussys “Com des | nts suite Published only some 
two years ag it ‘ t medium. throughout the 
VHOIC MUSK “ ! i wing Delbuss t persons 

whom the name was ither altogether unknown 


merely represented the unintelligibly vague in modern art 








And yet it is higl probable at earers of the two 
finest mbers | Neme Dans ul “Le petit Berger’ 
isolated from t e wit peciiically humorous titles) 
would reali t *S ex I y wove art was categori 
cally intended t bove all for child they would 
feel surprised (and, if seriously-minded, annoyed) at the 
it iv ts dedicatx to “ma chere 
les tendres excuses de s¢ pere pour 
s fas ting toy elephant of the 
| c ie c ri 1 mus! is 
nudeed hee far t ef » the worthy second or 
third type of er, W mut, with never 
easing imdustry t the st t « i is tha 
t does not hamper. the develop nt { the appreciative 
faculty Artistically, s i ence 1S unly negative, and 
we are thankful for le er 1 re : nly a very tew ot 
the composers whose umes st for great mevements 
n art have conse: set t nselves to form youthtu 
ideals; and even they \ it ways be« successful, 
Bach, Mendels > I schaikowsky, Debussy 
we can hardly add t t $ \ ny ther name of similar 
eminence Beethove inde toss off a trifle or two 
for the amusement of childret f friends: and the dusty 
ners of musical ‘ f nta a small handful of 


sim‘lar totally forgettable and forgotten by products from 


ther august pens. M: t an thers of the older classics 
no doubt wrote a good deal merely for pupils; but they 
never seem to have had children specially in mind—all that 
they cared about w yarative technical easiness rhe 
five named composers wever, produced, of set purpose 
definite children’s mus! nd it is perhaps not uninterest 
ing to examine how they nceived the problem and with 
what success it was met 

The “Clavierbiichlen yritten by Bach for his eldest son 
riedemann contains, among its very numerous short 


pieces, many that were afterwards incorporated into “Das 


wohltemperirte Clavier” and other familiar collections; and 


, : ' , 
probably only a few of their players and hearers know 





that they were originally written exclusively for the bene 
fit of a boy of nin There is the prelude in C major—far 
too often known now merely in bastard shape, all its deli- 
cate purity tarnished by the addition of Gounod’s vulgar 
tune; there again is the great song-prelude in E flat minor, 
presumably for the cultivation of Friedemann’s cantabil 
tone, as other preludes from the first book of the “Forty 
(such as those in C minor, D major, or D minor) 





j 


ultivated neatness of fingerwork. Exactness of part play 


expressiveness in various styles, rhythmical vivacity 





ing, 

all are represented | pieces familiar enough to us now 
simply as pur rtistic inspirations; and yet, when once w: 
re led to reflect on t matter, we ¢ see how un 
erringly Bach acl ed his special object Many of his 
greatest organ works the G minor fantasia, the F major 


occata, and, indeed, most of those we know best—were 
written earlier, as were some of his most deeply felt can 
tatas, such as Gottes Zeit ist die allerbeste Zeit”: but ot 


1! 


all this complexity and searching of soul there ts not a 


trace. He succeeded indeed in doing, and doing perfectly, 


three very different things at once: the music is masterly 


] - 
in the mere pedagog! pect, it can fascinate children (as 
teachers still know well enough) and can be played by 
he +} ont wat j nd t j n still veal 
them with real understanding, and yet it can still appeal, 


with no reservations whatever, to the mature brain and 


heart of the artistic veteras This little “Clavierbiichlein” 
shows, pe rl aps better that any ther of his works, how 
Bach was able to see s art steadily and see it whole 
technic, emotion, intelligence—all are there; and to him 


the child is literally the father of the man, not a separate 
individual to he nourished on musical food that the grown 


performer will despise 


Mendelssohn's six “Kinderstiicke” (known in England 


by the apparently « thorized title of “Christmas Pieces”) 
were the last works given by their composer to the world; 
but with all his experience as a lover of children and as a 
teacher, he failed to meet the pr lem as Bach had done 


It is plain that he wishes to afford useful practice m par 


ticular problems, especially in the staccato touch in which 
he personally so much excelled; but there is little or noth 
ing that makes any appeal to children now, and to the 
older of us the pieces, indistinguishable from the inferior 
specimens of the “Lieder ohn W orte miy suggest that 
Mendelssohn's genius was taking a holiday. We night con- 
fidently have hoped for some fine children’s fairy or water 
music from the hand of the mposer of the “Midsummer 





great overtures inspired by 


Night’s Dream” an 
river and sea: all that we get is, so to speak, stale chocolate. 

Schumann, again, failed in a different way. He wrote a 
large mass of compositions definitely for children’s use, 
} 


almost all with descriptive titles (often, however, con- 
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cocted after the n pleti m Of the music) there are the 
forty-three pieces | the Album f lie Jugend,” the 
irteen Kinderscene tres nplete itas in ey 
ral sets duet siderabi« N . ‘Ss 
ithe perennm i ’ ris ~ ; xe the 
\lbum show I nore ‘ . ot he 
spects us ‘ { ex 
perience d adaptability leads to strang i id 
na st luchcrous iwnorar what a il Is techn 
y casy or fheult: even the sectior f Ihum 
specially irk r Kleiner t 
wes rox te iw r ler 
‘ ‘ } ed " ; P \ ‘ 1 | 
ver 1 t cet i iried { 
pedal Wit w ft xcept in 
dozet rs iltogether, Schumann's ildre s 
forced d dull whe t y playable y t s well 
’ ite wil < whe ‘ 7 
terist I it t \ te t c 
page y ) ! y X ‘ i ‘ ‘ 
“ ’ mec er ei \ wit 
possess adult ger ’ | \\ il 
has ever lived w tilt ‘ y tt i 
caricature f the \ ‘ \\ W t 
the “Kinderseenen” are at ge the most inating short 
pmno picees aa X1S ‘ 1 y 
sistently demand grow: p pertort \ 
Springbrunnen, where ther 1 htt 
h log) il express I ir ‘ 
feet, a skill far beyond that it the t | 
tional children 
The twenty-four piec f Tschaikowsky’'s lugendal 
bum” also have descriptive titles t he agam ap 
proached the problem differently Hle never writes over 
the heads of children, either technically or lotionally 
and some of the little pieces, su i Pferdchen Spielen, 
Die kranke Puppe, Wintermorge: ire at one and tl 
same time excellent practice and (so far a they go 
daintuy attractiy mus But they ertai do not g 
very far, and no grown artist would deem them worthy of 
a second look At their worst, they are feebly sentimental 
and useless from any point of view: at t r best, they are 
written very plainly with their nposers left hand \ 
with so many { his work t naller " eart 
was not in his task 
Debussy, on the ther and while writing niy for 
technically advanced children, take practi y the sam 
attitude as Bach, showing thus once again his distinct kin 
ship with a far-off ancestry. The “Coin des Enfants” suite 
no doubt requires adult performance to secur mplete 


effect; but it can be played by children and still sound per 


fectly natural and right Chere is nothing emotionally out 

of a child’s range: the pages are full of childlike aive 

humor, childlike wistful imagination And the six pieces 
on ' 

one and ati, stil ippeal im tu 


the delicate parody { Cleme 
nassum,” the quaint imberot 


, ‘ 
des élephants, tne gay irreies 





poupée,” the “grande émoti 
the Golliwoges' cake walk 
latable into French), all t e are tric tr nusi ut 
at the same time full t t! brim w ult let that 
affard perpetual delight to others Le petit Berger” and 








RUDOLPH GANZ, 
Whe has been booke for appearances with ail the principa 


orchestras during Amersan tour mext seas 
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Teaching Violin by Correspondence. 

The question of teaching an instrument by correspond- 
ce is one that has been given considerable attention by 
vide Musin, the noted violinist, professor and pedagogue. 
When subject, Mr. Musin 
atisfied instruction on 


nterviewed this said: “I 


that it possible to impart 


correspondence, but only with suc- 


lin playing through 
} those who are not beginners, and who have a good 
nnection I might say that the Ovide Musin 
orrespondence undertakes to teach only those 
ufficient knowledge of the 


under our guidance 


instrument to en- 
) advance 


is to instruct pupils through correspondence, 


unable to come to me for personal instruction. As 


ct, instruction by mail from one who is an 


of great value to students, teachers 


who for various reasons are unable to re 


instructions from the best masters 
have not given this matter proper considera 
rprised_to learn that the science and art of 

as taught by correspondence as far back as 
nning of the eighteenth century. Two of the 
remarkable lessons, one on how to produce tone, and 
trill were 
fifty 


wrote 


other on how to practise the and vibrato, 


letter by Tartini one hundred and 


Tartini who 


1711 and Dupont, of 


others before 


ere were 
violin, Monteclair in 
wrote ‘Principles of violin playing, by 


wers, whereby persons may learn by 


the instrument.’ ” 
method Mr. Musin 


Dr. Bruney in 


submits the fol 
1779 of this re- 


lartini letter addressed Maddalena Lom 


March 5, 1760 


PADUA 


weighty busines« 


ented 1 om performing t promise to you 
mace my want of 
instructions you wits 


ain myself with sufh 


doubts and difficulties 


» future letter 


ild, at present, be con 
' 


order to make yourself 


on of whatever ut 


ibility of your imetru 


ld be the true manner of 


lightly, but steadily 


cem to breathe the 
e friction of the 


riven with a hammer 


lightly upon the strings th 


it afterwards, which, if done 


uch force given to it, because, 
th delicacy, there is little danger of render 


coarse or ha 
a tone 


contact and deli vanner of beginning 


iself a perfect mistress in every situation anu 


im the extremities; and in 


To unite al the 
my advice is, that you first 
open string, for example, upon 
1issimo, and imcrease the tone 
1 this study should be equal’y 
1d down, in which exercis 
though at different 
the evening; having 
the most difficult and 
When you 
1 swell 
oftness, increasing the 
same point of 
stroke of 


which the ex 


and diminishing » th 
the same 

string 

ill by this means be 

to execute with your bow 

in order to acquire that light pulsa 
from when« velocity in bowing arises, 


every day one of the allegros, of 


actise 
which entirely move in sem! 

you should accelerat 

at the quickest degree 
ire necessary in this 


staccato, that ts, 





after every note in the 


use that part 
when you 

1 practice in 
ve a you must remem 
flights sometimes wit) an 
efully avoiding th abit 


acquire a greater 


facility of executing a swift light and neat manner 


to you if you accustom yours lf to ski» 


passage in a 
it will be of great use 


yver a string between two quick notes in divisions. 


f ¢ »-» ~ - f- 
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Of such divisions you may play extempore as many as possible, 


anil in every key, which will be both useful and necessary 
* "With finger 


uve one thing strongly to re 


regard to the board, or ca riage of the left hand, 


ommend to you, which will suffice 
sll, and that is, the taking of a violin part, either the first or 
song 


half-shift, that is, 


anything will serve the pur 
with the first finger 


cond of a concerto, sonata, or 
se and playing it upon the 
on G on the first string, and constantly keeping upon this shift, 
from this situa 
D upon the first; 
half 
natural position. 


with facility 


laying the whole piece without moving the hand 


ion, unless A on the fourth string be wanted, or 


should afterwards return again on the 


hand down to the 


but in that case you 

ift, without ever moving the 
his practice should be 
upon the half-shift any 
\fter this advance the 


continued till you can execute 
violin part not intended as a solo, at sight. 
board to the whole-shift 


hand on the finger 


with the first finger upon A on the first string, and accustom your 


self to this position till you can execute everything upon the whole 


shift with as much ease as when the hand is in its natural situation; 
and when certain of this, advance to the double-shift, with the first 
upon B, on the first string; and when sure of that likewise, 


first 


finger 


pass to the fourth position of the hand, making C with the 


finger upon the first string; and indeed this is a seale in which, 


when you are firm, you may be said to be a mistress of the finger 


board Phis study is so necessary that I most earnestly recommend 


it to your attention 
I now pass to the third essential part of a good performer on 


the violin, which is the making of a good shake, and I would have 
fast, and quick; that is, with the 


adagio, 


you practice it slow, moderately 


two notes succeeding each other in these three degrees of 


presto; and in have occasion for 
shakes; for the 


movement 


andante and practice you great 
different kinds of 


propriety for a slow 


these same shake wil! not serve 


with equal as for a quick one; but 


to acquire both at once with the same trouble, begin with an open 


string, either the first or second, it will be equally useful; sustain 
very slow, increasing in 


rapid, as in the 


the note in a swell, and begin the shake 


quickness, by insensible degrees, till it becomes 


following example 























But you must not vigorously move immediately from semiquavers t 


demisemiquavers, as in this example, or from these to the next in de 


gree—that would be doubling the velocity of the shake all at once, 


which would be a skip, not a gradation; but you can imagine between 


a semiquaver and demisemiquaver intermediate degrees of rapidity, 


quicker than the one, and s'ower than the other of these characters 
you are therefore to increase in velocity by the same degrees in prat 


shake 


attentively and 


ticing the as in loudness when you make a swell You must 


assiduously persevere in the practice of this em 


bellishment, and begin at first with an open string, upon which if 


you are once able to make a good shake with the first finger, yo: 


facility with the second, the third 
little 


as more feeble than the rest of his brethren 


will with the greater acquire one 


and the fourth, of finger, with which you must practice in 


particular 
I shall, at 
what I 


manne 


present, propose no other studies to your application; 


if your 
hope you will sin 


have already said is more than sufficient, zeal is 


equal to my wishes, for your improvement I 


inform me whether I have explained myself clearly thus far; 
that you will accept of my respects, which I likewise beg of you to 
present to the Prioress, to Teresa and to Signora Chiara, 
for all 


great affection, 


Signora 


whom I have a sincere regard; and believe me to be, with 


‘Your obedient and most humble servant, 


“‘“Greserpre Tartini.’ ” 





Deceased Count Was Excellent Pianist. 


Maximilian Seckendorff, died in 
Frankfort-on-the-Main a few days ago, was an excellent 
The lived in this 
country many years and worked hard as a newspaper man 


Count von who 


amateur pianist deceased nobleman 
He was at one time editor of the Washington (D. C.) 
Times and later served as the American representative of 
the Wolff German News Agency. Count von Seckendorff 
ago with other Germans 
who were regarded as political exiles. When he took up 


newspaper work he dropped his title, but later used it for 


came to America many years 


farmly reasons, and because also that he was once more 
free to return to Germany as he wished. He went back 
there last June to visit relatives 

Che late Count Prince Henry, Emperor 
William's brother, while the Prince was in this country. 
An elder brother of the Count married the Empress Vic- 
Emperor Frederick, and mother of the 
Count von Seckendorff is sur- 
and three children, Mrs. Fleming 
York; Gertrude Seckendorff, of 
Waldemar Seckendorff, of Phila- 


accompanied 


toria, widow of 
present ruler of Germany. 
widow 
New 

and 


vived by his 
Newbold, of 
Newark, N. J.. 
delphia. 


Elsa Marshall's Summer. 

Elsa Marshall, the soprano, passed her summer in Bos- 
ton and vicinity, She sang at a number of delightful con- 
certs and musicales, including one at Providence and an- 
other at Swampscott, Mass. The program at the New 
Ocean House at Swampscott included numbers by mem- 
bers of the Boston Symphony Orchestra. Miss Marshall 
sang the Bach-Gounod “Ave Maria” with violin and cello 
obligato; “Elsa’s Dream,” from “Lohengrin” (Wagner) ; 
“The Earth Is the Lord’s,” by Schnecker; “Oh Komm 
Mit Mir in der Fruhlings Nacht” (Van der Stucken) ; 
“Songs My Mother Taught Me” (Dvorak), and an aria 
from Massenet’s “Herodiade.” As encores Miss Marshall 
sang a song by Chadwick and Weil's “Spring Song.” 
Frederick L. Mann, of the Boston Symphony, played the 
violin obligato to the last song. The following notice is 
from the North Shore Reminder of August 5: 

The concert last Sunday evening held at the New Ocean House, 
Mass., was a Elsa Marshall, as 
soloist, rendered charming fashion 
Miss Marshall has a very delightful voice and her high notes were 


Swampscott, decided success, and 


several selections in a very 
particularly clear and pure, She is a most attractive artist and her 
applavs*, appreciating the 
fact that Miss Marshall was a vocalist in the real scnse of the word 
and that 


audience was most enthusiastic in its 


her work was most meritorious. 





Eleanor de Cisneros in Australia. 

Eleanor de Cisneros, who is now in Australia as a 
member of Melba’s opera company, wrote her manager, 
Mrs. Fite, enroute, saying that 
their destination the latter part of August. 


they expected to reach 
In Australia 
the singer will appear in a number of roles which have 
made her famous. 

Madame de Cisneros sang at orchestral concerts last 
spring in the Raleigh, N. C., and Columbia, S. C., music 
festivals and she was reengaged for the festivals to be 
given in the spring of 1912. The singer is expected back 
in Chicago this winter, where she will sing in a number 
Madame de 
one of the first American singers engaged to sing at the 
Metropolitan Opera House who had had no previous 
European training. The singer is the wife of Count de 
Cisneros, a Cuban nobleman. 

Blessed with rare beauty as well as a beautiful voice, it 
was expected that the handsome singer would create last- 
ing impressions when she appeared in certain roles. She 
is a regally beautiful Amneris. Her mezzo voice has the 
true notes of the contralto organ and this marks her sing- 
ing by an opulence of tone that is often bewitching. As a 
woman Eleanor de Cisneros has aroused universal ad- 
miration for her rare qualities of heart and head. W. J. 
Lampton wrote of her in verse as follows: 


of Wagnerian performances. Cisneros was 


TO MADAME DE CISNEROS. 
"Tis not her singing, though it be 
The pearl of perfect minstrelsy, 
That moves us most; it is to feel 
The spirit that her eyes reveal; 

The kindliness of soul; the heart 

That measures greater than all art. 
She is her music; it is she 

Who masters her own melody 

And gives to art the gentler things 
That makes us love her when she sings. 





New Bookings for Parlow. 


THE 
the violinist, has 
nearly every orchestra in the United States and Canada 


Musicat Courter, 
been booked with 


As previously announced in 
Kathleen Parlow, 


for the season of 1911-1912. Recent contracts closed for 
Miss Parlow by her manager, Antonia Sawyer, include 
two concerts with the New York Symphony Orchestra 
in Brooklyn, Saturday, November 11, and in New York, 
Sunday, November 12. Other appearances will be at the 
New Symphony Auditorium in Newark, N. J.; in 
Raleigh, N. C., and in Nashville, Tenn. 

Other engagements include a tour with the Boston 
Symphony; three appearances with the New York Phil- 
harmonic (two in New York and one in Cleveland, 
Ohio); a pair of concerts with the Russian Symphony 
Society of New York; a pair of concerts with the Phila- 
delphia Symphony Orchestra; a pair of concerts with 
the Cincinnati Symphony Orchestra; a pair of concerts 
with the Theodore Thomas Orchestra of Chicago; with 
the Toronto Symphony Orchestra and with many clubs, 
including the Apollo Club of St. Louis and the Chro- 
matic of Troy, 

Miss Parlow is also to play at a number of other New 
York concerts, including a series of three chamber con- 
certs with Consolo at the Hotel Astor. 





Gisela Weber's New Southern Dates. 


Gisela Weber, the violinist, has added to her other en- 
gagements additional bookings in the South. Madame 
Weber will play with the Atlanta Symphony Orchestra No- 
vember 19 and at a concert in Nashville. November 23. 
Madame Weter's tour is under the management of An- 
tonia Sawyer, 1425 Broadway, New York. 
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Hinkle Re-engaged by Handel and Haydn Society. 

Last season Florence Hinkle, the soprano, was one of 
the soloists engaged by the Handel and Haydn Society 
of Boston for the Christmas performance of “The Mes 
siah,”” and her success then resulted in a re-engagement 


for the performance this season on December 17 The 

following notices refer to the performance last winter 
Miss Hinkle has an exceedingly clear tone, of considerable beauty 

and much power, in its high range She showed much ease in the 


florid music of “Rejoice Greatly” and a good command of the 
broad style for “My Redeemer Liveth.”” Throughout it was evident 
that she was well grounded in the traditions of oratorio Boston 


Herald. 


Florence Hinkle sang with unqualified success. Her voice carr.¢ 


well, for it has excellent quality, and besides Miss Hinkle’s dictio 





is admirable and she sings artistically The fine art of the sings 
was accompanied throughout with impressive feeling It gave great 
pleasure to hear such arias so well interpreted.—Boston Journal 
Her voice is of uncommon, of exceeding rare beauty There are 
1) breaks or apparent boundary lines of registers She produces 


ber upper tones with perfect ease and with diminution in quality 


of tone, in surety of attack or in excellent gradation of shading 
Her diction is a delight She phrases with musical intelligence ar 
with musical sense Boston Globe 


George Sweet's Summer Class. 

George Sweet is having his usual success with his sum 
mer classes in Toronto, during which he has discovered 
number of fine voices, One pupil worthy of special men 
tion is George Dixon, a young tenor, who will undoubted! 
be heard soon in some big production Also two so 
pranos, Mrs. J. McDonald Fahry and Maude Score, who pos 
sess phenomenally good voices and the other necessary 
equipments in personality and temperament to become val 
uable acquisitions to the profession 

Edith Parker, contralto, is also a most promising vocal 
ist, and will begin her season with a recital in late Sep 
tember 

Mr. Sweet will return to New York September 13 and 
reopen his studios September 15 at the Metropolitan Opera 
House 





Schumann-Heink Re-engaged for Bayreuth. 

Madame Schumann-Heink has heen re-engaged to sing 
at the Bayreuth Wagner festival in the summer of 1913 
the year of the Wagner centenary The great contralto 
has also’ signed to sing again at the Munich festival. She 
appeared at both festivals this season Before returning 
to the United States in November. Madame Schumann 
Heink will sing at orchestral concerts in the large cities 
of Europe. Her first appearance/in America this season 
will*be with the Boston myrouay ~< Orchestra, the tour 


Geléne Loveland 


PIANIST 


Puplis accepted. Consultations by appointment only 
Studio 619 Fine Arts Bidg., Chicago, Ill. 


including two concerts in New York, November 9 and 11 
The singer will appear later in the season with the St 
Louis Symphony Orchestra. Her recital tours this com- 
ing winter and next spring will take her from Maine to 
California and from the Golden Gate back to the Atlan 
tic Ocean. 


Reinald Werrenrath Back This Weel. 
Reinald Werrenrath, the baritone, writing from 
Colorado Springs, states that he will be back in New York 
September 1 The accom 





companying snapshot is a 
picture taken while Mr 
Werrenrath was in Glou 
cester, Mass., last month 


Berlin Opinion of Albert 
Spalding. 

Now that Albert Spald 
ing, the violinist, is back in 
America, it will be inter 
esting to review some oft 
his performances abroad 
since his last visit to the 
United States. He has 
played = with remarkable 





success in the most critical 


cities of Europe. In Russia 








France and Germany he 





was received as one of the 
REINALID WERRENRATH . . 
ENIOYING LIFE world’s greatest players 
The Berliner-Anzeiger 


said of his concert in Berlin last November 

Albert Spalding played with overwhelming success, 
proving himself a great musician in every light, both u 
technic antl tone—a supreme master in his art, even to the 
smallest detail.’ 

Thursday evening of last week Mr. Spalding played at 
a concert in the mammoth auditorium at Ocean Grove be 
fore one of the largest audiences ever assembled tn that 
place Mention of the concert will be found in the Ocean 
Grove letter 

Next month Mr. Spalding is to play at the Worceste 
Mass., music festival. After that he fills other important 
engagemepts with orchestras and leading clubs throughout 
the country The Spalding tour is under the manage 


ment of R, E. Johnston 


‘Who is the greatest composer?” 
“Sleep.” —Town tapet 


Anton FOERSTER =.=." 
BUTLER esse 


Pupliis Accepted 
* ottete Ballding 
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CHICAGO, ILL. 





nue SPOONER re 


The American Exponent of “Bel Canto”’ 
Management: ANTONIA SAWYER 
Metropolitan Opera House Building 
1425 Broadway, . New York City 





Summer School of Vocal Music 
Madame von 


America’s representative of the great Gercle Method. 
Announces her usual Summer Sehoo!l at 
POINT CHAUTAUQUA -+ - New York 
Repertoire, Languages, methods of teaching, Operatic 
and Oratorio Tradition, Iaterpretation, Reeitais. 
Adéress tor particulars, 361 WEST 67th ST., NEW YORK 
Opens June 26th 





IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters. 


Terms Begin on 10th of September. 


Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 

Masterschool for Piano: Teacher, Leopold GODOWSKY 
Masterschool for Violin: Teacher, Otte SEVCIK 








Admission also during the year 
Tuition Fee for each Masterschool : $160 per annum 
Newly added—Wagner Dramatic School: Teachers, Amalie 
MATERNA, Hermann WINKELMANN 
Fee, $80 per annum 


For further Informatiou apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC 
VIENNA, Ill, Lothringerstrasse 14 





SHORT AMERICAN TOUR 


OCTOBER, NOVEMBER, DECEMBER, /9Ill 


© UrOocA 





C_A 


NZ 





: CHARLES L. WAGNER, Care of St. Pasi Symphony Orchestra, St. Paci, Mina. 
STEINWAY PIANO USED 








BITUARY 


Frederick Rullman. 


Frederick Rullma actively ntihed wit tl 
and musical worlds for many years, died at his home s 
West Eighty eight! street irsday August 24, 1 his 
hity-third year Mr. Rullman pul ‘ any pera libret 
tos and play . ind was tre ’ I t ‘ bre leri kh R | lat 
fice at t11 Broadwa 1 the ie LSE earn 
ness trom his father, w \\ g t 
theater tick bhishing a 1 5 i 

i lea \\ e i ! s 





Whitehill ve with Van der StucKen. 


During the Clarence White lL the hari 
has been it ! ! Cermany ng wit 1k 
van der Stucken, musical director of the Cincinnati Musi 
Festival Associatior Mr, Whitehill ne of the artist 
engaged t sing at the testival ‘ Ma lé now 
n London rehears n Puce era he ( 
the Golde West whi is ft « sune for the first time 
in English October 1 The singer expects ¢ mea 
ten pertor nces t the 1 (;reat Britam: and thet 
he will sail for America t in the Philadelphia- w 
Opera Company Mr. Whitehill will al in t t 
Metropolitan Opera House this winter 

Musicales in New Canaan, Conn. 

The second th 1 t tour wsicales at New 
Canaan, Cons was wiver | rsday ening \ugust 
Hans Barth, a yvoung pianist, was heard i 1 difheult pr 
gram, assisted by Mrs. Dodgs inger f n Stamford 
Conn Mr tarth played Chopin etude " ippriccio | 
Max Reger, numbers by Schumann and f hi W 
compositions By request he played me ¢ pin walt 
as encores 

Le Roy Hetzel Managing Americans Only. 

Le Roy Hetzel, of t ( Mrecti Le R Hetze 
innounces that ging tract wi \ 
artists only lhis is a new p wl Ir let 
has recent! idopt d H i t Luropear irt 
nder his management, toc itt inn ft le t 
fut eflorts to t \ \ ! t ue namsts t 


‘ALTHOUSE tr 


eels WALTER R. ANDERSON, 5 West 38th St., City 


-RUEGGER 


Management, JAS. E. DEVOE 
26 4. elaide Street, - - Detroit, Michigen 


MAX HERZBERG 
PIANIST 


Accompanist for Leading Artists 
Advanced Piano Pupils accepted dn. cal Coach 
216 “ANHATTAN AVE... NEW 1 ORK. bone River. tes0e 


Madame Osborne Hannah 


having been re-engaged for the entire season with the 


Chicago Grand “oe Co. 





santa | 








be available for a limite number « Concert R ta;c and 
Oratorio engagemer durit the season 
Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time 
Application may be made direct care Hotel de l'Europe, Bade 
Baden, Germany Sept he ret fu @ the seaso car 
Chicago Grar oO pany, ( ag I leiphia 











eereremomey | Bpaae. ee 


His Band 


Member A. F. of M.) 
NOW BCOKING SOUTHERN TOUR 
Apply tor dates to 


Lorenzo Van Sant, Mgr. 1725, Lanier Piece 


Weshingion, D. C. 
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R. E. JOHNSTON'S VISIT TO GODOWSKY. 
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America.” I turned to what to all was a 


young woman, but just at this moment one of the shut- 


appearances 


ters blew ina little and revealed traces of a mustache which 
off. Suddenly it dawned upon me 
was a deep laid scheme to have sport at my ex- 
and | turned to Madame Godowsky to remark that 
iss Lambert’ should make another appointment with the 
barber. While my head was turned, the gray hair and 
cloak of age were thrown aside and my real Godowsky 
his true self to me, laughing heartily over the 
of his plan to have a huge joke on me, for he said 


had been shaven 


that 


just 
here 
perse, 


Ml 


revealed 
uccess 
to frighten Johnston into thinking he had an old man on 
his hands, was even more than he hoped to do suc- 
ssfully. 

“The ‘Miss Lambert’ proved to be Louis Siegel, the vio- 
and he 


was an attractive girl there too, Myrtle Elvyn, the 


linist, played his part as well as Godowsky. But 
there 
pianist, who goes to Godowsky each 
art. She coming to America 
the Kimball piano. | 


at once, and several hours’ observation convinced 


talented American 


ummer to perfect het is 


‘ ' 
this n—an artist for scented 


seas 
romance 

of the 
something more than musical interest. For what other 
studies of a 


me fact that Louis Siegel's _presence at her lessons 


Was 
reason should a violinist be interested in the 
pianist? 

“The great pianist’s joke put us all in the best of humor 
served on the Here an- 


The place was decorated with 


for dinner, which was terrace. 
other surprise awaited me. 
Japanese lanterns and a huge banner was suspended across 
the balcony with inscription S23 
wondered whether the Emperor Josef was expected as a 
guest or who might be one of our party. I adjusted my 
glasses to make sure of the letters illuminated by the lan- 


terns, which read, ‘Grand Reception in Honor of R. E. 


an stenciled on 


Johnston.’ 

“Il wondered when there would be an end to surprises. 
There was quite a party of us at dinner, Godowsky, bis 
wife and five children, Myrtle Elvyn, Louis Siegel, a musi- 
cal conductor from Vienna, and myself. We had a merry 
time indeed. 

“That night Godowsky came over to my hotel, and we 
talked on the baleony until 3 o’clock in the morning. Every 
half hour an employee of the hotel would warn us that we 
must not talk loud, it waken the guests. A 
krone satisfied him for a while that we were quiet, but he 
would soon make his appearance again, which meant an- 
other krone, that and | alternated every 
thirty minutes handing him silver pieces until he had seven 


as would 


so Godowsky 
or eight in all. 

“The next forenoon Godowsky's daughter drew up the 
contract on a Remington machine she has in the house for 
her personal use; then we had luncheon under the trees. 
| had to take my leave that afternoon, although very re- 
juctantly, for I did enjoy my visit to Ischl. My route was 
over the Constantinople, Vienna, Paris line and someone 
suggested that the whole party accompany me as far as 
Salzburg, the birthplace of Mozart, a distance of one hun- 
dred miles. They all assented, and dressed in the Tyrol 
costume (which they always wear at their country home), 
we took the narrow gauge railroad to Salzburg. I cer- 
tainly looked the foreigner in this party garbed in the blue 
striped blouse and Tyrolean hat. And Godowsky paid all 
the bills, even to the cost of a cable to my New York 
office, announcing the close of our contract, which I in- 
tentionally or unintentionally permitted him to do. I will 
leave it to my friends and enemies to decide. At any rate, 
in all the hilarity and confusion at parting, 1 neglected to 
hand him the money fer the cable I asked him to send.” 


Spalding’s Triumph at Ocean Grove. 


The vast auditorium at Ocean Grove, N. J., presented a 
memorable spectacle on the evening of August 24, when 
\lbert Spalding, the renowned violinist, assisted by 
Madame Maconda, soprano, enchanted en enormous audi- 
ence. Although the concert was the last of the season, 
given at a time when the concert-goer is beginning to be 
surfeited, the name of Albert Spalding was sufficient to 
attract some six thousand persons, who, judging from en- 
thusiastie and insistent applause, would have willingly 
prolonged the concert to a very late hour, had not the 
violinist finally refused to play any more. 

Mr. Spalding, in his first number, the “Devil's Trill,” by 
lartini, convinced those present that they were listening to 
1 master whose native genius had been quickened by sound 
erudition; one who had more to offer than ephemeral emo- 
tional delight; whose conquests had been won by intrinsic 
rather than extraneous means. Indeed, Mr. Spalding be- 
longs to the class of the elect to whom art is a sacred 


thing-——the tawdry and meretricious having no place within 


its confines. He plays just as he feels a 
should be presented, with a genuine sincerity which cannot 


but carry deep conviction 


composition 


Chis extraordinary man is young in years only; his in 
tellectual grasp of and his keen insight into the master 
works of musical literature compel his recognition among 
His future. is ne 


Of this 


the greatest exemplars of violin playing. 
longer a matter of conjecture; he has “arrived.” 
there can be no question in the minds of those who lis 
tened scrutinously to his “Devil's Trill,” which was de 
livered with a repose and elegance especially grateful in 
these days when sensationalism and personal exploitation 


are working so strenuously to supplant sane and | 


ezitimate 
art. This composition, bristling as it does with technical 
difficulties, was presented in all its classic beauty without 
the faintest semblance of effort on the part of the in- 
terpreter, It was a model exposition of true art—the kind 
that conceals itself in its perfection. 

Mr. Spalding was next heard in a group of three num 
bers which served as potent illustrations of the catholicity 
of his art.’ The first, Chanson Louis XIIL (Couperin-Kreis- 
ler) was played with exquisite subtlety of rhythm; the 
n I 
eloquence by the young 
(Mozart) was a gem, perfect in contour and _ brilliance 
In Villageois” of 
of Faure, which followed, Mr. Spalding’s responsiveness 


(Beethoven) was given a powerful 
G 


second, Romance i 


artist; and the Rondo in 


the “Chanson Lalo and the “Berceuse” 
to the most poetic suggestions of the composer was ad 
mirably shown. ‘The and the 
rhythmic grace of the latter set the audience in the best of 


daintiness of the former 











ALBERT SPALDING 


moods for the “Rondo Cappriccioso” of Saint-Saéns, 
which, played with a evoked 
frenetic applause, to end only after the artist had con 


sented to play an encore 


bewildering virtuosity, 


Mr, Spalding’s last group, “Ave Maria” (Schubert), and 
“Souvenir de Moscow” (Wieniawski) brought the program 
to a splendid finale. Seldom has the “Ave Maria” been in- 
terpreted with such fervor and nobility of utterance as by 
this eminent master, and rarely has the “Souvenir de Mos- 
cow” throbbed with such emotional intensity as he infused 
into it. Mr. Spalding was compelled to grant five encores 
during the evening. 

After the last encore the irrepressible audience rusted in 
a body to the stage, loudly insisting for “just one more,” 
and it was only when the lights were extinguished that the 
enthusiasts realized that the spell of enchantment was 
ended. At the stage entrance were lined hundreds of eager 
persons who congratulated the young man as he sought his 
motor car. 

Charlotte Maconda, charming of voice and personality, 
was a worthy assistant to Mr. Spalding, the soprano re- 
ceiving hearty applause. Her limpid and sympathetic voice 
was heard advantageously in “Ah fors e¢ lui.” from “La 
Traviata,” a group of three songs, and the Gounod “Ave 
Maria,” the obligato to which was played by Mr. Spalding 
in excellent style. Madame Maconda was warmly ap- 
plauded and repeated the last named selection. Mr. Rey- 
nolds, who accompanied Madame Maconda, also played 
the organ obligato to Mr. Spalding’s “Ave Maria,” con 
tributing to the evening's success. 

Harry Brunswick Loée. 
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was obliged to refuse several offers to sing in opera where they have many friends, they gave a joint recital, 
abroad which was attended by one of the largest audiences ever 

The Toye programs will comprise many novel and assembled at a theater in that city to hear music. When 
standard selections from the French, German and Italian the Millers arrived at their rooms in the Hotel Grenoble 
school Besides her training with vocal masters, Miss New York, the suite was handsomely decorated with flow- 
Tove studied under Mattino, the actor, and thus her his ers, the tributes coming from the mayor and citizens of 
trionic ability was developed under exceptional condi Kingston, Canada, where they gave their fine concert re- 
tions At some of her concerts in Europe Miss Toye cently. The order for the flowers was sent to a prominent 
acted the arias she sang, and this feature was most ac- metropolitan florist. : 
ceptable to her critical audiences The singer will open Mr. and Mrs. Miller begin their new season in Septem- 
her season in New York early in November, under the 
patronage of men and women widely known in society 

Carl in Switzerland. 

William C. Carl is revisiting the beauty spots in Switzer 

land on his tour Che American organist passed nearly 


a month in Rome, and then spent some time in other Ital 
the land of “William Tell.’ 
has climbed some of mountain 
From Lucerne, Mr. Car] 
Interlaken, They 
(including a visit to the 
Meudon) 


before reaching 
Mr. ¢ 
with friends 


Miss Carl, 


in 


lan cities 


Incidentally, arl the 


passes and his sis 


ter, went to will spend som 


ot the lat 
sailing back to 


time France home 


\lexandre Guilmant, at before 


New York 


Zimbalist Engaged for Metropolitan. 


Efrem Zimbalist, the Russian violinist, has been engaged 


to play at the Metropolitan Opera House, Sunday evening, 
December 10. In his orchestral concerts through the sea 
son Zimbalist will play the following concertos: Glaz 
unow's, Brahms’, Beethoven's, Mendelssohn's, Bruch’s G 
minor, Bruch’'s Scotch tantasie, Lalo’s “Symphony 


Saint-Saéns’ B minor; also a 


John 


Espagnole,” 


C'schaikowsky’s, 


new concerto by an American composer, Powell, 


Williams Postponed Sailing. 








Evan Williams, the tenor, postponed sailing from Eng 
land for this country in order to make some new record: 
for a talking machine company of London. Mr. Williams 
has engaged passage for September 12 He is due in REED MILLER. 
New York a week later, and will open his season at the fer with a month's recital tour. Mr. Miller's new cir 
Worcester Music Festival, September 29 cular, just mailed, is attractive fesides an interesting 
sketch of the artist, it contains press notices from the 
Mr. and Mrs. Reed Miller in New York. New York, Boston, Chicago, San Francisco, Seattle, 
Reed Miller, tenor, and Mrs. Miller (Nevada van der Cleveland and Worcester, Mass., papers testifying to the 
Veer), contralto, have returned to New York from their beauty of Mr. Miller’s voice and his high standing as a 
immer holiday passed up in ( anada. __ While in Kingston, singer. 
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NOTICE TO PUBLISHERS. 


COURIER 


wn, and that his various styles are merely ech 






















































This department is devcted to a review of old and new - has heard Now, sacar man feels deeply md has, A : 2 oN 
music publications, musical works, musical literary works ee oe ae rig on rok, ‘allt a ss egy: bstructec \ t ‘ se r 
and anything pertaining to the publishing of matters in bir igh e — a ee ee a ee p the stre with t t t \ t ; 
Pon ay lave the distinction of originality and the conviction of ne ‘ 

ae! : sincerity im exact ratio to the depth of the author's mind, — 

Only such publications and compositions will be re- wisdom and emotion cleverl \ But erest 
wewnd es are deemed worthy of notice, and Tue Mv- lurning now to this sonata in F minor by Arthur Shep — nn. 5 
~— Courier reserves to itself the privilege of rejection herd we find that it is consistently modern in stvle from tbsence of anyt 2 rst! 

It is also understood that any work or composition or first to last. Counterpoint in the strict sense of the word ent of Beethoy \ g ta and th 
book reviewed in this column relinquishes its copyright to as © foothold in this luxuriant hotbed of irmony rnie cna g make 
any part or ail of its parts so far as a review of the same ee MEE OS" BANC MEN Bose ORE amet that apparently sin " $ Hing t itat For 
can be applied. This does not mean that Tue Musica. poser’s part writing in ‘ial places, but a contrapuntist — “ : ated 
Counizr assumes or claims any interest in the copyrights ; f Bach's period would not find one measure in the work Spontan , t as 

it merely means that we are not to be held for any im- that would sound intelligible to him.- It is a sonata that rtant 

fringement of copyright by handling copyright publications could only have been written after Liszt's B minor sonata The Lat . 

or works in this department. Wieewer’s timaie demas, Grtes’s tellede alter Strenc le the refut 

Particular attention given to works of American com- and Reger The worst that we ) , at t 

posers and their products. Harmonically Liszt's famous B son: ee ae rt is not alw \ that wrt is 
roned beside this modern work And also turns bach wever ve t that 4 rs 
The Boston Music Company, Boston; G. Schirmer, to the elder masters and inéeodnces 0 tres faree in bis continue writing writes n . , 
New York. work Not s Arthur Shepherd He does not take ft _ 5 , " , t piar 
SONATA FOR THE PIANO, OP. 4, BY ARTHUR SHEPHERD his hat to Bach before or during his ramble through the with this s ' n t 

The sonata is the most important of all musical forms woods with the modern harmony-discordists There are seemed y af ( 
The sonata for orchestra is called symphony. The sonata seventy-six accidentals on the first page of fourteen meas tive secor \\ \ ve t ting 
for string quartet is called quartet. The sonata for solo ures. Page seventeen contains one hundred and eleven down t ‘ ‘ W together 
instrument, or for two instruments is called sonata Ir accidental We state these facts to show how elaborats wrong | \ t y 
each case the form is the same, and in each case the name the harmonies are, and not to condemn the work kor wrought ‘ on 
Sonata, quartet, or symphony implies a great deal mort the work nsistently of one style throughout. In unity ‘%®¢ % ional 
than merely a number of tunes following one after the of style it is admirable Along with this unity of styl tension, | t ‘ ’ 
other in a certain order The name sonata in our day however, we find considerable restlessness, due t e lack be thr y | ! 
carries with it the idea of a serious, balanced, thoughtfully of a settled tonality Many modulations in t q that the ' ! 
constructed work of distinction and elevated style in works, simple as those modulations are, derive the beauty mitt tine 
which caprice, technical display as such, extravagance and i$ their éffect from the relief they give to the orenn Likes t : , 
frivolity are out of place. It is, in fact, the most difficult f tonic and dominant. In Arthur Shepherd’s sonata the crit ) \ ‘ 
of all forms. For though the composer may succeed with little more tonic and dominant might be a relief after t tell whethe A N tl Ww 
the first and second movement he may yet fail before he excessive modulation. We ask the mpuser to consider ible to g vay | the pr To ir a cay 
gets through the last movement. He may write three good this question, but we by no means imply that we id anist t t t t 
movements, considered as three distinct compositions, and jmprove on this distinguished work, even if we were given P@Uorm. NV t it 
still find that the three are incongruous in juxtaposition the opportunity. We say the work is distinguished b sa ' ta 

When we say that a composer cannot make his first cause it is entirely free froia the trivial and the hackneyed elevated sty ' : ‘ 
movement fugal and formal and the rest of the work phrases of the day Arthur Shepherd i: intensel " Arti She “ t ict 
ultra modern, with chromatic harmonies, varied rhythms earnest He has spared himself no labor in tl highly innot t 
and rhapsodical fervor, the student may ask, “Why can finished sonata of fifty-one pages in length et | ppot t rt 
he not do so?” It is no answer at all to tell the student Horace tells the young poet that he must polish and 1 t Is ‘ t 
that the great masters have not done so. A rule must polish his lines ten times before giving them to the world ic for ' 
have a more solid foundation than precedence to fall back Now Arthur Shepherd has not only given a tenfold re ata, op. 4 Z t 
on The reason, most probably, is that incongruity of style vision to his music, but we get the impression that he is (rive ' ! } 
shows that the composer has not a definite style of his gone over it the eleventh and twelfth time, leaving a litth money in it 

Bogert in Canadian Rockies. of the ceremonies was under the charge of Prof. bk. M Elsa Troetschel in the Berkshires. 

With many dates booked for his folk-song recitals and Bowman, who played the organ and had charge ' lroetschel, t . 
his luminous talk on the “Konigskinder,” Walter |! quartet consisting of Mrs Edward \ Hallett Bessie Bow ‘ rt the | I 
Bogert is now rusticating in the Canadian Rockies, from ™"' Estey, Alex Doyle and Miles Bracewe } ' ti ‘1 
which he is to return September 15, after first visiting a : Gx ett 
Seattle and then making his way back via Colorado Margaret Keyes Passed Summer Abroad. 
pon | SS ae sits sp pats New ¥. tng | fe se as 1 ri i Psi Sy : “ ; wre Albert Mildenborg in Germany. 

< rope preparing her repertory tor the cot wR 
he will once more resume the teaching of his large and America. Miss Keyes will be heard in many cities : Ve ' 
promising class of pupils winter, including ippearam with the } eap i 
= Symphony Orchestra — , , . 
Parlow Resting in Europe. ir, ah 

After her concert in Ostende some weeks ago, Kathk Marie Louise Todd in Labrador. Marguerite Lemon in Paris. 

Parlow, accompanied by her mother, left for a lovely spot Marie Louise Todd, the pianist, passed an ide un Marguerite | t ' e Amer pr 
in the country The young violinist will rest there until  wyer at Battle Harbor. Labrador Mice 7 1 recent ent rr i i ‘ 
she sails for America, a trip she is looking forward t a card to friends in New York. which shows the to t ! : 
with pleasant anticipation Miss Parlow’s coming tour of in winter garments traveling near the snow clad hill 
America is the longest she ever will have undertaker Saglok Great Crowd Hears Tetrazzini in Ostende. 
She is booked with the leading orchestras and musical! ; é 
— —_——_—_—_———— Recent report rec f Eur uttent t 

clubs q ’ 

a Mulford at Lake Bomoseen. tremens ' k to hear 1 

tial , + ol } I 
Gluck to Open Newark’s Symphony Auditorium. Florence M ‘7 got arate pert aaguet at | 
Fol } HOMOSEeE singer lived delightful i arn 

Ba ve ee ae ee : _ = ng bungalow, and for the time being forgot the f Louis Blumenberg in Paris. 
Covrier, the new symphony auditorium in Newark, N. J. a Co oe ‘ ; ) 
will be dedicated in October Alma Gluck was the first 
artist engaged and she is to sing at the opening orchestral a 
concert Monday evening, October 9 Since booking Ma Lule jones Downing in New York. r 
dame Gluck, Mr. Leschziner has als secured Herbert Lulu Jone Downing, the composer ‘rom Chi 
Witherspoon, the bass from the Metropolitan Opera her secretary, Leona Bryse, are in New York for rt 1, . eS 
Company visit Mrs. Downing is looking forward to a prospero 


Maine Memorial for Senator. 
At the impressive memoria! services held in Squirrel] 


Island, Me. for the late Senator Frye. the musical part 
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SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Parig will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIG’S 

Sheet Music House, 13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 
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active progress with the following list of artists helpfully 
giving of their best in programs dispiaying (as noted be- 
low) the musical and artistic scope of the three days’ 
splendid endeavor : 

Adele Kriiger, soprano; Zelina Bartholomew, soprano; 
Edith Castle, contralto; Grace Freeman, violinist; Edith 
Thompson, pianist; Gwendolyn Valentine, dancer; George 
Harris, Jr., tenor; Gwilym Miles, baritone; Maurice Hu- 
sik, dancer; W. H. Humiston, conductor, and Gertrude E 
Clark, accompanist; Festival Orchestra, thirty men, John 
W. Crowley, concertmaster, Eusebius Godfroy Hood, con 
ductor. 

FIRST CONCERT 
Wedresday Afternoon at 4.30 o'clock. 
Pageant Stage, 
MacDowell Memorial Association Grounds, 
Program. 
Overture 1812, op A a -. «+. Tsehaikow:ky 
A. D. 1620 pees tae MacDowell 


Fair Ellen ia wi mp aee ’ ih Bruch 
Soloists, Ch rus and Orchestra 
Suite for orchestra, op. 42... sascoesces +s MOQ DOWwe 
In a Haunted Forest 
Song of the Shepherdess 
In October. 
\ria, Celeste Aida, from Aida 
Mr. Harris. 
Aria, O Love Thy Help.... pimowe Saint-Saéns 


Cuban song, P Yradier 


\ria from Werther ...Massenet 

Si les Fleurs Avaic : fe Kits ok .s.++.Massenet 

TOON Sion x's ngs Ubi s asker + cas ud canine naaidines eee 
Mr. Harris. 

\ria, Elsa's Dream, from Lohergrin... idinks Wagner 

Madame Krtiger. 

Prologue to Pagliacci..... , acho nai sbi Leoncavaila 
Mr. Miles 

Hymn to Liberty . a neg once cee Farwell 

MacDow +l! Choral Club 
Overture Solennelle, 1812, op. 40 as Ischaikowsky 


SECOND CONCERT, 
Thursday Evening at 8 o'clock 
Program 
Overture, Oberon . : Maria von Weber 
The Kerry Danee . ices dss cotusnhaets meee 
MacDowell Choral Club 
Aria, My Heart Is Weary......scscceccccevecse es GOFng- Thomas 
(From the opera Nedesechda.) 
Miss Casth 
Aria, Voi la sapeta O Mamma oka viking .. +.» Mascagni 
(From the ocera Cavalleria Rusticana.) 
Madame Kriger. 
Gloria .... - wssevesesss Buzzi-Peccia 
Miles. A 
Concerto for piano in A minor 
\ilegro molto moderato 
Miss Thompson 
Thy Beaming Eyes .... : anes : . Mac Dowell 
Birthday Song ... i Sanne ‘ ..» Woodman 
Miss Casth 
Wilson 
MacDowell Choral Couh 
Kestasy . ‘ . Rummel 
The Way of Jun $i . Willeby 
Madame Kriwt 
Mother o° Mine : ..+.. Tours 
Danny Deever Damrosch 
Mr. Miles, 
Ert King’s Daughter ‘ , »+ +0. sGade 
Madame Kriwer, Mr. Miles, Chorus and Orchestra, 
Overture, Oberon 


Veer Gyrt Suite 


THIRD CONCERT, 
Saturday Afterneen at 4.30 o'clock. 
Pageant Stage 
MacDowell! Memorial Association Grounds 

Program. 

Intreduction to Act HI, Lehengrin eee wees Wagner 
Dances 

To a Wild Rose «..«.MacDowell! 
To a Water Lilly ‘ cteeccsesncscss MC LDOWON 


D. 5 Se ene 1a lal APR Si en See MacDowell 
MacDowell. ( Choral Club. 
a a NN POI wie pi beccsaceeade sc bun és bereeese MacDowell 
Miss Bartho!omew 
Suite, L’Arlesienne 
Dance, Shadow Dance .... speak ss eee MacDowell 
Miss Valentine and Mr. Husik 
Dirge from Indian Suite, op. A eat ES MacDowe'l 
Irish Folk Song . -sasveeses PF Oote 


Dance, In Autumn .... eesesnees se MacDowell 
Miss Valentine 
Suite for violin and orchestra sceeyeeeeeeslumiston 
Miss Freeman 
Dance, Dance of the Dryads Mac Dowell 
Miss Valentine and Mr. Husik 
The Master's Voice. Words by Hermann Hagedorn, set to 
the music of To a Wiki Rose MacDowell 
Miss Bartholomew. 
Dance, March Wind ........00s4- ekcek cea eae bwas cee Enewee 
Miss Valentine. 


The orchestrations to the MacDowell music for the 
dances were made by W. H. Humiston and Chalmers 
Clifton. 

The festival was under the musical direction of Euse- 
bius G. Hood, of Nashua, N. H. He has been the con- 


























ductor of the MacDowell Choral Club of Peterborough 
for upward of six months, and in that time has accom 





plished a great deal, as the work of the organization in the 
festival program proved 

At the first concert Madame Kriiger, Miss Castle, Mr 
Harris and Mr. Miles assisted the Choral ¢ 


Bruch’s “Fair Ellen Their work, individually and col 





) in giving 
lectively, gave great pleasure to the audience, and was a 


worthy contribution to program Mr. Miles, ever 





ready with his services in the cause of art, was one of the 
oright particular stars of last year’s festival, and his wel 
me was that of at d fnend whe se singing ts ilways i 
oy Miss Castk s a rich contralto voice, which she 
mploys with skill and effect und Mr. Harris is gifted 


with an organ of unusual purity of timbre, and sings with 
I : 


exquisite taste and rare intelligence Madame Kriiger is 
« conscientious and experienced artist, “and her rendering 


ot “Elsa’s Dream” from Lohengrin” was greeted with 


appreciative applause lhe chorus also sang im the ar 
rangemet.t of MacDowel \. D. 1620,” used last year 
in the pageant. It is a most effective piece of work, and 
the fact that the original is a little piano piece would never 
vecur to the uninitiated The orchestral numbers were 
lschaikowsky’ S12” overture and three movements 


trom MacDowell’s suite, op. 42 
the second concert was given’ the following evening in 


the town Opera House, and was participated in by Ma 
dame Kriiger, Miss Castle, Mr. Miles, Miss Thompson 





and the Choral Clul Madame Kriger’s singing of Rum 
mel’s charming “Ecsta was especia good, and Miss 
Castle's fine deep voice and artistic method were well dis 
played in the ar from Goring- Thomas Nedeschda,” as 
well as in the other numbers she gave Miss Thompson 
played brilliantly the first movement f Griee'’s concerto, 
ind but for the great lengt! f the progr:m would have 
been forced to yicld to the de nds for more Mr. Miles 
has never been in better ice or spirit nd his “Danny 
Deever” and “Mother Mine” made their never failing 
ippeal Che Choral Club's chief offering was Gade's can 


tata, “The Frl King’s Daughter,” in which the singers 
icquitted themselves creditably. The solo parts were taken 
by Mr. Miles, Madame Krier and Miss Castk 

The climax f the festival was the third concert, 
scheduled for Friday, |! postponed to Saturday on ac 
ount of the adverse weather conditions The aurtience 
was by far the largest, and did full justice to the fine pro 
gram presented Gwendolyn Valentine admirably inter 
preted MacDowell's I 2» Wild Rose,” “To a Water 
Lily,” “Will o' the Wisp,” “Shadow Dance,” “In Autumn,” 
“Dance of the Drvads” and March Wind,” all orches 
trated for this occasion by Chalmers Clifton and W. H 
Humiston In the “Shadow Dance” and “Dance of the 


Drvads” she was assisted by Maurice Husik. of the New 





Theater In th mnection it is of interest to note that 


Miss Valentine’s work in the pageant of last year was di 


ectly: responsible for her engagement by Mr. Ames, di 


rector of the New Theater of New York, who had been 
interested spectator f her work at that time 
Next to Miss Valenti work the most pnportant feat 
ere of the festival was the performance for the first tims 


of a suite for violin and orchestra by W. H. Humiston, a 





young and talented musician, and one of MacDowell’s fa 


vorite pupils Grace Freeman, who ployed the solo part 
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of the number under the composer's direction is a Cali Encomiums for John Dunn. 


fornia girl well known in the West eT a a ee — mo ; 

Zelina Bartholomew, who accompanied Mrs. MacDowell.) pow ii oe 
m a lecture trip last winter, and is making a specialty of |... mK 
singing MacDowell’s songs, contributed to the final pro 7 = , 
gram “Constancy nd The Master's Voice,” the latter ao “Toe 
being the music of To a Wild Ros with words by * 

Hermann Hagedorn. Miss Bartholomew's voice its pure 

sweet and beil-like and well suited to the delicats lance , 

of MacDowell’s songs, in which she has also had the ben — 
efit f Mrs. MacDowell’s coachme — 

Phe principal orchestral number was the dirge from ‘YS! 
MacDowell’s “Indian Suite und in it the orchestra did * N 
the best work of the festival —_ 

With this artistic manifestation as evidence of the fin _ 
work being done by the MacDowell Memorial Association enth naan 
and the recent organization of allred members of the Mac I 
Dowell Memorial Colony, created chiefly to unify the 5 
lividual efforts of the workers in carrying out the ideals 
upon which the association was formed, it behooves the 
American musical public financially to further such efforts s 
at hom ef 

' ' 


Musicians as Revolutionaries. rst tw 
People usually think of music as an art essentially mild 
in character. But it is not necessarily s In fact some 


of the greatest composers have been persons not in the 











favor of the pelice and writers of music which, if the 
thorities could have brought to bear a system of precise 
definition, they would have labeled revolutionary. | Beet! 
ven was the first of these dangerous persor tty t 
ica” was dedicated t bon part net e empe t t 
understood, but the rst consu f the republ 1 
Napoleon assumed the purple, Beethoven exclair 

rage, “Ile is but mmon cla after f eras i 
name from the tith page \nothe mus in ‘ net 
ous leanings w the idyllic, t lang ( \ 
have grown so { é to hear the 

turnes sentimentalized out of al unin that we 

apt to forget that Chopin w i passionat { | 
one of his polonatses he pictures the pageantry at wal 
like spirit of Poland; hi Revolutionary ¢ tells ol 
his wrath and ce spair at the fal of Warsaw his more 
significant works imdeed have een charact ‘ s “car 
non smothered in flowers Wagner was iterally 
revolutionary that he fought t the rricacde during t 
political troubles of Saxony muh and wa g an exile 
from his native land, His music, if w vy beheve George 
Bernard Shaw, who mak« ut a formidable case in suy 
port of his view, is revolutionary in an economic sens 
and, as for king he only believed ji tw himself and 
Ludwig of Bavaria Now the news come f ti d 
covery of a number tT SOL whi h | ‘ ’ it ‘ I t 
gentle Schumann was re tionar n | tender 

wrote songs wil we d have 1 ‘ or 

t t hi j lL urope ‘ 

| ok wit sr nN ‘ ! i 1 t AY t 
well as on the strer Stra I ‘ ’ 
how the Hungarian t B ipest wl Ber 

pr vl 1 hi versior tf tl Ra ' } f 

can uggest | dshed in ‘ fain ih { 
magnole”; if it can inflame en's mine n tl Mars¢ 
laise,” what ifet there winle the 

m writing compositions tl girith 

only be discerned when they have prod i nflagra 
tion T inne was—and not s long rt cit t vl 
Croppies Lie Down” in Cork or “St. Patricl D ' 
telfast would g far toward creating a riot W t te 
necessary in future for policemen to be musictat ind le 
to discern the political trend i a cw co ) tor 


Rochester Post-} xpre 


Orchestras Engage Christine Miller. 
Christine Miller's popularity both Fast and West 


shown in her engagement as soloist with three of the lea 


ing symphony orchestras, one engagement being for tw 
appearances with the New York Symp! Orchestra on 

February 3 and 4 in New York City and Brooklyn. Or ly 

November 29, Miss Miller makes her second appearance Manager M 

with the Cincinnati Orchestra in Cleveland in the regular . i 

symphony series, while another re-engagement mes wit , : 
the Minneapolis Orchestra on December 3 vha if fr 


Granberry Climbing the Alps. 





George Folsom Granhberry, musical director it (if 
berry Piano Scho f New York, Brooklys N 
port, R. I, hae been traveling in Europe since the early - Praise for Alda’s Desdemona. 
part of June When last heard from Mr. Granber € Dine the 1 
party of friends were climbing the Alp Because f the ' 
reports of cholera in Ital Mr. Granberr wit sw she will t 
that motr is was reported ome time Ir ‘ 
Delighted Mamma—Oh—professer, w ! 


i little Arthur as a violinist 
Professor—I like the wav he puts the fiddk k int 
the ca Chicago Daily News 
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Neglect of the Piano Duet. 
! London Times.} 
1 spite of the countless public 
still be 


purposes en- 


music, there should 


ill intents and 


indefatigable concertgoer 


most 


s knowledge trom private 


the Cinderella of musical 


indeed, commend, humbly 


before), the work seemed an entire novelty to almost 
every one; and there was not a little tendency manifested 
it with rather contemptuous patronage as 
merely an arrangement of a duet. Had Schubert not 
some accident prevented from scoring its obvi- 
intended pages for himself, it would 
now as familiar as the B minor and C 
major symphonies, with both of which it can, from first 
to last, well hold its it is the great example 
of the neglect that may attach to a masterpiece simply by 


to dismiss 


been by 
orchestrally 
been -by 


ously 


have 


very own; 


sight-reading (the impossibility of stopping to think is an 
extraordinary incentive to quickness of apprehension), but 
it far too often happens that material that is artistically 
poor is employed for these ends. There is hardly an even 
moderately well known piece in the whole range of cham- 
ber and orchestral or even choral literature which cannot 
te procured in a duet arrangement; but comparatively few 
teachers seem to make use of this wealth in their educa- 
tional work. It does not seem at all an impracticable 


home circle, 


{ nce 
appeafan Ss 


) 
ol ape ZI 


as sone 


which tl 


infamiliar ; 
proper 

nfortunately 
attaches 

ere he 

ot a 


ertain 


lertake thes 


ment Four 


d fashto 
deserved 


mnstr 


difficult, on the 
m a first-class public occa 
the Classical Concert So 


brations last 
many 

merely 

» as in 
Liebeslieder 
Berlioz’s 
duets 1s not 
few mi 

is quite as extensive 
sort ot 


iral that the 


the Elizabethan 
a keyboard ranging 


as until 
common use, the 
d obs 


pre-Mozartian duets are 


duet-sonatas 


himself seems 
The 
as the 
ite for 


torm 


» take rank 


wre 


that 


the beautiful G 


mace 


ially, the 


organ 
ccluded, being 
irt himself, 
kwork in 


mly a 


volumes of 
luced 


ersion of 


proc 


dd 


PROCURE ENGAGEMENTS, Use the 


American Musical Directory | *. 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 


437 FIFTH AVENUE NEW YORE 


renyoree 4202 Murray Hill 


SOFIA STEPHALI 


(Myetie R. Lee) 
COLORATURA MEZZO-SOPRANO 
Graduate of Stern 
Blanche Corelli 
Stavrum 





Recita Clubs, Teaching 
Music, under 
Management, E. A 


0 0 ONO Concert 
Sig, ANTONIO FR L Violinist 
Pupils accepted at Residence Studio 
1227 Bast 44th Place, Chicago, Ill. Phone, Orexel 5078 


ry of 





but 
except at the 


ving 


but 
ultivation seem, 
lacking 

to the 
ever to hear 
note 


operat 


hands on two 
Nat ble . 
reputation, m 


iment 


year; 
have 
uding, 
two 
Schumann's 
Walzer,’ or the he 
“Lélio.” 
very 
isterpieces 
as that 
restriction for 
latter 


association of its 
ious physical incon- 


attributed to 


in C 


familiar in 


versions 
themselves ar- 
from the originals 
strument 
few 
Schubert 


since the 





never, or 


then there are the 


It is indeed 


forms of en- minor tantasia, 


concertgoer 
that is only 
band, and the noble 
Russian Emperor 
gan 

Schumann's 


but still 


for 
A sort 
piano and very 


one, numerous 


how many of the 


in the pro 
stars) to 
small parts form authorized by 


familiar violin pieces, 
Springbrunnen,” 
of “Vierhandige 
Kinder Why, again, 


and partly original 


not a few 


that 
spur of 


is en 
the 


variations on the 


it would set of 
heard 
of course, till 


been 
but 
of it as 


recently ; now 


out of a such sections are 


“Spanische instrument 


so pleased, write 


extensive, serious public occasion 


by the shape 


for 


great 


two ._ bussy’s “En bateau” is 
but not as Debussy 


know what he really 


Why 


creasing in bulk 


should be 
Giles 
original form? Chere 
spare, and if they 
struments, why should 
The 
give 


one? 


at once to doubt remarkably 


sonata in F 
largest, fortable 
either 
duet 
to insure mutual scratching 


major, some arrangements, 


his most un 
major 
a solo survive, 


two colossal and 
though 
is nothing 


association ; 


ter all, there 
the force of 
in a Vien 
negligible selves to believe 
any other music. 
at a Bach 


the “Grand the schoolroom itself 


, 
soll 


_torty years 


reason of the form in which it happens to be left. 
“Divertissement a la Hongroise,” 
the variations in 
military marches are virtually unknown in public except 
in Tausig’s murderous solo perversions or on a 
“Funeral 
Alexander I 
seldom even then. 
duets 

lovers of the 
one or other of its countless arrangements, know the solo 
its composer ? 
“Gartenmelodie” 
that similarly form part of the collection 


the 


Clavierstucke 
should 
Hungarian dances be heard only in 
Joachim’s or in some orchestral transcription, and his op 
39 waltzes only in the solo version by 
theme 
madness, attributed to the spirit of Schubert, has escaped 
not a few organists are borrowing 
manageable on their grasping 
It almost looks as if a composer might, if 
piano duets ad libitum on the clear 
understanding that they should never be performed on a 
except in 
Living composers fare no better than dead. 
familiar enough as a violin piece, 
wrote it 
wanted in the 
should all this literature 
be condemned to be publicly unheard in 
are pianists enough and to 
are willing to join forces on two in- 
they 
six handed effusions of Czerny and others no 
little elbow 
dren; but a modern piano is quite 
accommodation of a couple of adults, so long as 
the music is written in reasonable style and not, as with 
devised so as almost inevitably 
If the old quaint notion that 
the primo is the post of exclusive honor still happens to 
the two performers can alternate their positions; 
an amicable understanding about pedaling is not be- 
yond the bounds of possibility 
at the 


with slippers and the schoolroom, and cannot bring our- 
that they are as worthy of full dress as 


And this attitude of disparagement reacts damagingly in 
All educators are agreed on the 
great advantages of duet-playing for the encouragement of 
rhythmical and general steadiness and the advancement of 


And 
the F 
A flat, and so on; the 
brass 
on the death of the 
heard on the or- 


arrangement 
March” 
is only 


importance ; 
“Abendlied,” in 


are of less 


those 
“Am 


Or take, again, 


and 


kleine und = grosse 
partly arranged 


fiir 
Brahms’ 


His great 
his 


Bulow ? 
which Schumann, in 


unauthorized 
De- 


some 


even he is not supposed to 
way of color. 
and it is continually in- 


N, ¥,. 
be unwilling to do so on 


room 
‘arge enough for the com- 


even for chil- 
more hy 


dream—if only the stereotyped grinding round of examina- 
tion could be neglected !—to look forward to a time when 
all the music learning youth of the country should, by 
means of duets, be given working familiarity with most 
of the great masterpieces. 
does 
nothing could 
wholesome than an arrangement of a Haydn quartet. 
as things are there is far too much educational use of 
original duets by composers of, to say the least, inferior 
genius to Haydn. 
consciously, the duet is artistically despised ; 
technical medium, but it is not to be taken seriously as an 
instrument for permanent culture—for which it is, 
matter of fact, so pre-eminently fitted 

Only when a couple of music lovers are met together be- 
hind closed doors with few or 
duet, as things mostly are at present, enter into its real 
artistic heritage. 
this neglect should always continue. 
there is little opportunity for orchestral or chamber per- 
formances, should not duet arrangements form a regular 
and. worthy part of whatever concerts there are? 


In the nature of the case a duet 
not demand any extreme technic; and 
be simpler, more beautiful, and more 
But 


Somehow or other, consciously or un- 
it is a useful 


as a 


none to listen does the 
But there is no adequate reason why 


Why, in places where 





Jomelli Booked for Nashville and Memphis. 
Jeanne Jomelli, the soprano, has been booked for the 
concert courses to be given in Nashville and Memphis this 
coming winter. 
Southern cities will be attractive, as only artists of high 
rank have been engaged. 


The series of concerts in both of these 





Madame Grosse-Thomason in Sea Cliff. 

Berta Grosse-Thomason, the pianist and teacher, who is 
spending the remaining days of her holiday at Sea Cliff, 
reports that her school in Brooklyn with the Mor- 
ristown (N. J.) branch will be reopened September 15. 





Is there any composition that can be made or marred 
the conductor 
How often we are compelled to listen to this beautiful 
work played in a sentimental, 
nothing more than a long drink of sugar and water 
Under some leaders, indeed, this music, intrinsically so de- 
lightful. can be made tiresome.—New York Press. 


than Schubert's “Unfinished” ? 


insipid fashion, suggesting 








WANTED 





Indeed, it seems that, af- 
bottom of the boycott but 


irresistibly connect duets 


WANTED—A vocal teacher in a Southern town. 
opportunity. 
good board and lodging. Salary guaranteed. Address: 
Opportunity, care Musicat Courter, Néw York. 


Good 
Salary from $1,200 to $1,500, including 





WANTED—A vocal teacher to lecture on French music, 


this 


son 


ancient and modern, who is also able to sing French 
songs and coach a number of pupils. 
presents a 
French Diction, care Musicat Courter, New York. 


For the right per- 
splendid opportunity. Address: 








“Rect tal, Concert, Oratorio 


u i VOGEISANG rats ema 


78 Pine Arts Bullding, Chicago, Il. 


Christiaan-Vielinis! 

Cleaner - Pianist 
tmstracticn 

TRIO-QUARTETT 


551 West 87th Street ‘Pheae, 6677 Colembes 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 


Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 


BERGEY 


TENOR 
Mrs. Bergey, Pianist 


Teachers of Singing and Piano 
600-601-602 Steinway Hall, Chicago, Ill. 











THE OLIVE MEAD QUARTET 


“The Best Known Woman's — in the World” 


Exclusive Management: 


FOSTER & DAVID, - - 


500 Fifth Avenue, New York 
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BENEDICT JONES 


CON TRALTO 
Seleist, St. Bartholomew's Church, NewYork 
Manager : CHARLES LI, JONES 


4260 Broadway, New York 
Phone 4040 Audubon 





PIANISTE 


ELSIE DE VOE rexcuen 


Address: 3225 Groveland Avenue 
tacieulve iavagemat: i. me itt, Fine Arts Bull fing 


MORTIMER WILSON 


Theory and Compeneaeane, Po 
1710 Chestnut Street, 


Milde PTE 


CONTRALTO 


CONCERTS, ORATORIO, ETC 
pn pgp bk 
WALTER R. ANDERSON 
8 West 38th Street, New York 


Edwin Arthur Kraft 


Organ Rec 


Tour now 
Booking 
Send for Circular 


Address 














Not all may becom? Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Taylor St,. San Antonio, Texas 


FAELTEN PIANOFORTE SCHOOL 








STUDIO HALL 


50 East 34th Street, New York 
Studios, Clubs and 
Recital Hall 





Dr. F. Zrecreto, President 
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Haldwin 


PIANO 








“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanan 


“A great Piano! It satisfies me completely.””— Pugno 


““A tone which blends so well with my voice.””— Sembrich 


THE BALDWVIN COMPANY 


MANUFACTURERS 
214 WW. FOURTH STREET, - CINCINNATI 








NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by na to confer Diplomas and the Degree of Docter of Music. 
Dreecrors: Cam Harn, Aucust Fragmcee 
2 ys im all branches of musk from Special Departments for Beginmera, Amateurs and 
Fons, 8 highest perfection. Prefesmonals. 


eight of the most knews and experienced p,.. advantages to students: Harmeey lectures, 
Lin ey concerts, ensemble playing, venal sight reading 


TERMS $10 UP PER QUARTER SEND FOR CATALOGU? 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 








JOUN B, CALVERT. D. D., President. 212 W, 59th St., New York City 
Telephone 2329 Columt 
THE FACULTY AND EXAMINERS 
ll. Rawiins Bacee uns Corneticos Gatccs "AUL SaVace 
Mary Fipetia Boer Lestig |. Hopcsow Saeed Rows Suctiiey 
Kate S. Carrranpan Gustav O. Hoanpance Henney ScMaRADI ECE 
May I. Ditto Sara JERNIGAN Wwe. F. Smweaman 
Fannis O. Gueuns McCate LAN MAM Karmaaineg L. Tartor 
‘eo, Colaman Cow Daw't Grecory Mason R. Huwrincron Woooman 


26th Seaso 
Send for circulars and catalogues KATE s. CHITTENDEY., Dean 


11h NDSNAPOLS CONSERVATORY. MUSIC 


MO RN LANGUAGES 











IANO Edgea a y VIOLIN Mr. Gaylord Yost, Mrs 
MI Ca 7 Liss genie Ella S seder Yost, Mrs. | 
V. Scorgie gar M. Cawley 
' M < 
. Ve ut SPEECH ARTS—Mrs. S. T. H 
" ea ‘ wenty-t a s of the highest standing 
arg i Mus and Dramatic Art 
e West art f y « Ladies 
EDGAR M,. CAWLEY. D rector, 430 North ‘Meridian Street - Indianapolis, in... 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Summer Term opens June 26 Students may register at any time 


Address Registrar. 9th Floor. Auditorium Bidg.. Chicago, New Phone Nos. 4568 and 486° Marrison 


MERICAN (CONSERVATORY 


F MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 

ROARD OF REGENTS. 305 EAST 80th STREET, NEW YORK, 

Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music, 
from beginning to artistic perfection, Grand Opera School with public pupils 
performances. Prospectus sent on application. 


SHERWOOD oer area 


HISTORY aad ENCYCLOPEDIA ef MUSIC will 


MUSIC SCHOOL pay One Hundred Dollars wall the arrest and coa- 














¥ : oe : viction of ome F. K. sliss F. K. 
Founded by Wm. H. Sherwood Arthur, RA. Adams or G's Hall, whe is é 
Fine Arts Bulliding, Chicago frauding masec and 
Highest Standard of Artistry fering a fake American Enc and H ory 
; ano. GEORGIA KOBER of Music at a | price for cash in 
Faculty in jiudes ; J ano ; SF \OBE! advance “Th height, dark 
MAURICE ROSENFELD; Organ and Theory hair, dark prominent e ery smooth talker. 
WALTER KELLER; Vocal, Wm. A. Willett: | Nervous manmer. aes West Virginia. 
Violin, Bernhard Listemann; Public School Mus A warrant is out foe Thos If approached 
Wm ApMadoc; Dramatx Art, Winnifrede W | report at ence to your po partment, and 
Just and others notify by wire Montgomery, Hart & Smith, At 
' ata‘owue address W. KELLER, Director | coment Chicago, Tl. 





REINDAHL VIOLINS 
Sand BOWS 


Violas and ‘Cellos 


CONCERT DIRECTION 


HERMANN WOLFF 


The Werld’s Greatest Musical Bureea 
GERMANY : BERLIN and FLOTTWELLSTRASSE ! 
Cable Address: Musikwolff, Berlin 


violins whose oe ase 
Preprieter and Manager of the Philharmonic A ls gg | lowest Geto A 
Cencerts, Berlin; the new Subscription Concerts, guch you desive a viet 
MNemburg; the Bechstein Hall, Berlin. whore tone qualities are dis 
Representative of more than goo artists, includ ggg on Fag —, oe 
ing o Albert, Ysaye, Ansorge, Thibaud, Kreisler sympathy, periection of open 
Soebeieh. Risier, Van Rooy, Hekking, Carrefio thes, supped tt ‘ 
aad many other celebrities. Also manager of the octave ° 2 5 
Berlin hilharmonic Orchestra and of Arthur ean Batene. Gates 


Nikisch 
Principal Agency for Music Teachers 


Schelling St. 6. 
CONCERT DIRECTION 
| peste preee ef Emmy Destinn, Terese Carreno, 
Lhevinne, Brussels String Quartet, Oskar 


wc Gesellschaft der Musikfreunde, Stern'cher 
Gesang-verem and others 
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Violins sent te respensibdie 
persons on triai, for com- 
parison with ottor sew or 
famous old vielins; 1. 
desired, gredesl charge 


Granberry Piano Schoo ites a see 


$k) sow ESDUREED BY 


GEORGE FOLSOM GRANBERRY, Director | ete =. So. KNOTE REINDARL 











Seapine Googe Oy Vensbase ag nd ime or" Atelier. 310Athonsenm Sidg 
THE FAELYEN SYSTEM Avsi Skovguard Alexander ol 26 Egat Yam Saree Street 
3 ago Heermaaa 
Beokiets Carnegie Hall—New York Vo CHICARG, LLINGS, 6.5.4 






A. B. CaAsE PIANes 


Artistanos 


Highest Type of Artistic Instruments 


For the Planist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tue Mustcat 
COURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED i860 
22a Bermbergerstrasse (Philharmonic), Berlin, S. W. 
Royel Protessor GUBTAYV HOLLAENDER, Director 
Branche-institute, Berlin-Cheriocttenburg, 8-8 Kaentstr. 
CONSERVATORY: Development in all branches of music OPERATIC AND DRAMATIC SCHOOL, 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all @& 
chestral instruments) SEMINARY: Special training for teachers 


Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustav Bumcke, Al exander ves 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Philipp Ruefer, Ernest Schauss Hofrat, Prof. Carl Schréedes, 
Prof E. Taubert, Arthur Willner. PIANO—George Bertram, Ludwig Breitner, Al. von 1 ielita, ka 
win Fischer, Guenther berg er» Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clare 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp, |r. P. Lutzenko, Gustav Pobl, Prof. PR 


Ruefer, Martha Seuven, Pref. A. Sormann, Theodor Schoenberger, Prof. —. BE. Taubert §$IMNG@ 
ING—Frau Ida Auer Herbeck, Eugen Brieger, Frau Marg. Brieger-Paim, Kari Mayer (Chamber 







Singer), Frau Pref. Mathilde Mallinger (Royal Chamber Singer), Frau Prof Selma Nickina» 
Kerapner, Nicolaus Rothmueh!] (Royal Chamber Singer), Maéstro G. Scarneo Seade 
mann, Adolf Schulze, Alfred Miche! OPERATIC CLASS—N. Rothmuch 


Gustav Hollaender, Prof. Hugo Heermana, Sam Franko, Alexander Fiedemann 
ac, &c HARP—Franz Poeritz, ORGAN—Bernhard Irrgang, Royal Music Director 
—Eugen Sandow, &c 
Prospectuses may be obtained through the Conservatory Pupils received at any time. Consultations 
ours from it ao m@ to 1 pm 





Royal Conservatory of Music »« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupile, 82 Recitals, 116 Inetructere 


Education from be to finish. veg eourese of single branches. Principal admission theme. 
begia April and Sep granted aleo at other times 





Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORE 


















THE MUSICAL COURIER 











THE 


ISTEINWAY 7 
| PIANOS © Masons Hamlin 


(GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
Faces: nr cepa 3 ef YOR ® ® 


= @. Paull, Schanzenstrasse, 20-24 ~ S - ~ HAMBURG 


“teinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq..W., London 


} Jungternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin Bos ‘ ON] 
Way xm cfr wold by our accredited repr tat wm all principal cities ali era Wry gikviec 


STEINWAY & SONS 


“{IMBALE= 


PRINCIPAL VWAREROOMS AND FACTORIES 


Wat es 














CHICAGO, ILL... U. Sw An 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








Manufactured by 


JEWETT PIANO CO. - - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than oe 


SOH MER [== sonmsz rave st tear, Ae 


It is built to satisfy the most 
cultivated tastes 


The OETA of ati piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
wating intelligence of the leading excellence as a Player Piane 


z wma CO. 
SOHMER & CO. — eta a 


NEW YORE WAREROOMS: 12th Avenue, Sist to 32d Streets, New York 


SiS FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Cerner 32d Street 
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